
IA. 

Competition in Couples, 
Pro Am, Line Dance, 
and 'learns Divisions 

More than $40,000.00 
in prizes f<' trophies 

World class instructors 
presenting over 100 hours 

of dance classes 
(couples and line) 

Thursday Night Directors' 
Star Awards Ball, 

(plack tie optiq11al)Gala Evening 

Tennessee 

January 7-11, 1998 

RegionaJDll1tce 

�;���== �1111·m■1·1�s�1111m.rlf ·•··1··.(9)Jtm)I 
Fq.-,,,.1rd4ys ,if competition ... Five nights of <>pen dan¢in,g! 

Renaissance Hotel 
Reservations (615) 255-8400 
Rate: $99.00 (1 & 2 persons) 

$109.00 (3 & 4 persons) 

Days Inn 
(800) 627-3297

2 blocks away • Free Parking! 
$65.00 (l-4 persons) 

Shoney's Inn 
(800) 222-2222

1 mile away, on Music Row 
$69.00 (1-4 persons) 

Doubletree 
(615) 224-8200

Just 6 blocks away 
$79.00 (1-4 persons) 

For discounted air travel ... 
Contact Bob Ensten at 
American Made Travel 

(800) 946-2682 or ( 415) 897-3421

All activities will be held in the Nashville Convention Center 
and the Renaissance Hotel in downtown Nashville 

For information 
on Line Dance contact: 

Dennis Waite 
P.O. Box 27 

Barren Springs, MI 49103 
(616) 473-3261

denwaite@aol.com 

For registration forms 
and information contact: 

Russ Drollinger 
P.O. Box 1081 

Jeffersonville, IN 4 7131 
(812) 282-4651

russld@aol.com

For additional 
information contact: 

Mike Haley, Worlds VI Director 
P.O. Box 21007 

Albuquerque, NM 87154 
(505) 293-0123

haleydance@aol.com 
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(1) Upper and vamp liner
made of lightweight
Cambrelle for
cool comfort.

(2) All inside seams
are covered.

(3) Rugged reinforced
leather pull-straps.

(4) Soft cowhide outer
leather.

(5) 1 ½" leather heel with
rubber cap.

<· ;. rand
elri!Here's why: 

(6) Steel shank for arch
support.

(7) Stitched-on chrome
leather outsole.

(8) Cushioned filler in
ball area.

(9) Cambrelle-covered
Boron sponge insole.

(10) Leather welt.

Evenin' Star Boot Co. / P.O. Box 926 I Gonzales, Texas 78629 I (800) 873-2623 

j 

FAX 415 488-4671 

WELCOME TO THE WORLD OF WESTERN DANCE 
Country Dauce Line�· is a monthly Magazin� written by, for, and 

about C/W Dancers and C/W Dancing, and CDL reaches thousands 
of dancers in all 50 United States as well as in 17 countries worldwide, 
The purpose of CDL is to provide C/W Dance news, views, and in
formation and to hdp the C/W Dance Community to get to know (and 
know of) each other. Our goal is to contribute to the growth in inter
est and participation in C/W Dance as a leisure activity as well as a 
competitive art and craft. 

Regular CDL features include: 
Dance Step D<.'scrl_ptions for new and popular line, partner, mixer and novelty 
dances, including their music suggestions. 
The World Of Western Dance where Dance Clubs from around the world tell 
of their past and planned antics. 
International C'J\V Dance Instructor Directory published in its entirety each 
January with monthly updates. It lists the Name, Town, State & Phone Nuffirers of 
Instructors & C',horeographcrs worldwide. A perfect way for long distance dancers 
Lo find places to dance throughout their travels. 
Major & Special Events Calendars Ii.st up-corning competitions, festivals and 
other evems throughout the year. 

Competition Rules and other pertine.nt information for most of the major 
competitions published well in advance of the events. 
Letters & Commentary from readers, full of ideas, dance tips, advice, local info, 
or just a friendly 11Howdy!" 
Previews, Reports and Competltion Results for most of the major 
competitions. 
C.ompact Disc Reviews that are based on the danceability of the songs. 
Articles & Fcan1rcs on subjects of interest to C/'W Dancers, ranging from the 
care & feeding of your hats & l:oots, to dance tips, health tips,Junior & Senior 
Dancers, and lots more; not to forget a bit of humor thrown in here and there to 
keep us all from taking ourselves too seriously. 
Advertisements for events, fashions, lesson videos, and many other products 
and services of interest to the C/W Dancer. 

Country Dance Lines is YOUR magazine. YOU provide its con
tent. Our job is to print it up and pass it around. By working together 
we hope to continually develop the need for more and larger dance 
floors.-____________________ _

INTERNATIONAL RATES 

For Subscribers outside USA only. 
Sorry, no personal checks from banks outside USA. 

International Subscribers - Take $5.00USD off the rates here 
by using your VISA or MASTERCARD. Rates arc in US cuffency. 

CANADA/MEXICO: $50 for 1 yr. $95 for two yrs. 
EUROP/UK: $60 for 1 yr. $110 for 2 yrs. 

INTERNATIONAL: $80 for 1 yr. $150 for 2 yrs. 
Mailed to Canada via Air Mail Printed Malter. 

Mailed elsewhere via Interposl. 

Subscribing to Country Dance Lines is easier than learning the 
Two-Step, and may even help! 

JUST FILL IN the form provided and mail it with your Check, Money 
Order, Visa/MC info to: Country Dance Lines, Drawer 139, 
Woodacre CA 94973-0139, 

While you're at it, tell us a bit about yourself (in 1000 words or less) 
and/or about C/W dancing in your area. 

__ Indicate if you are 3. C/W i;>ance Instructor or Choreographer, 
include a phone number, and you'll be included in the annual CDL
International Dance Instructor Directory. 

USA Prices 
See below left for International prices 

CDL via Bulk Rate Mail CDL via First Class Mail 
(3 days to 4 weeks for delivery) (3 to 5 days for delivery)

__ $ 20 for I year 

__ $35 for 2 years 

__ $45 for 1 year 

__ $80 for 2 years 

ENCLOSED FIND$ ___ . Begin my monthly subscription to Country Dance 
Lines as I have indicated 

NAME. __________________ _ 

ADDRESS, ____________ APT ___ _ 

CITY __________ ST ___ ZIP ___ _ 

PHONE '---� ______________ _ 

CARD#" __________________ _ 

_VISA _Mc -- Expiration Date. ___________ _ 

Signature (for Visa/MC), _________________ _ 
NEW SUBSCRIBERS - Please send entire form. The reader who has 

provided this subscription form is being credited for doing so. Thank 
you. 

Subscription form compliments of: 

Name Zip Code 

Country Dance Lines, Drawer 139, Woodacre CA 94973 



BESIDE MYSELF 
Choreographed by JIM & PHYLLIS DIXON

This dance was choreographed for the wedding vow 
renewal of our friends Chris & Debbie Greenwald. 
DESCRIPI'ION: Partner dance 
STARTING POSITION: Country/Western Closed. Man faces 
FLOD and lady faces RLOD. 
DIFFICUL1Y LEVEL: 
MUSIC: "Half The Man" by Clint Black. Any medium waltz. 

BEAT/STEP DESCRIPTION 
MAN (or both) 
H 
1 Step forward on Left foot 
2 Step Right foot next to Left 
3 Step Left foot next to Right 
4 Step back on Right foot 
5 Step Left foot next to Right 
6 Step Right foot next to Left 

LADY (where noted) 

Step back on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Lady's Turn To Right Side-By-Side Position 
Raise man 's Left and lady's Right hand . . . .  
7 Step forward on Left foot Step back on R ight foot and 

begin a 1/2 CW turn under 
man's Left arm moving to 
man's Left side 

8 Step Right foot next to Left Step on Left foot and 
continue 1/2 CW turn 

9 Step Left foot next to Right Step on Right foot and 

Lady is now on man 's Left side. 
into his Right band . . . .  
1 0  Step forward o n  Right foot 

complete 1/2 CW turn 
Man takes Lady's Right hand 

Step forward on Left foot 
and begin a ful l  CCW turn 
crossing in front of man to 
his Right side 

11 Step Left foot next to Right Step on Right foot and 
continue full CCW turn 

12 Step Right foot next to Left Step on Left foot and 
complete ful l  CCW turn 

Rejoin hands. Partners are now in the Right Side-By-Side 
position facing FLOD. 

Waltz Basic Forward 
13  Step forward on Left foot 
14 Step Right foot next to Left 
15 Step Left foot next to R ight 
16 Step forward on Right foot 
17 Step Left foot next to Right 
18 Step Right foot next to Left 

Step forward on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Lady's Crossover Into A Right Pretzel Position
Raise both hands over lady's head . . . .  
19 Step Left foot over R ight Step to the left on Right foot 

in place crossing in front of man 
beginning a CCW 
encirclement of man 

20 Step in place on Right foot Step on Left foot continuing 

21 Step in place on Left foot 

22 Step Right foot over Left 
in place 

23 Step in place on Left foot 

CCW encirclement of man 
Step on Right foot at man's 
Left side temporarily facing 
RLOD 
Step behind man on Left 
foot continuing CCW 
encirclement of man 
Step on Left foot progressing 
behind man's back to his 
Right side 

24 Step in place on Right foot Step on Left foot at man's 
Right side and execute a full 
CW spin into a Right 

52 August 1997 Country Dance Lines 

Hammer position on man's 
Right side 

Man releases lady's Le.ft hand and b1ings lady's Right hand 
down to her back at her waist as she completes her spin. 
Partners Join Left hands and are now side by side in a Right 
Hammer position (Right anns behind lady's back at her waist 
and Le.ft hands in front) facing FLOD. 

Forward Basic, Lady's Spin 
25 Step forward on Left foot Step forward on Right foot 
26 Step Right foot next to Left Step Left foot next to Right 
27 Step Left foot next to Right Step Right foot next to Left 
Release Right hands.from behind lady's back. Man raises Left 
hands over lady's head pushing her off into a free spin while 
releasing all bands . . . .  
28  Step forward on Hight foot Step on Left foot and begin 

a 1 1/2 CW free spin 
progressing toward FLOD 

29 Step Left foot next to Right Step on Right foot 
continuing 1 1/2 CW free 
spin 

30 Step Hight foot next to Left Step on Left foot completing 
1 1/2 CW free spin 

Partners enter a Count1y/Westem Closed dance position ( man 
faces FLOD and lady faces RLOD). 

Waltz Basic 

31 Step forward on Left foot 
32 Step Right foot next to Left 
33 Step Left foot next to R ight 
34 Step forward on Right foot 
35 Step I.eft foot next to R ight 
36 Step Right foot next to Left 

Step back on R ight foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step back on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Open To Right Open Promenade Position, Shuffles 
Man release's lady's'  Right hand from his Left . . . .  
37 Step forward on Left foot Step on Hight foot and begin 

a 1/2 CW turn progressing to 
man's Right side 

38 Step Right foot next to Left Step on Left foot continuing 
1/2 CW turn 

39 Step Left foot next to Right Step on Right foot 
completing 1/2 CW turn 

Man takes up lady's Le.ft hand in his Right and partners 
assume a Right Open Promenade Position facing FLOD. 
40 Step forward on R ight foot Step forward on Left foot 
4 1  Step forward on Left foot Step forward on Right foot 
& Slide Right foot up next to Slide Left foot up next to 

Right 
42 Step forward on Left foot Step forward on Right foot 
43 - 45 Repeat beats 40 through 42  

Return to C/W Closed Dance Position
46 Step forward on Right foot Step forward on Left foot 

and begin a 1/2 CW turn 
progressing to front of man 

47 Step Left foot next to Right Step on Right foot 
continuing 1/2 CW turn 

48 Step Right foot next to Left Step on Left foot completing 
1/2 CW turn to face man 

Partners now resume a Closed Country/\l7estem position. 

BEG IN AGAIN 

Inquiries, Jim or Phyllis Dixon, (614) 668-4481 

@lt;I 

Drawer 139, Woodacre CA 94973 
Ph. 415 488-0154 - Fax 415 488-4671 
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VOUIME TWENTY-SIX NUMBER TWO - AUGUST 1997 

DEPARTMENTS 
4. CDL 1997M'98 Major Competition Events Calendar 
8. Letters

27. Competition Results
39, CDL Instructor Directory Update

SPECIAL - 150 DANCE STEP DESCRIPTIONS 
L1JL Dance Book 10 - The 11Put That In Your Boots & Dance It" Dance Book 

See Page 40 

UPCOMING EVENTS 

2, CWDI Calendar (Adv.) 12. Independent country Finale, IA (Adv.) 

3. Pismo Beach Dance Fest., CA (Adv.) 
5. Music City Challenge TN, (Adv.) 

13. Desert Sands Fest, NV (Adv.) 
15. Paradise Dance Festival, CA (Adv.) 

7. Golden Gate Classic CA, (Adv.) 16. Six Flags Festival, MO (Adv.) 

9, Halloween In Harrisburg PA, (Adv.) 16. Canadian Finals Fest. , AL, CAN (Adv.) 

10. Dallas Dance Fest TX, (Adv.) 
11. Pismo Beach Dance Fest., CA (Pre.) 
11. New Mexico Dance Fiesta, NM (Adv.) 

17. Golden State Swing Classic, CA (Adv.) 
27. Southern National Conv. MS(Adv.)
29. Dance Roundup, MN (Adv.) 

12. Pacific Rim Festival, WA (Pre.) 

EVENT REPORT 
30. Star Of The Northland Fest. by Carol Fritchie & Mike Little

ARTICLES, FEATURES & COMMENTARY 
10. Dancing In A Foreign Language (Pt. 2)by Martha Ogasawara
13. Dancing To Fight Cancer From Mitzi & Ed Waring
14. Music For Dancing - CDL Compact Disc Reviews
17. Quick, Quick, Slow, Oops by Elmer & Barbara Barlage
18. So Ya Wanna Be A Detjay •.. by Michael Hunt
23. Cuban Motion M Pros & Cons by Dave Joubert 
24. Bare Bones Country Dancing by Wild Bill Spotts
26. NfA Dancing & Teaching Hints by Kelly Gellette
27. 1st North Country/Rick Tippe ODAA Awards by Deb Crew
28. Team Talk - More "Llfe After Competition by Dale & Tanya Curry
38. Dance For Your Health by Gary Grisso
39. The Hunt Of The Hillbilly I.eathennan by Bill Bader

THE WORLD OF WESTERN DANCE 
32. Northeast; 33. Eastern; 34. No11h Central; 35. No1thwest & Northern California;

36. South Central & Southeast; 37. New Zealand

CDL AUGUST 1997 DANCE STEP DESCRIPTIONS
Line Dances 

Buckle Up Ch. James 0. Kellerman & Minou "G0 Gaertner .. . . . . . . . . . . . . . . . . . . . . . . . . . .  . 47 
Cowboy Cuddle Robert C. \Xleaver . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . .  ,.. . . . . . . . . . . . . . . . . . .... . . . .  . . . . . . . . . . . . . . .  .47 
Cowboy Stomp Ch. Rick & Deborah Bates . .. . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 116 
Happy Feet Ch. Derek & Sue No1ton. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . .. . . . . . . . . . . . . . . . . . .  .'14 
Heel-Toe Boogie Woogie Ch. Tina Csomo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . .43 
Howlin' At Daylight Ch. Nancy DeMoss . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . , . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . .45 
Love Potion #9 Ch. Eve Griffin, . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . .  ,.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . .  114 
Metamorphosized Ch. James Kellerman... .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . .. . . . . . .. . . . . . . . . . . . . . . . .  . . .  'IS 
Mountain Butterfly Ch. Wendy Wade.. .. . . . . . . . . . . . . . . . . . . . . . .. . . . .  .45 
Southern City Stomp Joy Dawson . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  .116 
Tombstone Twist Ch. The Borderline Dancers . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . .. . . . . . . . . . . . . . . . .  . . . . . . . . . . . .  A2 
Thump Therapy Ch. Bill Bader... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . .  . . . . 11 1  
Tum The Earth Ch. Bob Watters . . . . .  . . . . . .  . . . . . . . . . . . . .  . . . . . .  . . . . . . . . . . . . . . . . .. . . . . .  51 

Partner Dances
Beside Myself Ch. Jim & Phyllis Dixon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 
News Flash Ch. Doris & Jim Sergent . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  , .. . 

. . . . 52 
.51 

. . . . .  .A9Waltz \Vith Me Charlie Milne . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 
West Coast I.ambada Ch. Fred Rapoport . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

Corrections and/or Revisions 
Head Over Hells Ch. Mechele Perron . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 
Iva's Slow Dance Ch. Jerry Cope & Iva Mosco . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 
R.F.K Ch. Bany Woodhull . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  .. 
Sugar Push Ch. Barbara Mendelsohn 

CDL4CWDANC@AOL.COM 
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COVHTRY WESTERH DAHCE 
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June 13, 14, 15 - Cat. 2 
BIG SKY DANCE FESTIVAL 

Billings MT 
Sharon Luloff 406 962-3817 

July 4, 5, 6 - Cat. 1 
WILD WEST FESTIVAL' 

Sacramento CA 
Greg & Eve Holmes 707 451-1160 

July 25, 26, 27 - Cat. I 
SOUTHWESTERN C/W DANCE FIESTA 

Tucson AZ 
Dyanna & Billy Bob Waters 520 290-5731 

August 1, 2,3 - Cat. 3 
ALL VALLEY C/W DANCE FESTNAL' 

Northridge CA 
Mike & Marie Bendavid 818 349-8788 

August 2 - Cat. 5 
SUNSIDNE STATE CLASSIC 

Brisbane, Australia 
Terry Hogan 06!7-335-79947 

August 15, 16, 17 - Cat. I 
CANADIAN FINALS DANCE FESTNAL 

Edmonton AB Canada 
Glen Cymbaluk & Betty Hazard 

403 413-9797 

September 12, 13, 14 - Cat. 1 
RANCHO EL PISMO WESTERN DAYS' 

Pismo Beach CA 
Vern & Lois Black 805 773-4356 

September 27 - Cat. 5 
GOLDEN GATE CLASSIC LD COMP.' 

San Francisco Bay Area CA 
Charlotte Skeeters 510 462-6572 

For more info about CWDI call or write: 
VERN BIACK, President 

420 Dell Ct., Pismo Beach CA 93449 
Phone 805 773-4356 
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Th• Middle of tho Road D3�r.er Friendly Organization 

Schedule of Events 

June 19-21 - Cat. I 
CWDI INTERNATIONAL 

CHAMPIONSHIPS 
Salt Lake City UT 

Ken & Elizabeth Box 801 261-5538 

October 3, 4, 5 - Cat. 2 
CAL WESTERN DANCE INVITATIONAL' 

Venture CA 
Vince & Madeline Fiske 805 643-8833 

October 10, 11, 12 (Cat. 3) 
PACIFIC RIM CLASSIC 

Gig Harbor WA 
Tom Clifton 253 874-9873 

October 30, November 1, 2 - Cat 5 
THIRD ANNUAL SANDGROPERS STOMP 

Inglewood, Perth, Australia 
Cindy Truelove 0619 271-8171 

Feb. 7, 8, 1998 Cat. 3 
Great American Teem Challenge 

Sacramento CA 
Lainey Leatherman 916 685-2139 

March 7, 1998 - Cat. 2 
BEANS &JEANS JAMBOREE 

Cambria CA 
Vern & Lois Black 805 773-4356 

March 13, 14, 15, 1998 (Ten.) - Cat. 5 
NATIONAL CAPITAL BOOTSCOOT 

Canberra City, ACf Australia 
Jenny Cryer & Phil Bates, Ph6!6 288-8481 

March 20, 21, 22, 1998 - Cat. I 
MISSION COUNTRY FESTIVAL 

Riverside CA 
Paul McClure 909 305-0505 

Categories: 
I. Full Competition/Wkshp

2. Limited Competition/Wkshp
3. Teams only Competition/Wkshp

4. Workshops Only
5. Line Dance Competition/Wkshp

April 10, 11, 12, 1998 - Cat. 2 
MIDWEST SHOWDOWN INVITA

TIONAL 
Sioux Fall SD 

Terry & Lori Bonsall 605 368-2535 

April 25, 1998 - Cat. 4 
CALIF. WESTERN DANCE WORKSHOP 

Ventura CA 
Vince & Madeline Fiske 805 6/i3-8833 

April 25, 26, 1998 (Ten.)- Cat. 5 
GONE CTRY NEWCASTLE CHALLENGE 

Newcastle-Hunter Valley, Australia 
W. O'leary & Jean Tremenheere

Ph. 0fi9533553 

April 24, 25, 1998 - Cat. 4 
SILVER STATE DANCE FESTIVAL 

Reno NV 
Maggie Green 702 359-3616 

May 2, 3, 4, 1998 - Cat. 2 
ROCKY MTN REGIONAL DANCE FEST. 

Casper WY 
Michelle Cook 307 234-881 I 

May 16, 1998 (Ten.) - Cat. 5 
BRISBANE STAMPEDE 

Brisbane, Australia 
Ralf Ballsmieter 0607 388-30931 

October 16, 17, 18 -1998 Cat. 2 
CALIF. C/W HARVEST FESTNAL 

Hollister CA 
Pam McCrumb 408 449-0938 

*A CWOI Judging Clinic will be held at these
events to meet annual certification requirements 
for judges. Additional Events will be added 
during the year following Trustee approval. 

NEWSFLASH 
Choreographed by DORIS &JIM SERGENT 

DESCRIPTION: Partner dance 
STARTING POSITION, Right Side-By-Side facing FLOD. 
DIFFICULTY LEVEL, Intermediate 
MUSIC: "No News" by Lonestar; "Heart's Desire" by Lee Roy 
Parnell; "Givin' Water To A Drowning Man" by Lee Roy 
Parnell 

BEAT/STEP DESCRIPTION 
Touch-Cross Steps, Vine right Touch 
1 Touch Right foot to the right 
2 Cross Right foot over Left and step 
3 Touch Left foot the left 
4 Cross Left foot over Right and step 
5 Step to the right on Right foot 
6 Cross Left foot behind Right and step 
7 Step to the right on Right foot 
8 Touch Left foot next to Right 

Man's Vine Left, Touch, Lady's Full CCW Turn, Touch, 
Walk Back 
MAN LADY 
Release Left hands and raise right hands .. 
9 Step to the left on Step to the left on Left foot 

Left foot and begin a full CCW turn 

10 Cross Right foot behind 
Left and step 

11 Step to the left on Left 
foot 

under upraised Right hands 
while traveling to the left 
Step on Right foot and 
continue full CCW traveling 
Turn 
Step on Right foot and 
complete full CCW traveling 
turn 

12 Touch Right foot next Same as man 
to Left 

Rejoin hands in Right Side-By-Side position facing PLOD. 

· 13 Walk back on Right foot 
14 Walk back on Left foot 
15 Walk back on Right foot 
16 Walk back on Left foot 

CCW Military Turns, Forward Shuffles 
Release Right hands and raise Le.ft hands .... 
17 Step forward on Right foot 
18 Pivot 1/2 turn CCW on ball of Right foot and shift 

weight to Left foot 
19, 20 Repeat beats 17 and 18 
Rejoin hands in Right Side-By-Side position facing PLOD. 
21&22 Shuffle forward (RI.R) 
23&24 Shuffle forward (LRL) 
25 - 32 Repeat beats 17 through 24 

Man's Vine Right, Touch, Lady's Full CCW Rolling Turn, 
Touch, Both Vine Left, Touch 
Release Left hands and raise Right hands ... 
MAN LADY 
33 Step to the right On Right Step to the right �n Right

foot foot and begin a full CCW 

34 Cross Left foot behind 
Right and step 

35 Step to the right on Right 
foot 

turn traveling to the right 
Step on Left foot and 
continue full CCW traveling 
turn 
Step on Right foot and 
complete full CCW traveling 
turn 

36 Touch Left foot next to Same as man 
Right 

37 Step to the left on Left foot 
38 Cross Right foot behind Left and step 
39 Step to the left on Left foot 
40 Touch Right foot next to Left 
BEGIN AGAIN 
Inquiries, Doris Sergent, (812) 849-5821 

TURN THE EARTH 
Choreographed by BOB WATTERS 

DESCRIPTION, Two-Wall Line Dance 
MUSIC, "Bury The Shovel" by Clay Walker 

BEAT/STEP DESCRIPTION 
Left Toe Touches, CCW Sweep Turn, Right Toe Touches, 
CW Sweep Turn 
1 Touch Left toe to the left 
2 Cross Left foot over Right and touch toe 
3 Pivot 1/2 turn CCW on ball of Right foot while 

sweeping Left leg around 
4 Step Left foot next to Right 
5 Touch Right toe to the right 
6 Cross Right foot over Left and touch toe 
7 Pivot 1/2 turn CW on ball of Let\ foot while 

sweeping Right leg around 
8 Step Right foot next to Left 

Walk Forward, Turn & Hitch, Steps Back, Triple In Place 
9 Walk forward on Left foot 
10 Walk forward on Right foot 
11 Walk Forward on Let\ foot 
12 Pivot 1/2 turn CCW on ball of Let\ foot while 

hitching Right knee 
13 
14 
15&16 

Step back on Right foot 
Step back on Left foot 
Triple step in place (RLR) 

Turn, Forward Shuffles, Rock Steps, Two Step CCW 
Turn 
& 
17&18 
19&20 
21 
22 
23 

24 

Pivot J/4 turn CCW on ball of Right foot 
Shuffle forward (LRL) 
Shuffle forward (RLR) 
Step forward and rock onto Left foot 
Rock back onto Right foot in place 
Step on Left foot and begin a full CCW turn 
traveling back 
Step on Right foot and complete full CCW traveling 
turn 

Backward Shuffles, Rock Steps, CW Military Turn 
25&26 Shuffle backward (LRL) 
27&28 Shuffle backward (RLR) 
29 Step back and rock onto Left foot 
30 Rock forward onto Right foot in place 
31 Step forward on Left foot 
32 Pivot 1/4 turn CW on Left foot and shift weight to 

Right foot 

BEGIN AGAIN 

Inquiries: Bob Watters, (502) 491-7599 
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BUTTIN' BUITS 
Choreographed by SANDY NELSON & MIKE RACHW AL 

DESCRIPTION: Contra Partner Dance 
STARTING POSffiON: Partners face each other with the 
ladies in one line and men in the opposing line. 
DIFFICULTY LEVEL: Advanced Beginner/Intermediate 
MUSIC: "Dance! Shout!" by Wynonna 

BEAT/STEP DESCRIPTION 
MAN (or both) LADY (where noted) 
Heel & Toe Touches, Foot Cross, Stomp 
1 Touch Right heel to Left Touch Left heel to Right 

instep instep 
& Touch Right toe to Left Touch Left toe to Right 

instep instep 
2 Touch Right heel to Left Touch Left heel to Right 

instep instep 
& Touch Right toe next to Touch Left toe next to Right 

Left instep instep 
3 Step to the Right on Right Step to the left on Left foot 

foot 
4 Cross Left foot behind 

Right and step 
5 Step to the right on Right 

foot 
6 Stomp Left foot next to 

Right (stomp up) 
7 Touch Left heel next to 

Right instep 
& Touch Left toe next to 

Hight instep 
8 Touch Left heel next to 

Hight instep 
& Touch Left toe next to 

Right instep 
9 Step to the left on Left foot 

10 Cross Right foot behind 
Left and step 

1 1  Step to the left on Left 
foot 

12 Stomp Right foot next to 
Left (stomp up) 

Cross Right foot behind Left 
and step 
Step to the left on Left foot 

Stomp Right foot next to 
Left (stomp up) 
Touch Right heel next to 
Left instep 
Touch Right toe next to Left 
instep 
Touch Right heel next to 
Left instep 
Touch R ight toe next co Left 
instep 
Step to the right on Right 
foot 
Cross Left foot behind Right 
and step 
Step to the Right on Right 
foot 
Stomp Left foot next to Right 
(Stomp down) 

Man and lady follow the same footwork throughout the rest of 
the patteni . 

Revisions or Correction 

SUGAR PUSH 
Choreographed by Barbara Mendelsohn 

From CDL Vol. 25, No. 1&2, Jan/Feb. 1997, Page 50 
Beats 29 through 36 should read as follows, 

29 
30 

31 
32 
33&34 
35 
36 

Touch Left toe behind Right foot 
Execute a 1/2 CCW turn on Right foot and touch Left 
toe in front of Right foot 
Step forward on Left foot 
Touch Right toe next to Left foot 
Shuffle forward (RLR) 
Step forward on Left foot 
Pivot 1/2 turn CW on ball of Left foot and shit\ weight 
to Right foot 

SO August 1997 Country Dance Lines 

Forward Struts, Backward Scoots, Jump-Turn 
13 Step forward on Right heel 
14 Slap Right toes down on floor 
1 5  Step forward on  Left heel 
16 Slap Left toes down on floor 
17 Scoot backward on Left foot while touching Right 

toe on floor 
18 Repeat beat 17 
19 Repeat beat 17 
20 Jump turning 1/2 turn CW landing on both feet 

facing away from your partner 

Walk Backward, Butt Bump, CW Pivot, Hip Bumps 
Look over Left shoulder/or spacing, . . . .  
21 Step back on Right foot 
22 Step back on Left foot 
23 Step Right foot next to Left 
24 Bump butts with partner 
25 Step on Right foot and pivot  1/4 turn CW 
26 Step Left foot next to Right 
27, 28 Bump Left hips together twice with partner 

CW Pivot, "No No" Head Shake, CW Pivot, Hip Bumps 
29 Step on Right foot and pivot 1/4 turn CW 
30 Step Left foot next to Right 
Partners are now facing each other. 
31 ,  32 Look at partner and shake head "No No" (right, 

left) 
Note: You can say "Yes Yes" ffyou 're so inclined. 
33 Step on Right foot and pivot 1/4 turn CW 
3/i Step Left foot next to Right 
35, 36 Bump Right hips together twice with partner 
37 Step on Right foot and pivot 1/4 turn CW 
38 Step Left foot next to Right 
Partners are now facing away from each other. 
39, 40 Bump butts with partner twice 

Forward Walk, Cross Unwind 
4 1  Walk forward on Right foot away from partner 
/42 Walk forward on Left foot 
43 Step Right toe behind Left foot 
44 Unwind 1/2 turn CW 
Note: Weight ends on Left foot for man and Right foot for 
lady. 
BEGIN PA'ITERN AGAIN 
InquMes, Sandy Nelson, (414) 242-6836 

IVA'S SLOW DANCE 
Choreographed by Jerry Cope & Iva Mosko 

From CDL Vol. 25, No. 1&2, Jan/Feb. 1997, Page 52 
Beat 31 should read as follows: 
31 Cross Left foot behind Right and step 

HEAD OVER HEELS 
Choreographed by Michele Perron 

From CDL Vol, 25, No. 3&4, Mar /Apr. 1997, Page 53 
Beat 16  should read as follows: 
16 Rock hips back slightly, lowering Right heel only while 

Left heel remains raised (weight stays on Right foot). 

PISMO BEACH COUNTRY\\(£ST£RN 
ENJOY THREE DAYS OF DANCE-

WORKSHOPS -COMPETITION 
AND 

FUN IN THE SUN ON THE 
CENTRAL COAST OF 

CALIFORNIA. 

mo Beach Western Days has become 
of the largest in attendance of all 

Pis 
one 
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coa 
instru 
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offe 
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favo 
ope 
req 
reg 
cw 

and 
Tea 
Sun 
com 
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ntry Western Dance events on the west 
st, and attracts world--class champions as 

ctors and judges, 
enty workshops and classes are 
red Friday and Saturday providing 

ic and advanced instruction m all the 
rite dances. Friday's workshops are 
n to all badge-holders; Saturday classes 
uire your r,re-reJistration (see
istration form) o your selections. 
DI-sanctioned competition in Couples
Line Dance will be held Saturday; 

m competition and more workshops on 
day, New Line Dance Chore';f,raphy
petition will be held both Fri ay and 

urday, 
en Danci� on Friday and Saturday
nings at F UR locations - so you can 
ctice what you learned. 
ile all this is goin' on, there's free 
ii)'. entertainment all over town, and a 
ut1ful beach to relax on, 

So make your 
plans well in 
advance - many 
of the workshop/ 

,. :. i: •. ,
-� classes filled up

."II! early last year 
,..;f 

.. .,,. ,1: due to space 
·:; limitation, and

h o t e l / m o t e l  
space became 
scarce. 

• · e, 

For lodging information, 
Chamber of Commerce 

800-443-7778

DANC£ FESTIVAL 
SEPTEMBER I 2 ,  I 3 , I It 1 9 9 7  

FRIDAY 12:00 1:00 2:00 3:00 ◄:OD 

PONY/SWING PONY SWING FREE-SmE FREE-STYLE 'TWO STEP 
VETS IITTRO BEG-IITT CHA-CHA CHA-CHA f>HCY CLUSTVIS 
HALL JOE &JUDY JOE & JUOY "�"' "'- INT-ADV 

BERTONI BERTONI SALLY RINALDI 

TWO STEP WALTZ lWO STEP FREE-STYLE WEST COAST 
EDGEWATER COUR D'ALENE BEG-INT BEG-I ITT CHA-CHA SWING 

SKYROOM RON & SALLY RON & SALLY GREG & EVE GREG & EVE BEG-INT 
THREFALL Tl-lREFALL HOLMES HOLMES K& KMOODY 

WEST COAST WEST COAST WEST COAST WEST COAST HUSTLE 
MARIE SWING SW1NG SWING SWING ""'''" 

CALLENDER CLIFF & LINDA muoo "'""' STYl.ll«i&POSITIOH CAM & LORI 
DEASON C & L OEASON SALLY R INALOI SALLY RINALDI WONG 

LINE•OANCE TWO STEP WALTZ N ITECLUB 2STEP 'TWO STEP 
SHORE '8"BY CM£$' BEG-INT BEG-INT -"""" BEG-INT 

5:00 

,. -

LINE DANCE 
'CIVJ;YLEGS' 

MIKE BENDAVID 

WALTZ 

JNT.AOV 
ROCKY & NANCY 

FORMAN 

lWO STEP 
INT-ADV 

KEN & CHERLYN 
CATES 

LINE DANCE 
·--

CLIFF '3HAKE URIIISCUl'r BARRY & SUE BARRY & SUE SAL & DIANE KEN & CHERLYN DONNA 
THE KEENER'S 

LOOGE 

SAT VETS 
HALL 

8:00 WALTZ 

1 
BEG-INT 

PH IL SCIACCA 
9:15 WALTZ 

2 
INT•ADV 

PHJL SCIACCA 

10:30 lWO STEP 
HEWP,.TTERNS 

3 
LINDA DRAKE 

1 1:45 EAST COAST 
4 SWING 

BEG•INT 
iTOM&VICKIE OVENS 

1:00 FREE•STYLE 
• CHA-CHA 

'""" 

TOM & VICKI OVENS 

2:15 NITECLUB 2•STEP ' 8EG-!NT 

TOM & VIKI OVENS 
3:30 WALTZ 

INT./IDV 
7 
KEN & LIZ BOX 

4:45 WEST COAST 
• SWI NG 

BEG-INT 
KEN & L1Z BOX 

6,00 EAST COAST ' SWING .,,,,ffl 
PETE & PEG SIGLER 

WOOD 

JUDKINS 
SOHOOL 

LINE DANCE 
COMPETITION 

FREE•STYLE 
10 CHA-cHA 

JIM & TERRY 
MANWELL 

WALTZ 
11 IITT•ADV 

J IM &  TERRY 
MANWELL 

WOOD 

ST.PAUL 
CHURCH 

COUPLES 
COMPETITION 

DANCE BETTER 
12 SECRETS 

BRAD FISKE & 
JUDY MENKE 

13 
WALTZ 
ELEG.,,,Ht MOVES 

BRAO FISKE & 
JUDY MENKE 

TURNS•TURNS 
1
j MORE TURNS 

JUDY MENKE 

GONZALES 

SHELL BEACH 
SCHOOL 

TWO STEP 
fS BEG-INT 

RJCH SMALL 
LINE DANCE 

'HEARTS 5 FlOWERS' ,. 
HEDY McADAMS 

L INE DANCE 
11 

•8WE£1 LIPS' 

MICHAEL BAAR 

NITECLUB 2STEP 
18 BEG-INT 

CIANNE McGINNIS 
SECRETS DF 

GREAT TURNS 
19 

CW/NE McGINNIS 
WALTZ 
INT-ADV 

20 

RICH SMALL 
lWO STEP 

21 !NT•AOV 
PETE & PEGGY 

SIGLER 
LINE DANCE 

2'rTlfT0"1.ASl(A' 
MATT KOZENKO 

WALTZ 
23 BEG•INT 

MATT KOZENKO 

CATE$ 

EDGEWATER 
SKYROOM 

:u ,�1iiv 
TOM HYATT & 

LISA FAY 

25 
SHUFFLE 

TOM HYATT & 
LISA FAY 

EAST COAST 
2B 

SWJNG 

DAVE WEST 
SCHOTTISCHE 

27 

OAVE WEST 
lWO STEP 

28 
BEG•!NT 

PAMMcCRUMB 
FREE-sTYLE 

29 CHA-CHA 

PAM MeCRUMB 
WALTZ 
BEG-IITT 

30 

LEO NARO VAUGHN 
MIXER WALTZ 

3
�1M & SHIRLEY 

EVANS 
WEST COASTSWNG "' 
3JIM :V�fEY 

WASNICK 

MARIE 
CALLENOER'S 

TURNS 
TURNS 33 TURNS 

LINDA DRAKE 
WEST COAST SW 
3' LOOK 8£TTEf!.. 

""''"""" 

BEN CORPUS 
WEST COAST SW 

SYNCOf>,_TIOffS 
35 

BEN CORPUS 

WEST COAST SW 
30 BEG-INT 

lADI£$ TECKNIQUES 
LESLIE ADAMS 

WEST COAST SW 
37 �=0 

LESLIE AOAMS 

WEST COAST SW 
3B 

CI-WIGIN THE SLOT 

BEN CORPUS 

WEST COAST 

SWING 

COMPETITION 

•- . ,,.;:,.---

�§�oz 

!c:���lm§=i m z 
;lr�,; 

�"� ��i��m

PISMO COAST 
VILLAGE 

LINE DANCE 
39 """" 

SAL GONZALES 

W-'lTZ 
INT-ADV 

.. 
RfCHSMALL 

WEST COAST SW 
,�,_TIOHS 

LINOA ORAKE 

LINE DANCE 
'tJN0.008-Tm!S' 

42 

BOB �lGHr 

�1io� 
� ,,;., /!c:gj C !ll�"'iili cnrg o 

��� �!�� 

amt For registration information, 
805-489-2885 i:NDAY - Watch the "Gathering of the Clans· as Team Dance takes over the Central CoasL Team Competition begins at 8:00 am on the 

an-view deck at Whalers Plaza. As many as 20 teams will compete. - followed by the Awards Ceremonies and more workshops. 

COMPETITION REGISTRATION INFORMA TION JS MAILED ON REQUEST □cHECK IF YOU WOULD LJKE A COMPLETE FLYER & INFO 
::,.. 

OR SATURDAY CLASSES .................. CJRCLE 5 NUMBERS AS YOUR ARST CHOICE ........... ...... PLACE AN X ON 5 NUMBERS AS YOUR SECOND CHOICE 

1 I 2 I 3 I 4 I 5 I 6 I 7 I 8 I 9 I 10 I 1 1  I 12 I 13 I 14 I 1s I 16 I 11 I 18 I 19 1 20 I 21
22 I 23 I 24 I 2s I 26 I 21 I 2s I 29 I 30 I 31 I 32 I 33 I 34 I 3s I 3s I 31 I 38 I 39 I 40 l 41 I 42 

IF REGISTERING FOR MORE THAN ONE PERSON AND THE SAME CHOICES ARE NOT DES IRED PLEASE COMPLETE AN ADDITIONAL REGISTRATION (FACSIMILES OKAY) 

PLEASE PRINT 
FIRST NAME LAST NAME

partner 
FIRST NAME LAST NAME

STREET CITY ST __ ZIP 

TEL.NO: ( ) TEL.NO: / \ 

No. of Badges @ $35.00 @ $40.00 @ $1 5,00 TOTAL: $ 
before August 1 ,  1997 after July 31 ,  1997 Junior (ages 6-17) 

Please make your check or money order payable to Pismo Beach Western Days, Box 879, Pismo Beach Ca 93448-0879 

MasterCardNisa 

1 1��E 
1 rlGNATURE 

Card No. of Cardho!der 
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• 
CDL Major Competition 

Events Cale11dar welcomes all ma
jor O'W dance competition events. 
See articles ancVor ads for details, or 
call the phone listed numbers for 
more information about these 
events. UCWDC= United Country 
Western Dance Council & (LA)=Li
censed Affiliate; CWDI =Country 
Western Dance International; 
IC=Independent Country; CDA= 
Country Dance Assoc., DCC= Dance 
Country Connection, FCDC= Fun 
Country Dance Circuit. Others are 
independent of affiliations. 
Aug. 1, 2, 3 OC) 
River City Classic 
Peoria IL 
Lany James 309 745-8106 
Aug. 1, 2, 3 (CWDI) 
All Valley Fest. 
No11hridge CA 
Mike Bendavid 818 349-8788 
Aug. 2 (CWDI) 
Sunshine State Festival 
Brisbane Australia 
Terry Hogan 0617 335-79947 
Aug. 2, 3 (UCWDC-LA) 
Lone Star Challenge 
San Antonio TX 
Lany Sepulvado 713 589-9535 
Aug. 8, 9, 10 (UCWDC) 
Mid-America Fest. 
Tulsa OK 
Wall Warner 918 865-7881 
Aug. 8, 9, 10 (UCWDC) 
Northeasl Fest. 
Danvers MA 
John Pearson 401 624-3185 
Aug 15, 16, 17 (UCWDC) 
Desert Dance Camp 
Phoenix AZ 
John Nicholson 800 386-2879 
Aug. 15, 16, 17 (UCWDC-LA) 
Red Hol Fest. 
Red Deer, AB Canada 
Rob Ironside 403 346-5484 
Aug. 15, 16, 17 (CWDI) 
Canadian Finals Festival 
Edmonton AB Canada 
Glen Cymbaluk 403 4 13-9797 
Aug. 15, 16, 17 (UCWDC) 
London Dance Classic 
London ENG 
Rick Wilden 44 162 852-5417  
Aug. 22, 23, 24 (UCWDC) 
Chicagoland Fest. 
Rosemont IL 
Dennis Waite 919 473-3261 
Aug. 22, 23, 24 (UCWDC-LA) 
Atlantic Summer Faire 
Hampton VA 
Josie Neel 804 676-1848 
Aug. 22, 23, 24 
Cascade Country Classic 
Klamith Falls OR 
Don Steers 541 882-1152 
Aug. 29, 30, 31 (FCDC) 
Wichita Cowtown Dance Roundup 
Wichita KS 
Chris Riggs 316 264-5630 
Aug. 29, 30, 31 
Free State Classic 
Baltimore MD 
Sandra Kisner 410 366-8891 
Aug. 29-Sep. 1 (UCWDC) 
South Bay Fling 
San Jose CA 
Dave Getty 714 831-7744 

�� ' 
Aug. 29-Sep. 1 (UCWDC) 
Music City Challenge 
Nashville TN 
Kevin Johnson 615 790-91 12 
Aug. 29-Sep. 1 
Pioneer Days Fest. 
Ft. Worth TX 
Kathy Jones 817 626-7924 
Sep. 6, 7, 8 (UCWDC-LA) 
Swiss Championships 
Zurich, Switzerland 
Phil Emch 41 63 493 910 
Sep. 5, 6, 7 (IC) 
Wild Rose Convention 
Des Moines IA 
Dave Trimble 515 253-9334 
Sep 12, 13 (UCWDC-LA) 
Indianapolis Classic 
Indianapolis IN 
Carole Rousseau 812 282-4651 
Sep. 12, 13, 14 (CWDI) 
Pismo Beach Western Days 
Pismo Beach CA 
Vern Black 805 773-4356 
Sep. 19, 20, 21 (IC) 
Chippewa Vlt. Dance Fesl. 
Eau Claire WI 
Norm Nesmith 715 834-6412 
Sep. 19, 20, 21 (UCWDC-LA) 
Canadian Classic 
Toronto ONT Canada 
Dennis Waite 616 473-3261 
Sep. 20, 21 (UCWDC-LA) 
French Championships 
Paris, France 
Maureen Jessop 331 48 599-153 
Sep. 26, 27, 28 
Winners Circle Bootscooters Fest. 
Grantville PA 
Ivy Lair 888 227-1 292 
Sep. 26, 27, 28 (UCWDC) 
New Mexico Fiesta 
Albuquerque NM 
Mike Haley 505 299-2266 
Sep. 26, 27, 28 (IC) 
Queen City Classic 
Cincinnati Oh 
Connie Halfenberg 513 451-4526 
Sep. 26, 27, 28 (DCC) 
Frontier Fest. 
Omaha NE 
Laura Weiss 402 551-12ii7 
Sep. 27 (CWDI) 
Golden Gate Classic 
Nrnthem California 
Charlotte Skeeters 510 462-6572 
Oct. 3, 4, 5 (CWDI) 
Cal Western Inv. 
Ventura CA 
Madeline Fiske 805 643-8833 
Oct 3, 4, 5 (FCDC) 
Fun Country Finals 
Ft. Wo11h TX 
Virginia Rainey 817 458-7276 
Oct. 10, 11, 12 (IC) 
Dance Roundup 
St Paul MN 
Mary Faast 612 738-0712 
Oct. 10, 11, 12 (UCWDC) 
Southern National Comp. 
Biloxi MS 
Sue Boyd 904 575-6837 
Oct. 10, 11, 12 
Palm Springs Wkshp. Fest. 
Palm Springs CA 
Russ/Gloria Gunn 909 929-5349 
Oct 10, 11, 12 (CWDI) 
Pacific Rim Classic 
Gig Harbor WA 
Tom Clifton 253 874-9873 
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Oct. 17, 18, 19 (UCWDC) 
Heartland Fest. 
Kansas Cily MO 
Bob Bahrs 816 542-1676 
Oct 17, 18, 19 (UCWDC) 
Fall Fling Fest 
Seattle WA 
Vinita Lombardi 206 813-8010 
Oct 18, 19 (UCWDC-LA) 
Waltz Across Texas 
Houston TX 
Larry Sepulvado 713 589-9535 
Oct 24, 25, 26 (UCWDC) 
Paradise Fest 
San Diego CA 
John Daugherty 619 538-9538 
Oct 24, 25, 26 (UCWDC) 
Dutch Championships 
Eindhoven, Netherlands 
Herman Falkenberg 31 45 527-6412  
Oct 30 - Nov 1 (UCWDC) 
Halloween In Harrisburg 
Camp Hill PA 
Jeff Bartholomew 717 731·0500 
Oct 30 - Nov. 2 (CWDI) 
Sandgropers Stomp 
Pcrlh, Australia 
Cindy Tiuelove 0619 271-8171 
Nov. 7, 8, 9 (UCWDC) 
Dallas Dance Fest. 
Dallas 'IX 
Jan Daniell 817 571 -9788 
Nov. 7, 8, 9 
Cranberry Classic 
Cape Cod MA 
Linda Siebe 207 588-07/iO 
Nov. 7, 8, 9, (UCWDC) 
River City Fest 
Edmonton AB Canada 
Rob Tovell 403 439-5773 
Nov 7, 8, 9 (IC) 
Independent Country Finals 
Davenp01t IA 
Joe Weslon 319 323-3729 
Nov. 8 
Jamboree BC 
Vancouver BC Can 
Bill Bader 604 684-2455 
Nov. 14, 15, 16 (Cancelled) 
Atlantic Fall Faire 
Richmond VA 
Josie Neel 804 676·1848 
Nov. 21, 22, 23 
Dcsen Sands Festival 
Las Vegas NV 
Bill Ray 702 732-0529 
Nov. 21, 22, 23 (UCWDC) 
Gateway Fest. 
St. Louis MO 
Beth Emerson 800 386-2879 
Nov. 28, 29, 30 (UCWDC) 
Sunshine State Fest. 
Ft Lauderdale FL 
Grant Austin 954 584-5554 
Nov. 28 - Dee. 1 (UCWDC) 
British Championships 
Torquay, Devon, England 
Geneva Malteis 804 642-3158 
Nov. 28, 29, 30 (UCWDC-LA) 
Honky Tonk Classic 
Kalamazoo MI 
Dennis Waite 616 473·3261 
Dec. 5, 6, 7 
Counlry Dance Music Wknd 
The Pines NY 
Bill Teresco 516 868-8077 
Dee. 12, 13, 14 (UCWDC) 
Christmas In Dixie 
Birmingham AL 
Lisa Austin 205 985-7220 

Jan. 8 - 11 (UCWDC) 
Worlds VI Championships 
Nashville TN 
Mike Haley 505 293-0123 
Jan. 23, 24, 25 (UCWDC-LA) 
Central Florida Stampede 
Orlando FL 
Yvonne Conover 407 380·2937 
Feb. 6, 7, 8, (UCWDC) 
Atlantic Seashore Dance Faire 
Williamsburg VA 
John/Josie Neel 804 676-1848 
Feb. 7, 8 (CWDI) 
Great Amer. Team Challenge 
Elk Grove CA 
Lainey Leatherman 916 685-2139 
Feb. 13, 14, 15, 16 (UCWDC) 
Missouri Dance Rodeo 
Joplin MO 
David Thornton 417 782-6055 
Feb. 13, 14, 15, (UCWDC) 
Sundance Country Boogie 
Buena Park CA 
Tom Mattox 562 923-2623 
Feb. 21, 22 (UCWDC-LA) 
Belgian Dance Championship 
Brussels, Belgium 
Bieke Wouters 3145 257 64 12 
Feb. 20, 21, 22 
Solvang Dance Faire 
Solvang CA 
Julie Ayers 805 929-2286 
Feb. 27, 28, Mar. 1 (UCWDC) 
NTA Convention 
Cincinnati OH 
Judy Wright 702 735-5418 
Feb. 27, 28, Mar. 1 
Cape Cod Classic 
Cape Cod MA 
Linda Siebe 207 588-0740 
Mar. 6, 7, 8 
Dance Team Showdown 
Ft. Wayne IN 
Dale/TanyaCurry 219 489-9891 
Mar. 6, 7, 8, (UCWDC) 
Big Apple Fest. 
E. Rutherford NJ 
Anthony Lee 201 939-4506
Mar. 7 (CWDI) 
Beans & Jeans Jamboree
Cambria CA
Vern Black 805 773-4356
Mar. 7, 8 
Mother Lode LD Fest 
Sonora CA 
Kilty I-Iunsaker 209 533-051 5 
Mar. 13, 14, 15, (UCWDC) 
Nrnth Bay Invitational 
Rohne1t Park CA 
Moc Padden 707 584-8352 
Mar. 13, 14, 15, (UCWDC) 
Peach State Festival 
Atlanta GA 
Bill Robinson 404 325-0098 
Mar. 13, 14, 15 (UCWDC-LA) 
Cowboy Dance Challenge 
Harvey IL 
Carol Waite 616 473-3261 
Mar. 13, 14, 15 (CWDI) Ten. 
National Capital Bootscool 
Canberra City ACT Australia 
Phil Bates 61 6288-8481 
Mar. 19-22 (FCDC) 
Texas J-Ioe•Down 
Ft. Worth TX 
Virginia Rainey 81 7 458-7276 
Mar. 20, 21, 22, 23 (FCDC) 
Texas Hoe-Down 
Ft. Worth TX 
Virginia Rainey 817 458-7276 

(More Calendar after next page) 

WALTZ WITH ME 
Choreographed by CHARLIE MILNE 

DESCRIPTION: Progressive Partner Dance 
STARTING POSffiON: Traditional Closed. Man faces PLOD 
and lady faces RLOD. 
DIFFICULTY LEVEL: Beginner 
MUSIC: "I See It Now" by Tracy Lawrence; "I Meant Every 
Word He Said" by Ricky Van Shelton 

BEAT/STEP DESCRIPTION 
MAN (or both) 
Forward And Back 
1 Step forward on Left foot 
2 Step Right foot next to Left 
3 Step Left foot next to Right 
4 Step back on Right foot 
S Step Lett foot next to Right 
6 Step Right foot next to Left 

LADY (where noted) 

Step back on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

7 - 12 Repeat beats 1 through 6 

Lady's CW Turn 
Man and lady drop his Right and her Left hands. Man raises 
lady's' Right hand in his Left and leads lady into an outside 
CW turn . . . .  
13 Step forward on Left foot Step back on Right foot and 

begin a full CW turn under 
man's upraised Left arm 

14 Step Right foot next to Left Step on Left foot and 
continue ful l  CW turn 

55 Step Left foot next to Right Step on Right foot and 
complete full CW turn 

Partners resume Traditional Closed dance position. 
16 Step forward on Right foot Step back on Left foot 
17 Step Left foot next to Right Step Right foot next to Left 
18 Step Right foot next to Left Step Left foot next to Right 

Lady's CCW turn 
19 Step forward on Left foot Step back on Right foot 
20 Step Right foot next to Left Step Left foot next to Right 
21 Step Left foot next to Right Step Right foot next to Left 
Man and lady drop his Right and her Left hands. Man raises 
lady's' Right hand in his Left and leads lady into an inside 
CCW turn . . . .  
22  Step forward on  Right foot Step back on Left foot and 

begin a full CCW turn under 
man's upraised Left arm 

23 Step Left foot next to Right Step on Right foot and 
continue full CCW turn 

24 Step Right foot next to Left Step on Left foot and 
complete full CCW turn 

Partners resume Traditional Closed dance position. 

METAMORPHOSIZED (Cont'd.from previous page) 

Right Knee Shake, Hip Rolls 
17 Place ball of Right foot forward and diagonally to 

the right (bending knee) 
& 
18& 
19& 
20& 
21 ,  22 
23 
24 

Bring Right knee slightly back toward Left leg 
Repeat beats "17&" 
Repeat beats "17&" 
Repeat beats "17&" 
Roll hips CCW over to the Left foot 
Roll hips CCW to the Right foot 
Roll hips CCW to the Left foot 

Lady's CCW Turn 
Man slides his Right hand down the lady's Left arm and takes 
her Left band. Partners outstretch both anns to the sides . . . .  
25 Step forward on Left foot Step back on Right foot 
26 Step Right foot next to Left Step Left foot next to Right 
27 Step Left foot next to Right Step Right foot next to Left 
Man and lady raise both hands overhead. Lady executes a 
full CCW pirouette turn under man's upraised hands while 
progressing down PLOD, swiveling her bands in bis . . . . 
28 Step forward on Right foot Step back on Left foot and 

begin a full CCW pirouette 
turn in front of man 

29 Step Left foot next to Right Step on Right foot and 
continue full CCW pirouette 
turn 

30 Step Right foot next to Left Step on Left foot and 
complete full CCW pirouette 
turn 

Partners return to Traditional Closed dance position. 

CCW Box Step Turns 
Partners will make one full in-tandem turn in the Traditional 
Closed dance position in this section . . . .  
3 1  Step forward on Left foot Step back on Right foot 

making a 1/4 turn CCW making a 1/4 turn CCW with 
with the step the step 

32 Close Right foot next to Close Left foot next to Right 
Left 

33 Step Left foot next to Right 
34 Step back on Right foot 

making a 1/4 turn CCW 
with the step 

35 Close Left foot next to 
Right 

36 Step Right foot next to Left 
37 Step forward on Left foot 

making a 1/4 turn CCW 
with the step 

38 Close Right foot next to 
Left 

39 Step Left foot next to Right 
40 Step back on Right foot 

making a 1/4 turn CCW 
with the step 

41 Close Left foot next to 

Step Right foot next to Left 
Step forward on Left foot 
making a 1/4 turn CCW with 
with the step 
Close Right foot next to Left 

Step Left foot next to Right 
Step back on Right foot 
making a 1/4 turn CCW with 
the step 
Close Left foot next to Right 

Step Right foot next to Left 
Step forward on Left foot 
making a 1/4 turn CCW with 
with the step 
Close Right foot next to Left 

Right 
42 Step Right foot next to Left Step Left foot next to Right 
Partners have returned to starting Traditional Closed dance 
position with man.facing PLOD and lady.facing RLOD. 
BEGIN PA'ffERN AGAIN 
Inquiries.- Charlie Milne, (902) 542-5551 

Kick, Turn, Stomps, Monterey Turn 
25 Kick Right foot forward 
26 Pivot 1/4 turn CCW on ball of Left foot and bring 

Right foot next to Left knee 
27 Stomp Right foot next to Left 
28 Stomp Left foot next to Right 
29 Touch Right toe to the right 
30 Pivot 1/2 turn CW on ball of Left foot and step 

Right foot next to Left 
31 Touch Left toe to the lett 
32 Step Left foot next to Right 
BEGIN AGAIN 
Inquiries.- James Kellerman, (203) 323-0810 
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WEST COAST LAMBADA 
Choreographed by FRED RAPOPORT 

DESCRIPTION: Partner dance 
STARTING POSffiON, Double Hand Hold Position. All 
men face same direction situated anywhere on the dance 
floor. 
DIFFICULTY LEVEL, Beginner 
MUSIC, "Something To Talk About" by Bonnie Raitt; "Oo
Wce" by K.T. Olslin; "I'm The Only One" by Melissa 
Etheridge; "Love Is Strange" by K.T. Oslin; "No One Else On 
Earth" by Wynonna; "Shame, Shame, Shame, Shame" by 
Mark Collie; "Black Velvet" by Robin Lee; "One Night" by 
Billy Ray Cyrus 

BEAT/STEP DESCRIPTION 
MAN (or both) LADY (where noted) 
Lady's Wrap 
Man raises Lady's Right hand in his Left .... 
1 Step Left foot in place Step forward on Right foot 

towards man and begin a 
1/2 CCW turn under man's 
Left arm proceeding to a 
wrap position 

2 Step Right foot in place Step on Left foot and 
continue 1/2 CCW turn 
toward wrap position 

3 Step Left foot in place Step on right foot and 
complete 1/2 CCW turn 

Lower Man's Left and lady's Right hand down in front in a 
wrap position. 

4 Step Right foot in place Touch Left foot next to Right 

Lambada 
5 Step Left foot in place while rolling hips to the left 

and touch Right foot next to Left 
6 Step Right foot in place while rolling hips to the 

right and touch Left foot next to Right 
7, 8 
9, 10 
11, 12 

Repeat beats 5 and 6 
Repeat beats 5 and 6 
Repeat beats 5 and 6 

Turn Into Closed Position 
Man releases lady's Left hand from his Right and brings her 
Right hand to his waist .... 
13 Step on Left foot and 

begin a ti.JU CCW turn 

14 Step on Right foot and 
continue full CCW turn 

Step on Left foot and begin 
1/2 CCW turn while sliding 
Right hand around man's 
waist 
Step on Right foot and 
continue 1/2 CCW turn 

Man releases lady's Right hand from his Left .... 
15 Step on Left foot and Step on Left foot and 

continue full CCW turn continue full CCW tum 
Man picks up lady's Right hand In his left and partners 
assume a Closed Dance position .... 
16 Step on Right foot and Touch Right foot next to 

complete full CC\V turn Left 
Partners now face each other in a closed Dance position. 

Lambada 
17 Step Left foot in place 

while rolling hips to 
the left and touch 
Right foot next to Left 

18 Step Right foot in place 
while rolling hips 
to the right and touch 
Left foot next to Right 

19, 20 Repeat beats 17 and 18 
21, 22 Repeat beats 17 and 18 
23, 24 Repeat beats 17 and 18 

Left Side Pass 

Step Right foot in place 
while rolling hips to the 
right and touch Left foot 
next to Right 
Step Left foot in place while 
rolling hips to the left and 
touch Hight foot next to 
Left 
Repeat beats 17 and 18 
Repeat beats 17 and 18 
Repeat beats 17 and 18 

Man continues to hold lady's Right hand in his Left hand. 
25 Step back on Left foot Step back on Right foot 
26 Step back on Right foot Step back on Left foot 
Man extends lady's Right hand in his Left at waist level .. 
27 Step back diagonally Step forward on Right foot 

to the right on Left and begin passing in front of 
foot beginning a 1/4 man 

28 
CCW turn 
Step on Right foot 
completing 1/4 CCW 
turn 

Step forward on Left foot 
passing in front of man 

Man keep his Lqft hand joined with lady's Right at waist 
level .... 
29&30 Shuffle forward (LRL) 

making a 1/4 CCW on 
these steps 

Shuffle forward (RLR) 
beginning a 1/2 CCW turn 

31&32 Shuffle in place (RLR) Shuffle in place (LRL) 
completing 1/2 CCW tum 

Man pick's up Lady's Left hand in his Right and partners 
resume Double Hand Hold position. 

BEGIN PA'ITERN AGAIN 

Inquiries.- Fred Rapoport, (508) 562-2286 

METAMORPHOSIZED 
Choreographed by JAMES KELLERMAN 

DESCRIPTION, Four-Wall Linc Dance 
MUSIC, "Bubba Hyde" by Diamond Rio; "My Kinda Girl" by 
Collin Raye 

BEAT/STEP DESCRIPTION 
Stomp & Holds,Finger Snap, Sailor Shuffle 
1 Stomp Right foot forward 
2 Hold 
3 Stomp Lett foot forward 
4 Hold 
5 Stomp Right foot forward 
6 Snap Right fingers across your body 
7 Cross Left foot behind Right and step 
& Step Right foot slightly to the right 
8 Step Left foot to the left beginning a 1/4 CW turn 
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Turning Sailor Shuffle, Sailor Shuffle, Swivel Turns, 
Kick-Ball Change 
9 Cross Right foot behind Left and step 
& Step Left foot slightly to the left 
10 Step Right foot slightly to the right completing 1/4 

CW tum 
11 Cross Left foot behind Right and step 
& Step Right foot slightly to the right 
12 Step Left foot to the left 
13 Litt up on balls of feet in place and twist body 1/8 

tum CW 
14 Still up on balls of feet, twist body and head 3/8 

turn CCW 
15 Kick Right foot forward 
& Step on ball of Right foot next to Left 
16 Step Left foot next to Right (Continued bottom of next p, 

,�, ft, 
II 
I '11

1st Annual 
$26,IJIJIJ.IJIJ 

II 
I Ill

Lahor Day Weekend August 29 -31 1997
C:ash & Prizes For All Dlvlslo:as!!!

A. fllllv t11a11etioned. UCll'OC event
Ml Siu a ■■e ,a, CJ■Mle Dh>lalw·...,_ 1111':

C--wp•e■,T--..-.Aa & .JIiek 4: .JIB

1f A.8HVILL:E 

A.IllI>OJLT Marriott 

Make Resetvatioll8 Now!!!! 
(800}-770-0555 

It's Sure To Be A Sellout!!! 
Mention the Muaic City 

Country Dance Challenge 
To get the Spedru Rate! 

For More lnfonnatlon and Registration Forms Contact:
Kevin Johnson 

at �� ... � � 1560 Lewisburg Pike, Franldln,TN 37064 ;_;;!-�� ,, - ,,_ (6161790-9112 F"" (616171lC-,_ 'i,tV 
4 
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j.O.Ollllllllllll.O.Ollll.Ollllllll.Ollll.OJ:1Qllllj �:;;t!�/fio!2J�';n.., 
· THE

/l Davenport IA 
"" 

J:J:. · Joe Weston 319 323-3729 
.., Mar. 20, 21, 22, (UCWDC)
� Utah C/W Dance Challenge 

I ENCY CLOPEDIA I t��
L

���;��i��l 967-9248
._ ..,.- Mar. 20, 21, 22 {CWDI) 

.,.. · COUNTRY 
/I Mission CD Fest. 

.., OF fl Riverside CA 
t · . ' . .o -��-= .., .... Apr. 4, 5 

1: M. u�1c DANCE � Twin Citics Dance Daze 

'2 • � j ��:�
g
;ri?:i��

e
6rt429-4785 �, 1J Apr. 10, 11,  12 (CWDO 

j by Fred Rapoport 
l'J �::

e
1i!iTs

h�;;down Inv.

,0 f Teny Bonsall 605 368-2535
J: .., Apr. 10, 11, 12, (UCWDC)
,0 \ j cJ al l ycJu #cacher, & DfJ s - Q . Derby City Championships
Q �- ":Thanks '"' makjng lhis 6cJcJk Q Louisville KY 
Q -� lhe mcJsl used CcJunl,IJ Dance Q Russ Drollinger 812 282-4651

11 c,cJss ,e/e,ence gu;de ;,. lhe wcJ,ld/ 1 "  '2 �;;:;�' i.!/g�
IC

) 
,I# «. Localion TBA /l UTh e most complete set  of refe rence books I 've seen" /l Mary Faast 612 738-0712
� Choreographer, 'Htllbilly" Rick Meyers /.; Apr. 17, 18, 19 (UCWDC) 
ll ·wow G tta have i t  1 1 1 " Disc Jockey, Barry Wood ll European Championships
_,_ . .. o • • • "' Kcrkrade, Netherlands 
.., (WKlB Radio · "Bosron 's Counrry Club') � 6 ,.. J: US-80/i li2-3158.NT-3lli5527-6412
.., " I t  sure comes  in  handy ! !" Dance EdHor, Bobby Cums ·"' Apr. 17, 18, 19 (UCWDC) 
/1 (Counrry Dance lines Mag;wne, Woodacre Cal} � Ca\gaiy Stampede
l: "'fl' Calgray J\B Canada __.. "A ny self- respecti ng DJ s hould use this as h is B I BLE ! W  ,O Gany Nanninga 403 283-8002 � Disc Jockey, Aroe Maggiore _,... A 24 25 (CWDI)J# (The Pemtenoary Night Club. Worcesrer Mass} � pr. ' --"' IJ Silver State Festival
._ "The most complete cross-refe re nce avai lable anywhere IJ Reno NV
4 today for s e lect ing appropriate country dance mus ic ! !" "' Maggie Green 702 359-3616 /3 _ Publisher, Pam Nielsen ..._, Apr. 25, 26 (CWDI) Tenative 
� (The Big Book o/Coumry Western line Dancing, Cums Wash) � Gone Ct1y Challenge 
� .J: Ncwcastle-1-luntcr Vly. Australia

'2 OVER 50,000 CROSS REFERENCES j �;�. -���;�1�'cti:�Jb'g 
533553

",t . "EVERY MAJOR COUNTRY SONG EVER RECORDED" ,. Oklahoma Twitorial Danee-Off
._- � Oklahoma City OK /l (over 11.000 cooolr1 w11C}$ Md ovrr 2000 coonlry dMcts lllled} � Robc11/Dce Hudson 405 771-4932 
� .., May 2, 3, 4  
t • THE SONG BOOK . EVERY MAJOR COU NTRY SONG WITH i �����,.�� Reg. FeSl.

",t BPM/TiME/YEAR/ALBUM AND ALL TH E COMPATIBLE Q Michelle Cook 307 234-881 1
",t DANCES THAT GO WITH THEM . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  $39.95 ,_ May 2, 3, 4
q • THE DANCE BOOK - ALL THE  COUPLES & L INE  DANCES � CatSkills Count1y Classic
4 WiTH CHOREOGRAPHER/BPM AND THE  TOP SONGS TO ... The Pines. NY.,.. $ 5 Q Bili Tcrcseo 516 868-8077 .,.. WHICH THEY ARE BEST MATCHED .. . . . . . . . . . . . . . . . . . . . . . . . . . . .  39.9 

/J J1 SPECIAL: ORDER BOTH VOLUMES ,, .. , ,,, $74.95 
"' 

t • CD INSERTS (Volume l )  · INSERTS FOR YOU R  CD JEWEL
� .., CASE OR SLEEVE, LISTING THE BPM/TIME OF EACH SONG ._, 

lJ ON 500 D IFFERENT CDs ALONG WlTH THE CROSS '2 
t REFERENCES TO SOME OF THE BEST DANCES . . . . . . . . . .  $49.95 

�..., • UPDATE SUBSCRIPTION · STAY ON TOP OF NASHVILLE•s .., 

i �.�� .. �����
ES 

�
I
�� . �

p
��;.�

s
5 :�r:e:;tss:�: q��rt��:i i

May 8, 9, 10 (CDA) 
Country Dance Party Weekend 
Charleston SC 
Eve Griffin 803 553w4611  
May 15, 16, 17 (UCWDC) 
Texas Classic 
Houston TX 
Larry Sepulvado 281 589-9535
May 16 (CWDI) 
Brisbane Stampede 
Brisbane Australia 
Ralf Ballsmieter 617-389-30931 
May 22, 23, 24 (IC) 
Comp. & Wkshps. 
Dubueque IA
David Orr 319 556w7577 
May 22, 23, 24, 25 (UCWDC) 
Fresno Classic 
Fresno CA 
Steve Zener 209 486-1556 
May 22, 23, 24, 25 (UCWDC) 
LBOT Convention 
South Bend IN 
Dennis Waite 616 473w3261 
Jun. 5, 6, 7 (UCWDC) 
Arizona Country Classic 
Tucson J\Z 
Getty/Haley/Schoene 505 299-2266 
Jun. 5, 6, 7 (UCWDC) 
Star Of The Northland Fest. 
Minn/St. Paul MN 
Kari Christensen 612 421w7572 
Jun. 12, 13, 14 (UCWDC) 
Orange Blossom Fest. 
Orlando FL 
Grant Austin 305 584-5554
Jun. 12, 13, 14 (UCWDC)
German Championships 
J\schaffenburg, Germany 
Joerg I-lammer 49 621 555 188
Jul. 31, Aug 1,2 (IC)
River City Classic 
Peoria IL 
Larry James 309 745-8106 
Sep. 25, 26, 27 (IC) 
Queen City Classic 
Erlanger KY 
Connie I-Ialfcnberg 5 13  451-4526 
Oct 9, 10, 11 (IC) 
Dance Roundup 
St Paul MN 
Ma1y Faast 612 738-071 2 
Oct 16, 17, 18 (CWDI) 
California Haivest Fest. 
Hollister CJ\ 
Pam Mccrumb 408 449-0938 

�
. 

• FLOPPY DISKS - ALL THE SONGS RELEASED IN ANY ONE i � YEAR AND ALL OF TH E COMPATlBLE DANCES · FOR .., ra=====================,i

J1 LOADING INTO YOUR  HOME PC . . . . . . . . . .  $ 1 9 .95 for each year /J \ PICNIC

i POSTA�i; ti.?s-t;, �l;e first book; $2.50 eoch odditionol book i �� .A SMOOTH FLOWING LINE DANCE

:I 
(U.S. o"

: 
""'' . °'""'"' ""''" o<ld "" "''""'"''"' S20.00 - So,, "" Cm<lil c"'"'' I 

Choreographed �: .. ::��g::���:me from Picnic)
� I -- y1.1sc D ft ""rodactions II � Also: "My Secret Flame" & "Foolish Heart" by The 
13 i - , • anc.a r 

// Mavericks, "Walkin' After Midnight" by Patsy Cline &
J1 I , P.O. Box 1 67-CDL, Sudbury MA O 1 776 Q "Make Love To Me" by Anne Murray
.,.. i

i
• 1 

Te l :  (508) 562-22 86 - E-Ma i l :  twostep@tiac.net lJ 
� .··:·· !i, urhe web site for the Country Dance Professional" 

� 
For a free Cue Sheet Write or Call 

",t ·" ,_ • • - http://www.tiac.net/users/twostep/ .,.. Paul Merola, P O  Box 475, W. Bridgewater MA 02379 
""' .., 508 588-4 7 4 7 
lllllllJlllJIJ������RR���.OQ��llQ�R� b===========�' 
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BUCKLE UP 
Choreographed by JAMES 0. KELLERMAN & MINOU "G" GAERTNER 

DESCRIPTION: Four-Wall Line Dance 
MUSIC, "Betty•s Takin• Judo" by Jeff Carson; "Cowboy Love" 
by John Michael Montgomery 

BEAT/STEP DESCRIPTION 
Heel Grinds, CW Military Turns 
1 Step forward on Left heel with toe pointing to the 

right 
2 Grind on Left heel bringing toe over to the l�f� and 

drop Left toe clown on floor stepping on Ldt foot 
3 Step forward on Right heel with toe pointing to the 

left 
Ii Grind on Hight heel bring toe over to the right and 

drop Right toe down on floor stepping on Hight 
foot 

5 Step forward on Left foot 
6 Pivot 1/2 turn CW on Left foot and shift weight to 

Right foot 
7, 8 Repeat beats 5 and 6 

Vine Left, Toe Touch, Side Shuffle Right, Rock Steps 
9 Step to the left on Left foot 
10 Cross Right foot behind Left and step 
1 1  Step to the left on Left foot 
1 2  Touch Right toe next to Left foot 

13&14 
15 
16 

Shuffle sideways to the right (RLR) 
Step back and rock onto Left foot 
Hock forward onto Hight foot in place 

Vine Left, Turn, Pivot, Walk Forward, Stomp 
17 Step to the left on Lett foot 
1 8  Cross Right foot behind Left and step 
1 9  Step t o  the left o n  Left foot making a 1/4 turn CCW 

with the step 
20 Pivot 1/2 turn CCW on ball of Left foot 
2 1  Walk forward on  Right foot 
22 Walk  forward on Left foot 
23 Walk  forward on Right foot 
2/i Stomp Left foot next to Right (stomp down) 

Jazz Square With Hold, Forward Steps 
25 Step Right foot over Left rock onto Hight foot 
26 Hold 
27 Step back onto Left foot in place 
28 Step to the right on Right foot 
29 Step forward on Left foot turning body slightly to 

the right 
30 Step forward on Hight foot turning body slightly to 

the left 
3 1 .  32 Repeat beats 29 and 30 
BEGJN AGAIN 
Inquiries, James 0. Kelle,man, (203) 323-0810

COWBOY CUDDLE 
Choreographed by ROBERT C. WEA VER 

DESCRIPTION: Four-Wal l  Line Dance 
DIFFICULTY LEVEL: Beginner/Intermediate 
MUSIC, "They're Playin• Our Song" by Neal MeCoy; "Lonely 
Too Long" by Patty Loveless; "I L�.,ve The �ay you. Do :�:1;at"
by Lonestar; "Learning As You Go" by l�1<;k 1 revmo; I hat 
Woman Of Mine" by Neal McCoy; "Chasm A Dream Called 
Love" by Mark Collie; "The Light In Your Eyes" by LeAnn 
Rimes 
Note: This dance may be done as a Fanner dance. Partners 
begin in the Indian Position and follow identical footwork. 
The partner hand changes are in noted italics within the step 
description. 

BEAT/STEP DESCRIPTION 
Side Triples, Rock Steps 
1&2 Triple sideways to the left (LRL) 
3&4 Triple sideways to the right (RLR) 
5 Step back and rock onto Left foot 
6 Rock forward onto R ight foot in place 

Forward Shuffles, Rock Steps 
7&8 Shuffle forward (LRL) 
9&10  Shuffle forward (RLR) 
1 1  Step forward and rock onto Left foot 
1 2  Rock back onto Right foot in p lace 

Backward Shuffles, Rock Steps 
13&14 Shuffle backward (LRL) 
15&16 Shuffle backward (RL!() 
17 Step back and rock onto Left foot 
18 Rock forward onto Right foot in place 

Turning Triples Moving Forward, Rock Steps 
Partners: Release Left hands and raise Right hands . . . .  
19&20 Triple (LRL) moving toward Fl.OD making a 1/2 

tum CW on these steps 
2 1&22 Triple (RLR) moving toward FLOD making a 1/2 

turn CW on these steps 
23 Step forward and rock onto Left foot 
24 Rock back onto Right foot in place 

Turning Triples Moving Backward, Rock Steps 
Partners: Release Right hands, join and Raise Left hands 
25&26 Triple (LllL) moving toward RLOD making a 1/2 

turn CCW on these steps 
27&28 Triple (RLR) moving toward RLOD making a 1/2 

turn CCW on these steps 
Partners.- Rejoin Right hands returning to Indian Position . . . .  
29 Step back and rock onto Left foot 
30 Rock forward onto Right foot in  place 

Six-Count 1/4 CW Turn 
Partners: Man slips in behind lady at the completion of the 
turn remaining in the Indian Po�itio_n._. . . . 0 • 31 Step forward on ball of Left foot makmg a 30 pivot 

32 
33, 34 
35. 36

cw 
Shift weight to Right foot
Repeat beats 31 and 32 
Repeat beats 31 and 32 

Rock Steps, Shuffles . . 37 Step forward and rock onto Left foot 
38 Rock back onto Right foot in place 
39&40 Shuffle backward (LRL) 
,j 1 Step back and rock onto Right foot 
42 Rock forward onto Left foot in place 
43&4/i Shuffle forward (RIJO 
BEGIN AGAIN 
Inquiries, Robert C. Weaver. (614) 982-4591
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SOUTHERN CITY STOMP 
Choreographed by JOY DAWSON 

DESCRIPflON: Four-Wall Line Dance 
DIFFICULTY LEVEL: Beginner 
MUSIC: "Redneck Rhythm And Blues" by Brooks & Dunn 

BEAT/STEP DESCRIPflON 
Jazz Square, Vine Right, Turn, Stomp 
1 Step Right foot over Left rock onto Right foot 
2 Step back onto Left foot in place 
3 Step to the right on Right foot 
4 Step Left foot next to Right 
5 Step to the right on Right foot 
6 Cross Left foot behind Right and step 
7 Step to the right on Right foot making a 1/4 turn 

CW with the step 
8 Stomp Left foot next to right 

CCW Military Pivot, Double Stomp, Forward Shuffles 
9 Step forward on Right foot 
10 Pivot 1/2 turn CCW on Right foot and shift weight 

to Left foot 
11, 12 
13&14 
15&16 

Stomp Right foot next to Left twice 
Shuffle forward (RLR) 
Shuffle forward (LRL) 

Vine Right, Stomp, Vine Left, Stomp 
17 Step to the right on Right foot 
18 Cross Lett foot behind Right and step 
19 Step to the right on Right foot 
20 Stomp Left foot next to Right (stomp up) and clap 

hands 
21 Step to the left on Left foot 
22 Cross Right foot behind Left and step 
23 Step to the left on Left foot 
24 Stomp Right foot next to Left (stomp up) and clap 

hands 

Right Kick-Ball Changes, Stomps, Heel Rock 
25 Kick Right foot forward 
& Step onto ball of Right foot next to Left foot 
26 Shit\ weight onto Left foot 
27&28 Repeat beats 25&26 
29 Stomp Right foot next to left 
30 Stomp Left foot next to Right 
31 Lifting toes of both feet off of floor, rock back onto 

heels 
32 Lower toes to floor 
BEGIN AGAIN 
Inqui1·ies: Inquiries: Joy Dawson, 25 Matipo Crescent, 
Hamilton, New Zealand 

THE COWBOY STOMP 
Choreographed by RICK & DEBORAH BATES 

DESCRIPflON: Four-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate 
MUSIC: "Eugene You Genius" by Bryan White (teach); "The 
Cowboy Stomp" by Curtis Day (dance - start after 24-beat 
intro) 
Note: Start dance on vocals of both songs. 

BEAT/STEP DESCRIPflON 
Forward Jumps, Hip Bumps 
& Jump forward onto Right foot 
1 Jump forward onto Left foot 
2 Hold and clap hands 
& Jump back onto Right foot 
3 Jump back onto Left foot 
4 Hold and clap hands 
5, 6 Bump hips to the right twice 
7, 8 Bump hips to the left twice 

Side Syncopated Rock Steps, Jump, Cross, Unwind 
9 Step to the right onto ball of Right foot 
& Push off ball of Right foot shifting weight onto Left 

foot 

10 Step Right foot to home 
11 Step to the left onto ball of Let\ foot 
& Push off ball of Left foot shitting weight onto Right 

foot 
12 Step Left foot to home 
13 Jump feet about shoulder width apart 
14 Jump and cross Right foot over Left 
15 Unwind 1/2 turn CCW 
16 Hold and clap hands 

Forward Jumps, TurningJazz Square 
& Jump forward onto Right foot 
17 Jump forward onto Left foot 
18 Hold and clap hands 
& Jump back onto Right foot 
19 Jump back onto Left foot 
20 Hold and clap hands 
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21 Cross Hight foot over Left and step 
22 Step back onto Left foot in place 
23 Step to the right on Right foot making a 1/4 turn 

CW with the step 
24 Step Let\ foot next to Right 

Shuffles Forward, Turning Shuffle, Rock Steps 
25&26 Shuffle forward (RLR) 
27&28 Shuffle forward (LRL) 
29&30 Shuffle forward (RLR) making a 1/2 turn CCW on 

these steps 
31 Step back onto Left foot 
32 Rock forward onto Right foot in place 

Shuffles Forward, Turning Shuffle, Rock Steps 
33&34 Shuffle forward (LRL) 
35&36 Shuffle forward (RLR) 
37&38 Shuffle forward (LRL) making a 1/2 turn CW on 

these steps 
39 Step back on Right foot 
40 Rock forward onto Left foot in place 

Forward Jumps, Wiggles Down, Wiggles Up 
41 Jump forward onto both feet 
& Shake shoulders and begin to bend knees 
42 Continue to shake shoulders and finish bending 

knees 
43 Shake shoulders and begin to straighten knees 
& Continue to shake shoulders and finish 

straightening knees 
44 Hold and clap hands 
45 - 48 Repeat beats 41 through 44 

BEGIN AGAIN 

Inquiries.- Rick & Deborah Bates, (219) 365-8319 

• LL LL ..MAOC.I ...._ ••• ......_._ 

GOLDEN GATE CLASSIC 
LINE DANCE & CHOREOGRAPHERS' COMPETITION 

Saturday 
September 27 

1997 

Tue Fourth Annual 

Radisson Hotel 
Union City, California 

COUKnY WSSTEHK O,KCE t 
C,�,! 
Tho Mlddl• ,:,f /ho R,,.d Danur Frton<lly Drg•n/1al/,:,n 

International Championship 
Qualifying Event 

(Air Conditioned Ballrooms, On-site Restaurants, Special Room Rates 

Country Calendar's 
People's Choice Awards Winner 

"Best Overall Line Dance Event" 

"Best Line Dance Classes" 

Special Appearance by Recording Artist! 

Rick Tippe 
BCCMA Awards for Vocalist, Song and A/,bum of the Year! "Get Hot or Go Home" 

Autographed CD's and Special Evening Show/ 

New '97 - Couples Workshops and Couples Evening Ballroom 

Featuring "Dick & Jane" Partners Competition 
Panners selected by draw for the "Two Step11

• Best performance wins!

Competition 24 Workshops+ Dancing 
Dance, Choreographer, Duo, Pair, Team line Dance & Couple Llne & Couple, Day and Evening 

Clothing, Jewelry, Dance Videos 
For Additional Information & Flyers Write or Call: 

The GOLDEN GATE CLASSIC 

P.O. Box 3151 • Half Moon Bay, CA 94019-3151 • Tel (415) 726-0432 Fax (415) 726-3494 
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LEITERS 
KEEP THE MUSIC COUNTRY 

I would like to give a pat on the back 
for BERNICE CHADDICK and BRIAN 
BAMBURY, and a BIG THANKS to KELLY 
GELLETfE. And, you JUDI, for the writ
ten, submitted and published article on 
dancing country to pop, rock and Mexi
can music, in the May NTA newsletter. 

I have nothing against the music, but I 
don't believe it belongs in the country 
scene. It's a sad state of affa irs when we 
as dance instructors, teach to country 
music, and then have our students follow 
us to a dance on the weekend and half 
the music is other than country. 

I have been to three workshops or 
conventions so far this year, and even the 
judges were placing dances that were 
choreographed to other than country. 
Why is that? Why can't this be stopped? 
If we cannot choreograph a dance to 

country music, then it should not be 
allowed to compete in a National C/W 
Dance Convention. 

Some of the Nation's top choreogra
phers are doing the same thing. Don't 
they realize how many of us look up to 
them? I must teach this dance because 
it's by so-and-so, and it'll go over big, 
everyone will be doing it! Only to find 
out that it's not danced to country! 

I wish the directors, during their meet
ings would help support this. I wish the 
judges at the conventions would support 
this. I wish the dance instructors would 
help support this. We are Country/West
ern Dancers and need to be supporters 
of Country & Western Music. 

Thank you, 

BEV CARPENTER 
Rochester IN 

· St: $, Vl.DS:O 
:lxnaig;e$ In. Mo,-t.'.ia,:r.J>, 

Robert Royston and Laureen Baldovi 

3 Times UCWDC Masters Div. Grand Champions 
Worlds V 1997 • Worlds IV 1996 - Worlds III 1995 

"Super Star" Div. Champions • 1996 U.S. Open • Anaheim
First Place Classic Swing Div. • 1995 U.S. Open - Anaheim

Wanna Dance Like Robert & Laureen? Here's How .....

1. Order Their Gold Medal Series Videotapes ...
2. Practice Like Mad!!!! !

GMS-935 Int./Adv. EAST COAST SWING - Volume 1 
GMS-936 Int./Adv. "FreeStyle" CHA CHA - Volume 1 

GMS-947 Beginning TWO STEP 
GMS-948 lnt./Adv. TWO STEP · Volume 1 
GMS-949 Int.I Adv. TWO STEP - Volume 2 
GMS-9410 Int.I Adv. POLKA - Volume 1 

GMS-9411 Int./Adv. WEST COAST SWING - Volume 1 
GMS-9512 Int.I Adv. WEST COAST SWING - Voume 2 
GMS.9514 lnt./Adv. WEST COAST SWING - Volume 3 

GMS-9S15 lnt./Adv. TWO STEP · Volume 3 
GMS-9516 Int./Adv. EAST COAST SWING · Volume 2 

GMS-9621 Beginning WEST COAST SWING 
GMS-9622 Int./Adv. "FreeStyle" CHA CHA- Volume 2 

GMS-9623 Int./Adv. WALTZ - Volume. 1 
GMS-9624 WEST COAST SWING "Syncopations" - Volume 1 

GMS-9625 lnt./Adv. HUSTLE · Volume 1 

"Ji1" GMS-9737 "Choreography On The Fly" 
"JE! A 2 hour tape with a "Live Class" • "Hillin' The Breaks-Dancin' to the Music-Phrasing 

_ ,. -, 
And MUCH MORE! A MUST HA VE Tape For Jack & Jill Competitors!!! 

"" GMS-9738 Beginning HUSTLE (You've been asking for it!) 

f GMS-9739 Int/Adv. HUSTLE - Volume 2 
Average tape running time = 53 minutes

Average number of moves on bttennediate & Int.I Adv. tapes = 24 

Tapes are $29.96 each plus shipping chgs. of $4.00 for 1 tape 
and $2,00 ea. addltlonal tape. Orders shipped by Priority U.S. Mail or U.P.S. 

California Residents ADD 8.25% Sales Tax 

Ship Us Tape Numbers: ______ _ Include Check Or M.O. OR BIii To: 
Visa MC AmEx Acct.# ______ _ 

NAME Exp,O•te ___ slan•ture _____ _ 

ADDRESS___________ � 'B & $ 'V!Dl:t, - !mag.,, fo Motion 
CITY ______ .STATE_ZIP iJEfil 51 1 6  Longdale Ct. - Antioch, CA 94509 
PHONE '--'----------- - (800) 858-551 8 or FAX (51 0) 777-1 189 

"'l'h• Dance 'Video $peciali:,t:," e-mall bsvldeo@ccnet.com 
http://www.lmageslnmotlon.com 

------,Pn,ducer; of •�I> wrwwrm• Video; Since 1984/-----., 
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C/W IN SWEDEN 
My name is Brittinger Arlebro and I'm 

the chairman of a new organization in my 
town, Umea, called Umea Line Dance. 
We have been dancing for a couple of 
years and now we have formed this 
organization. 

A§ you see, included is our subscription 
for CDL As I have the main responsibil
ity for al l  the courses of the instructors 
and include my phone number (see Inst.
Update) for the CDL Instructor Directory. 

I'm 48 years old, work as Chief of 
Marketing in the Swedish Civil Defense 
League. I'm stationed both here in the 
north of Sweden, Umea, and in Stock
holm. My spare time is devoted to my 
grand-daughter and Line Dance. Since I 
travel a lot and meet a lot of people all 
around Sweden, I will also be able to 
inform and show Line Dance at the same 
time as I work. 

BRI'ITINGER ARI.EBRO 
Umea, Sweden 

WANTED! 
HELP! Where better to ask than the 

most popular and well-read Country 
Western publication! 

\Y/e are a group of dancing couples who 
would like to do demonstrations at nurs
ing homes, shopping malls, state fairs, 
etc. We know a lot of dances, but would 
like to do some really nice formations, 
changing of partners, etc ., to be a little 
more showy. We don't want to just 
11 cut-and-paste11

• Does anyone in your 
reading audience know of any video or 
instructions available? 

SIDRLEY BABCOCK 
Rochester NY 

Readers??? 

MOUNTAIN BUTTERFLY 
Choreographed by WENDY WADE 

DESCRIPTION: Four-\Y/all Line Dance 
DIFFICULIT LEVEL: Intermediate 
MUSIC: "No News" by Lonestar; "Cotton Eyed Joe (Slide To 
Side Mix) by Rednex (slow); "Shooter" by Rednex (fast) 

BEAT/STEP DESCRIPTION 
Heel Touch, Coaster Step, Full Turn, Clap, Knee Knock 
1 Touch Right heel forward 
2 Step back on Right foot 
& Step slightly back on Left foot 
3 Step forward on Right foot 
4 Step on Left foot and spin one full turn CCW 
5 Stomp Right foot about shoulder width apart from 

Left 
6 Hold and clap hands 
7 Bring knees together while crossing hands 
8 Move knees apart while uncrossing hands 

Jazz Square, Stomp & Clap, Heel Digs 
9 Cross Right foot over Left and step 
10 Step back on Left foot 
1 1  Step Right foot slightly to the side 
12  Stomp Right foot next to Left (stomp up) and clap 

hands 
Raise arms straigbt overhead and wave hands witb each heel 
dig . . . .  
13  
& 
14& 

Dig Left heel forward and diagonally left 
Shift weight to Right foot 
Repeat beats 13& 

15& Repeat beats 1 3& 
16& Repeat beats 13& 

Kick, Step Back, Pivots, Syncopation Back, Stride, Scuff, 
Hitch, Stomp 
17  Kick Left foot forward 
18  Step back on Left foot 
1 9  On balls of both feet pivot 1/2 turn CCW 
20 On balls of both feet pivot 1/2 turn CW 
& Step back on Right foot 
21  Step back on Left foot 
22 Stride forward on Right foot 
23 Scuff Left foot forward 
& Hitch Left knee 
24 Stomp Left foot next to Right (stomp down) 

Syncopated Vine, Knee Pops, Vine Left, Turn, Stomp 
25 Step to the right on Right foot 
& Cross Left foot beh ind Right and step 
26 Step to the right on Right foot and pop Left knee 

forward 
27 Pop Right knee forward 
28 Pop Left knee forward 
29 Step to the left on Left foot 
30 Cross Right foot behind Left and step 
31 Step to the left on Left foot making a 1/li turn CCW 

with the step 
32 Stomp Right foot next to Left (stomp up) 
BEGIN AGAIN 
Inquiries.- Wendy Wade, (607) 432-502 7 

HOWLIN' AT DAYLIGHT 
Choreographed by NANCY DeMOSS 

DESCRIPTION: Two-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate 
MUSIC: "Me Too" by Neal McCoy (teach); "I-I illbilly Rap" by 
Neal McCoy (dance) 

BEAT/STEP DESCRIPTION 
Knee Rolls 
I Roll Right knee out CW 
2 Roll Right knee back to center 
3 Roll Left knee out CCW 
4 Roll Left knee back to center 
5 - 8 Repeat beats 1 through 4 

Step Right, Cross Behind, Jump Apart, Jump, Together, 
CW Hip Rolls 
9 Step to the right on Right foot 
10 Cross Left foot behind Right and step 
1 1  Jump to the right on Right foot and touch Left heel 

forward and diagonally to the left 
1 2  
13, 14 
15, 16 

Jump both feet to home 
Roll hips one ful l  CW rotation on these two beats 
Repeat beats 13 and 1 4  

Step Left, Cross Behind, Jump Apart, Jump Together, 
CCW]Hip Rolls 
17 Step to the left on Left foot 
18 Cross Right foot behind Left and step 
19 Jump to the left on Left foot and touch Right heel 

forward and diagonally to the left 
20 
2 1 ,  22 
23, 24 

Jump both feet to home 
Roll hips one full CCW rotation on these two beats 
Repeat beats 21 and 22 

Toe-Heel Struts, Kick-Ball Changes (Moving Backward), 
Repeat 
25 
26 
27 
28 
29 
& 
30 
31 
& 
32 
33 - 40 

Step forward on Right toe 
Snap Right heel down on floor 
Step forward on Left Toe 
Snap Left heel down on floor 
Kick Right foot forward 
Step onto ball of Right foot slightly behind Left 
Step Left foot next to Right 
Kick Right foot forward 
Step onto ball of Right foot slightly behind Left 
Step Left foot next to Right 
Repeat beats 25 through 32 

Side Toe Touches, CCW Military Pivot, Scoots, Repeat 
Ii 1 Touch Right toe to the right 
42 Step Right foot next to Left 
li3 Touch Left toe to the left 
44 Step Left foot next to Right 
45 Step forward on Right foot 
46 Pivot 1/2 turn CCW on Right foot and shift weight 

to Left foot 
47, 48 Bring Right foot next to Left and scoot forward 

twice on both feet 
49 - 56 Repeat beats 4 1  through 48 

Turning Hip Rolls 
57 Step on Right foot making a 1/8 turn CCW with the 

step and roll hips CCW to the right 
58 Roll hips CCW to the left 
59, 60 Repeat beats 57 and 58 
61 ,  62 Repeat beats 57 and 58 
63, 64 Repeat beats 57 and 58 
BEGIN AGAIN 
Inquiries.- Nancy DeMoss, (21 7) 442-6635 
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HAPPY FEET 
Choreographed by DEREK & SUE NORTON 

DESCRIPTION: Four-Wall Line Dance 
MUSIC: "Bein' Happy" by Russ Taff 

BEAT/STEP DESCRIPTION 
Heel Touches, Heel Taps, Hop Switch 
1 Touch Right heel forward 
2 Step Right foot next to Left 
3 Touch Left heel forward 
4 Step Left foot next to Right 
5, 6 Tap Right heel forward twice 
& Step Right foot to home 
7 Tap Left heel forward 
8 Jump home onto Left foot 

Vine Right, Turn, Scuff, Step, Touch 
9 Step to the right on Right foot 
10 Cross Left foot behind Right and step 
11 Step to the right on Right foot making a 1/2 turn 

CW with the step 
12 
13 
1/4 
15 - 20 

Scuff Left foot forward 
Step to the left on Left foot 
Touch Right foot next to Left 
Repeat beats 9 through 14 

Step & Touches 
21 Step to the right on Right foot 
22 Touch Left foot next to Right and clap hands 
23 Step to the left on Left foot 
24 Touch Right foot next to Left and clap hands 

Step�Slide, Cross, Scuff, Step Slide, Cross & Turn, Scuff 
25 Step to the right on Right foot 
26 Slide Left foot over next to Right 
27 Cross Right foot over Left and step 
28 Scuff Left foot forward 
29 Step to the left on Left foot 
30 Slide Right foot over next to Left 
31 Cross Left foot over Right and step making a 1/4 

turn CW with the step 
32 Scuff Right foot forward 

Forward Shuffles, Turn & Hook, Forward Shuffles 
33&34 Shuffle forward (RLR) 
35&36 Shuffle forward (LRL) 
37 Step forward on Right foot 
38 Pivot 1/2 turn CCW and ball of Right foot and hook 

Left foot in front of Right shin 
39&40 Shuffle forward (LRL) 
41&42 Shuffle forward (RLR) 

Pivot & Hitch, Steps Back, Hops Forward 
43 Step forward on Left foot 
44 Pivot 1/2 turn C\Y/ on ball of Left foot and hitch 

Right knee 
45 Step back on Right foot 
46 Step Left foot next to Right 
47, 48 Hop forward twice on both feet 
BEGIN AGAIN 
Inquiries.- Derek & Sue Norton, (518) 664-6232 

LOVE POTION #9 
Choreographed by EVE GRIFFIN 

DESCRIPTION: Four-Wall Line Dance 
MUSIC: "Love Potion #9" by Hansel Martinez 

BEAT/STEP DESCRIPTION 
Stomps, Holds, Body Rolls 
1 Stomp Right foot forward 
2 Hold 
3, 4 Execute a body roll on these two beats 
5 Stomp Left foot forward 
6 Hold 
7, 8 Execute a body roll on these two beats 

Wiggle Walk Forward 
9 Step forward on Right foot and bump hips forward 

and to the right 
& 
10 
11 

& 
12 
13 - 16 

Bump hips back and to the left 
Bump hips forward and to the right 
Step forward on Left foot and bump hips forward 
and to the left 
Bump hips back and to the right 
Bump hips forward and to the left 
Repeat beats 9 through 12 

Turning Toe Swivels 
Note: On the following toe swivels (16 beats), you will make a 
full CW turn. 
17 Swivel toes to the right making a 1/8 turn C\Y/ 
18 Swivel toes to the left 
19 Swivel toes to the right making a 1/8 tum C\Y/ 
20 Swivel toes to the left 
21 Swivel toes to the right making a 1/8 turn C\Y/ 
22 Swivel toes to the left 
23 Swivel toes to the right making a 1/8 turn C\Y/ 
24 Swivel toes to the left 
25 - 32 Repeat beats 17 through 24 
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Sideways Rock Steps, CW Step-Turn, Knee Knocks, 
Jump, Clap 
33 Step to the let\ and rock onto ball of Left foot 
Yi Rock to the right onto Hight foot in place 
35 Pivot 1/2 turn CW on ball of Right foot and step 

down on Left foot 
36 Pivot 1/2 turn CW on ball of Left foot and step 

down on Right foot about shoulder width apart 
from Left 

37 Knock knees together 
& Knock knees together 
38 Knock knees together 
& Jump straight up 
39 Land onto both feet together 
40 Hold and clap hands 

Sideways Triple, Pivot, Triple In Place, Toe Taps, Kick 
& Pivot 1/4 turn CW on ball of Left foot 
41&42 Triple step in place (RLR) 
& Pivot 3/4 turn C\Y/ on ball of Right foot 
43&44 Triple step in place (LRL) 
45 Tap Right toe slightly forward leaning body back 

slightly 
46 Tap Right toe forward slightly farther than the 

previous tap leaning body back slightly more 
47 Tap Right toe forward slightly farther than the 

previous tap leaning body back slightly more still 
48 Straighten body up and kick Hight foot forward 

BEGIN AGAIN 

Inquiries.- Eve Griffin, (803) 553-4611 

'COUNTRY MAGIC' 
AND I WILL 8£ LOOKING 
FOR YOIJ AT ••• 

72 HR DANCE PARTY STARTS THURSDAY OCT 30, 7:00PM, 70+ WORKSHOPS BEGIN FRIDAY AT II AM WITH COUNTRY'S 
BEST TEACHERS ON HARDWOOD FLOORS. DEDICATED 'PURE COUNTRY' NON•STOP, OPEN DANCING ROOMS EVERY 
NIGHT. SWING PARTIES, CONTESTS AND JACK & IILLS WITH DEBY RAMSEY AND THE DOZ ALL WEEKEND. PRO·AM COMP 
FRIDAY & SATURDAY. DRESS TO IMPRESS AT CHEF LESTER WILSON'S WORLD RENOUNED BUFFET AND OUR 
PROFESSIONAL FLOOR SHOW SATURDAY EVENING STARRING THE WORLDS TOP DANCE CHAMPIONS, BOB POWERS & 
IULIA GORCHECOVA, CODY MELIN & RESA HENDERSON, SAM & DENISE MILLER, SEE EVEN MORE BREATHTAKING LIFT 
ROUTINES OF U.S. OPEN CHAMPIONS DAVID & TRACY APPEL, AND MANY OTHER STUNNING DANCE ACTS. LISA AUSTIN. 
TONY LEE. DEBBIE MONK, MARK & TIFFINEY MAXWELL, IESSIE FOSTER, A. T. KINSON, MARY HOEDEMAN AND OTHER 
SWING, COUNTRY & BALLROOM DANCE STARS! AFTER THE SHOW, SHED YOUR DRESS DUDS AND DON YOUR COSTUME 
FOR OUR FAMOUS HALLOWEEN PARTY IN THE 15,000 SQ. FT. HAUNTED BALLROOM/ THREE DAYS OF LINE·DANCE·A· 
RAMA WITH IG2 ON GIANT, DEDICATED, WOOD FLOORS AND MUCH MOREi MORE DANCING, MORE FUN, MORE GREAT 
FOOD, MORE GREAT PARTIES/ DON'T MISS IT/ 

OCT 3O-NOV 3, 1997 

LICWDC ILIDG£ CERTIFICATION PROGRA 
COMPLETE, OFFICIAL TRAINING SEMINAR MONDAY FEATURING 
SUE 'MOON' BOYD, VICE PRESIDENT, IUDGE CERTIFICATION 

UN£ DANCING WORKSHOPS AND NON-STOP
DANCE PARTY ALL WEEKEND WITH LIVE ENTERTAINERS 

19-2 

DAVE GETTY 

R£•£N£RGl%£D NTA ACTIVITIES 
TEACHER ACCREDITATION PROGRAM! TRAINING 
AND EXAMINATION DY CREATOR KELLY GELLETTE, 
FULL STATE MEETING SATURDAY CONDUCTED DY 
DAN "GYPSY• MEHARRY, STATE DIRECTORt GENEVA 
MATTEIS, ZONE DIRECTORt BILL TERESCO, VPt AND 
KELLY GELLETTE, PRESIDENT. 

RADISSON PENN HARRIS 
EVERYTHING UNDER ONE ROOF 
ERFORD ROAD & ROUTE 15, CAMP HILL, PA 
FOR ROOM RESERVATIONS CALL 717-763·7117 

COMPETITION DANCE TEAM SHOOTOUT 

SPECIAL OFFERS LINTIL SEPT. 18TH 

'PURE COUNTRY' CLUB ROOM. NON-STOP. OPEN 
DANCING £VERY NIGHT ... £VEN FRIDAY! 

SPECTACULAR FLOOR SHOW SATURDAY INCLUDES 
808 POWERS AND JULIA GORCHACOVA. 

TW£LV£ DANCE, WORLD CLASS COMPETITIONS FOR 
CABARET AND SHOWCASE T£AMS,"CLASSIC AND 
SHOWCASE COUPLES, ALL PRO-AM, LIN£ DANCE 
AND HONKY TONK DIVISIONS, PLUS A HOT NEW 

SWING CHAMPIONSHIP IN TH£ BALLROOM. 

SMASH HIT SENSATION NIGHTLY • .. 
OUR DEDICATED SWING ROOM 

WITH 0£8131£ RAMSEY 
AND TH£ 80Z! • FOUR DAY PASS TO ALL PARTIES AND TO VIEW ALL COMPS $49, SAVE $10 rn\Y@aillul°t��� 

A FULLY SANCTIONED UC\VDC®£V£NT, AND ••• 

• ALL THE ABOVE PLUS UNLIMITED WORKSHOP PASSES, ••• , ••• $129, SAVE $64
• DOTH OF THE ABOVE PLUS SUPERB DINNER AND FLOOR SHOW.. $159, SAVE $83

• • A<ffAUNTING1.Y GOOD TIM£1
Pennsylvania Classic Productions • 159 North 25th Street • C�mp Hill, PA 17011-3609
Information & Packets 717-731-0500 + Fax 717-731-6060 • Questions 717-763-4416 
For Radisson Room Reservations, call 717-763-7117 



Country Western Cruises 
Norwegian Cruise Line 

3rd Annual Hoedown at Sea 
Jan 11 - 18, 1998 

"New" Texaribbean Cruise 
dance instruction by 

Virginia Rainey 
from $703 pp • 

Country Music Cruise 
Nov 15 - 22, 1997 

SS Norway - Eastern Caribbean 

from $845 pp • 

•cruise only. Airfare & port charges extra. 
Ship registry - Bahama. Dbl 0cc 

Cal l  1 - 800 - UAN'-'E03 

DeeR Travel Services 
Ca # 2004909-40 

PACIFIC RIM 

COUNTRY & SWING CLASSIC 

By Tom Clifton 
October 10 - 12, 1997 mark the dates for the Pacific Rim 

Countly & Swing Classic at the Inn at Gig Harbor, 321 1  - 36th 
St. , Gig Harbor WA 98331 (Phone 800 795-9980). Event direc
tors arc TOM CLIFTON, Ph. 253 874-9873 or email, dancc
man@firstdial.com, CATHY DESURE Ph. 253 265- 2261 and 
PAM HOBSON Ph. 503 727-5452. 

There wil! be a dance on Friday night welcoming newcomers 
and singles. On Saturday evening we'll have a dinner-salad * 
desert bar ($9), followed by light entertainment. 

The weekend will include 44 workshops - Basics, Beyond 
Basics, Intermediate/ Advanced, Hot Shot. Dances to be taught 
include Two Step, WCS, Waltz, Hustle, Cha Cha, Niteclub Two 
Step, ECS, Zydeco, Shag, Lead/Follow, polish and style. 

There will be two levels, Div. A (Novice) and Div. AA 
(Intermediate) of Jack & Jill and Honky Tonk. 

Attendees can enjoy dancing until 1 :00 a .m. and/or make use 
of the lounge, fitness center and jacuzzi until 2:00 a.m. 

Video cameras are welcome. Vendors will be on hand with 
their wares. 

A block of discounted rooms have been reserved for this 
event. You will have the comfort of a brand new facil ity. Room 
w/2 queen beds are $70 and can sleep 4 people. Call early 
and mention Pac Rim Dance Classic to get this price. 

Ticket for entire event is $45. Early registration before Sept. 
15 is $40 and CWDI members get a $5 discount. Call one of 
the event directors above for your registration package. 

CALENDARS!� voUR INDEPENDENT CO UNTR Y 

1 SEASONAL FINALE 

�.(J 
November 7-9, '97 

,A � Holiday Inn ,  Davenport IA 

=-= 
- INDEPENDENT -

- * Country * -

/f' Hosted by INDEPENDENT COUNTRY Board of Directors & Event Coordinators 

Guest  Instructor 

JO THOMPSON 

Master Of Ceremonies:  DA VE SHAW 
COMPETITION:  Full Com petition 
Couples - Open C lass (Show Stopper) - Teams & Groups - Line Dance -
Line D ance Challenge - Original Choreography -- In Al l  C ompetition and 
Divisions 
REQUIRED DANCES:  Tw o-step, Shuffle (Po lka or Double 2 Triple) , 
Waltz, East Coast Sw ing . OPTIONAL:  W est Coast Swing, Hoe  Down 
WORKSHOPS : Friday, Saturday & Sunday. M ore than 2 8  hourly in
cluded in the ticket price. 
SATURDAY DINNER SHOW : S aturday Evening Dinner included w ith 
3 day advance registration .  Entertainment, Specia l  Awards & Recognition 
GENERA L INFORMATION :  Competitors Eligible for Finals. A ll ' 97 
Com petitors competing at one ( I )  or more J.C . Events. DANCE Friday & 
Saturday Evening. Open to the pub lic. Spectators encouraged. 

COU NTRY WESTERN VENDORS 

Hotel  Acco m m o dations:  
Davenport Holiday Inn, 5202 Brady St. , Davenport IA 52806 Phone 319 39 1 - 1 230. (Mention LC.Dance Finals Special). 
Davenport Ramada Inn, 6263 N. Brady St. , Davenport IA 52806 Phone 31 9 386- 1 940 (Mention Hartz Decorating Special) 

For Inform ation and Registration call D ean Faast 6 12 738-0712  
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CDL 

August 1997 
Dance Step 

Descriptions 

THUMP THERAPY 
Choreographed by BILL BADER 

DESCRIPTION: Four-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate/ Advanced 
MUSIC: "Thump Factor" by Smokin' Armadillos (148 BPM); 
"Boogie Till The Cows Come Home" by Clay Walker (fast -
174 BPM); "I Want You Bad (And That Ain't Good)" by 
Collin Raye (medium 160 BPM) 

BEAT/STEP DESCRIPTION 
Forward Stomps, Scuffs 
1 Stomp Right foot down sl ightly forward 
2 Scuff Left heel forward 
3 Stomp Left foot down slightly forward 
4 Scuff Right heel forward 
5 Stomp Right foot down slightly forward 
6 Scuff Left heel forward 
7 Stomp Left foot down next to Right foot 
8 Scuff Right heel forward 

Side Stomps, Scuffs 
9 Stomp Right foot down to the right 
10  Scuff Left heel in  place (somewhat ou t  to the Left 

side) 
1 1  
12  

Stomp Left foot next to  Right 

13 - 16  
Scuff Right heel forward next to Left 
Repeat beats 9 through 12 

Stomp, Claps, Heel Swivels, Stomp, Kick-Ball Cross, 
Stomps, Ball-Cross, Scoot, Step, Touch 
17 Stomp Right foot down slightly forward 
18, 19 Hold and clap hands twice 
20 Swivel heels to the right 
21 Swivel heels back to center 
22 Stomp Right foot down sl ightly forward 
23 Kick Right foot forward 
24 Step back on ball of Right foot 
25 Cross Left foot over Right and step to the right 
26, 27 Stomp Right heel next to Left foot twice 
28 Step back on ball of Right foot 

CDL welcomes dancers to share Dance Step and Move Descriptions. 
In order to help others learn and understand a dance, and to assure 
accurate publication, we suggest a few guidelines and request the 
following information (if known) be included with each dance. 1) 
TITLE or NAME of Dance, 2)CHOREOGRAPHED by, 3)TYPE of Dance, 
i.e. Line, Partner, Mixer, 4) SUBMITTED by, 5) STARTING POSITION,
i.e. Individuals in Lines, Contra Line, Partners Skaters, etc. 6) MUSIC
SUGGESTIONS, Unless dance is choreographed to one cettain unique
song, please include Attist & Title of at least 3 songs for the dance. It's
also a good idea to include a BPM window and couples dance
identification for music, such as "any 1 10 to 130BPM West Coast Swing
song." 7) COMMENTARY: Dedicate your dance, or tell how it came
aboul, or describe the 'spirit' of the dance. 8) SPECIAL STEPS &

29 Cross Left foot over Right and step to the right 
30 Hitch Right knee and scoot sideways to the right 
31 Step Right foot next to Left 
32 Touch Left toe next to Right foot 

Side Step, Turn & Touch, Side Step, Touch, Repeat 
33 Step to the left on Left foot 
34 Swivel 1/4 turn CW on bal l of Left foot and touch 

Right toe next to Left foot 
35 
37 
38 - 40 

Step to the right on Right foot 
Touch Left toe next to Right instep 
Repeat beats 33 through 36 

Turns, Shimmies, Stomp, Clap 
41  Step Left foot sl ightly forward turning slightly CW 

with the step 
42 

43, 44 
45 

46 

17 
48 

Shift weight onto Right foot turning almost 1/8 turn 
CW swiveling the Right heel in 
Repeat beats 41 and 42  
Place ball o f  Left foot slightly forward and parallel 
to Right foot. Shimmy shoulders and move upper 
body gradually to the left with arms out to the sides 
Continue shimmying shoulders and moving upper 
body over Left foot 
Stomp Right foot next to Left 
Hold and clap hands 

Heel-Grind Turns, Stomp, Clap, Repeats 
In this section, you will complete a CW semi-circle, facing a 
corner, a wall

1 
a conier and a wall. 

49 Dig Right heel forward near Left toe with the Right 
toe raised 

50 Grind Right toe 1/8 turn CW and snap Right toe 
down on floor 

5 1  Stomp Left foot next t o  Right 
52 Hold and clap hands 
53 - 56 Repeat beats 49 through 52 
57 - 60 Repeat beats 49 through 52 
61 -64 Repeat beats 49 through 52 
BEGIN AGAIN 
Inquiries: Bill Bade,; (604) 684-2455 

EFFECfS: Describe in detail any new, unique, unusual or original 
movements, steps, terms, etc. 9)INQUIRIES: Include your name, 
address and phone number so folks who don't understand the dance 
can contact you. 

Dances can be submitted to CDL via mail to Drawer 139, Woodacre 
CA 94973, Fax. 415 488-4671 or e-mail to CDIACWDANC@AOL.COM 

Dances submitted to CDL are transposed into our standardized 
terminology and format, typeset, then returned to the choreographer 
for proof-reading. Dances are not published in the magazine until 
the typeset copy has been returned to us with approval or corrections. 
When proof-reading your dance, please be sure that we didn't change 
it in any way while transposing terms & formatting. 

Thank you. 
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Now Shipping! 
Country Dance Lines Magazine 

Dance Book 10 
The "Put That In Your Boots And Dance It" Dance Book 

This book contains 150 Line & Fixed Pattern Partner Dances, 50 of which were in our now-sold-out Dec. 1994 and Jan.  1995 , 
and nearly 100 dances never printed in the magazine. (All new dances are in CDL's standardized format and terminology 

and have been proofread and approved by their choreographers after typesetting where ever possible.)

All Dressed Up Ch. Doris Sergent 
Another Woman Ch. Kathy DuBois 

B-B Boogie Ch. Byron fondren & Brenda Adams 
Baby llkes To Rock It Ch. Hillbilly Rick Meyers

Back To Basic Ch. Roy Easl 
Bear Claw Outlaw Ch. Joyce Warren 

Beausoliel Express Ch. Vicki E. Rader 
Belt Buckle (L) Ch. Paul & Alice Eastridge 
Belt Buckle (P) Ch. Paul & Alice Eastridge 

Big Doggin' Around Ch. Brian Merrill 
Big love Ch. Paula Frohn-Butterly 

Blue Footed Boogie Ch. Shannan Lienhart 
Boot Scootin' Boogie Ch. Marvin & Karen Roal 

Brush Off Ch. Deb Crew 
Bulletproof Ch. Rulh Cuthbe1tson 

Bumpin' & Timmpin' Ch. Nancy DeMoss 
Byrd Walk Ch. Max Perry 

C. C. Hustle Ch. Penny & Joe Barker
Cajun Mambo Walk Ch. Max Perry 

canadian Stomp Ch. Unknown 
cascy•s corral Ch. Laurie Casey 
Chattaboogie Ch. Norma Venelle 

Cherokee Hitch Ch. Bruce Gurney 
Chicago City Twister Ch. Eddie Harper 

Close Encounters Ch. Bill Bader 
Clownin' Around Ch. Luke & Di Barlletl 
Comin' On Ch. Silver Saddle Showteam 

confused Ch. Dan 11Gypsy" Mehany 
copycat Ch. Yvonne Gonzalez 
COrral's Meow Ch. Alva Coats 

Country Holiday Ch. Howard Keller 
Country Knockout Ch. Joy Dawson 
Country Strollin' Ch. Jean Bowden 

Coyote Kick Ch. Doris Wallcrs 
Create-A-Dance Ch. Hillbilly Rick Meyeers 

Crocodile Shoes Ch. John & Janette Sandham 
Dalia Ch. Linda Relyea 

De Lux Ch. Michelle PctTon 
Diffie Attitude Ch. Diane Gc1vich 

Disco Cowboy, The Ch. Don Brncning 
Double Trouble 

Ch. Ima Thompson & Sonny Klemm 
East Coast Side Strut Ch. Sandy Russell 

Elusive Dreams Ch. Bob & Genevieve Quinlan 
Except For Mondays Shuffle, The 

Ch. Jean Benaglio 
Fireworks Ch. Alan Turner 

Florida Crackerjack Stomp 
Ch. Beverly Cart wright et al 

Florida Love Bug Ch. Louise G. Webber 
Footloose Ch. Charla Smith 

Free And Easy Ch. Malcom & Viv Owen 

Get The Point Ch. Michele Peron 
Go-Go's Stomp Ch, Gloria & Emmitt Nelson 

Guitar Boogie Ch. Anne King 
Have You Ever? Ch. Max Perry 

Heels 'N Tails Ch. Dec Reid 
Heartland Rocker Ch. Susan J. Owen 

High-Tech Redneck Stomp 
Ch. Richard Headley 

Highway Shuffle Ch. Mike Seurer 
Howlin' & Prowlln' Ch. Nancy DeMoss 
I Ain't Never Ch. Deborah & Rick Bates 

Jazz Boogie Ch. Bobbie Allen 
Just-Us' Stomp Ch. Carole & Bill Swan 

K-Country Ch. Linda & Dean Eavey 
Kendell Kick Ch. Marcie Prilchard 

Kow Kickin' Ch. Susan Marino & Sandy 
Trionfo 

L R  Blue Ch. Tony Durastanti 
Lena Marle, The Ch. Lena Marie Burgess 

Let It Roll Ch. Connie Davignon 
Let's Dance Ch. Deb Crew 

Li'l Bit T Ch. Jean E. Marcham 
Llnda's Dream Ch. Linda Deemer 
Little Bit Of Luck Ch. Mike Seurer 

lonebranch South Ch. Jobie Chule 
lonely And Blue Ch. Donna Lenl 

I.onestar Slide, The Ch. Rick & Debora Bales 
M. C. Bounce, The Ch. Bruce Gurney
Maine-ly Rhythm Ch. Brenda Millell

Making Time Ch. Vera Brown 
Marcellus Ch. MargareL McCabe 

Maverick Waltz Ch. Evelyn Khinoo 
Meant To Be Ch. Moses Bourassa, Jr. 

Mesquite Toes Ch. Gail Smith 
Midnight Shuffle Ch. Mike Seurer 

My Boogie Rockin Baby Ch. Ed Henry 
Neon Baby Ch. George Lewis 

No Way Ch. Hilda Bacon 
Northwestern Stride 

Ch. Audrey Drake & Michael Hancock 
Not So Funky Cowboy Lori Wong 
On The Spot Ch. Luke & Di Banlcu 

One Cherokee Boogie Ch. Michele Burton 
Orleans Shuffle Ch. Eve Grifnn 

Outlaw, The Ch. Ronda R, Clemons 
Pacific Boogie Ch. Michele Pe1TOn/Brian Bull 
Party Line Ch. Sue Pacheco & Sharon Mello 

Phoney Creases Ch. Charlie Milne 
Poodle Skirt Ch. Mike Picher 

Prairie Dog Ch. Sal April 
R. C. Shuffle Ch. Regina Chandanias

TO ORDER 

Raging Waters Ch. Doris Sergent 
Ragtop Ch. Danny Kunik 

Red Dog Slide Ch. C. T, & TonyJacey 
Redneck Swing Ch. Jane Barra-Schomas 

Roadhouse Romp Ch. Joy Dawson 
Rockin' Country Fever Ch. Sheila Jepsen 

Rooty-Toot Ch. Ronda r. Clemons 
Running Kind, The Ch. Rea Brown 

S & B Line Dance Ch. Sam Smith/Bil! Acpp!i 
Scandal Ch. Lany & Terry Boczcman 

Shannan Shuffle Ch. Doug Lee 
Side Steppin' Ch. Jill Doornick 

Silver Saddle Strut Ch. SilverSaddleShowteam 
Skedaddle Ch. Lana Harvey 

Slappers Dream Ch. S!appcrsC/WDanceClub 
Slick Ch. Michelle Silva 

Slingshot Ch. Warren Westenburger 
Slippin' 'N' Slidin' Ch. Jason Colacino 

Snake River Shuffle Ch. Mike/Jayne Shappell 
Something Easy Ch. Gail Smith 

Somewhere Tonight Ch. June Wilson 
Southern Frled Ch. George DeVirgilio 

Spartan Country Ch. Ellie & Floyd Mcerman 
Steel Guitar Ch. Dec Reid 

Step 'N' Touch Ch. Jim & Phyllis Dixon 
Sugar Push Ch. Barbara Mendelsohn 

Sumthing's Rong Ch. Deb Crew 
Sundown Stomp Ch. Russ Garber 

Swamp Snake Ch. Johnny Montana 
Swinging In The Round 

Ch. Ron & Sharon Schwinnen 
Tangled Minds Ch. Sharon Fan-is 
Third Rock Ch. Duane Richards 

Third Rock From The Sun Ch. Marie Noc 
Three Lane Highway Ch. Michele Perron 
TightJcan Turnaround Ch. Joyce Warren 

Time Ch. Sally Blair 
Tornado Ch. John & Jean Benaglio 

Triple T Waltz Ch. Jane Barra-Schomas 
Tropical Deprcsson Ch. Bill Ray 

Tulso Shuffle Ch. Lany Boezeman 
Two Of Hearts Ch. Dee Reid 

Under The Rainbow Ch. Marlene Cortright 
Warpaint Ch. Wes Ticdtkc 

Watermelon Crawl 
Ch. Busler & Myna McGowin 

Watermelon Time Ch. Linda Stricker 
Westville Walk Ch. Hilda Bacon 

What A Deal Ch. Dee Belshcr 
White Horse II 

Ch. Ron Romero & Jose Cordero Torres 
Y.M.C.A. Ch. Susan & Harty Brooks

There arc 10 CDL Dance Books containing from 94 to 170 dances in each, 
Please see your June 1997 issue of CDL for a list of the dances in Books 1 through 9. 

Dance Books are $22. 50 each U.S. Currency plus postage and handling. 
POSTAGE & HANDLING 

U.S.A. - Sent via Priority mail. Add S5.00 for up lo 3 books on same order to same address in USA, ils Te1Titories, AP & AE addresses. 
(CA residents add Sl.62 stale sales tax per book.) 

CAN/MEX - Sent via Air Mail Printed Maller. Add S5USD for up to 2 books on same order to same address. 
EUROPE & UK - Sent via Global Priority Mail (4 days delive1y time). SBUSD for up to 2 books on same order lo same address. 

VISA - MasterCard - Diners Club - Carte Blanche -JCB Cards Welcome 
Please add S5USD per order if using Int'l Money Order or Int'I Bank Draft (bank charge) 

Sorry, no personal or business checks drawn on banks oulside USA. (Our bank won't accept them.) 
Mail Orders: CDI., P.OBox 139, lVoodacre C4 94973-0139 

Phone 415 488-0154 - email: cdl4cwdanc@aol.com - Fax 415 488-4671 
Please include your name, address, phone number, check/MO or Card number w/Expiration Date. Thank you and Happy Dancing. 

AUSTRAllA, NEW ZEAlAND & OTHER PAC RIM COUNTIUES ONLY 
- Please order CDL Dance Books from Div's Publicalion, P.O. Box 451 , Narrabeen NSW Auslralia. Phone (Auslralia) 0061 299 821- 1673

(Postage is lower than ordering from the U.S.) 

DANCING TO 

FIGHT CANCER 

Mitzi Waring conducting a C/lV Li1ze 
Dance class at Great Northern Mall 

On a Sunday in May, The MITZI & ED 
WARING Dance Co. of Cleveland OH 
held their 1 1 th Annual Dance Marathon 
to benefit Ohio Cancer Research Associ
ates. As in the past

1 
it was held at Great 

Northern Mall in suburban North Olm
sted. 
The event consisted of approximately 75 
choreographed Ballroom Dance exhibi
tions performed one after another by 
students non-stop throughout the day. 
Also included this year were C/W Line 
Dance classes offered to members of the 
audience. The finale was the premier 
presentation of the dance company's 
new professional production, An Eve
ning At Cafe Maxim's. 
The dancers were required to obtain 
donations from the community to spon
sor their appearance in the marathon. 
The effort resulted in donations of more 
than $4000.00 to Ohio Cancer Research 
Associates in 1997. In the 1 1  year history 
of the marathons, the Waring Dancers 
have collected more than $56,000 for this 
cause. The top fund raisers will return 
to Great Northern Mall on Sunday, Sept. 
21 to perform one or more honors dances 
and to receive merchandise awards do
nated by the Bonne Bell Co. specifically 
for this event. 
Ohio Cancer Research  Associates ,  
founded in 1982 and based in Columbus, 
is dedicated to the cure and prevention 
of the many forms of cancer and the 
reduction of the debilitating effects of the 
disease through research. The Mitzi & Ed 
Waring Dance Co. is in residence at 
Springvale Ballroom in North Olmsted 
OH. 

'Ifie 'Most Popufar 
Line Dances 

for Seniors 

TIIE MOST POPULAR LlNE 

DANCES FOR SENIORS 

All  the best l ine dances for "golden agers" ...• on 
one video! Just pop in one videocassette to enjoy all 
your favorite l ine dances designed for seniors. You 
get 8 favorites in all - The Hustle, Electric Slide, Elvira, 
Hully Gully, Jive Bunny, Amos Moses, Lambada and 
Drinking Champagne. Difficult line dance steps are 
made easy by professional dance instructor Paul 
Merola. 1 hr., 1 5  min. Only $29.95 includes shipping 
& handling. 

Paul & Laura have been Choreographers since 
1 963 and have taught Ballroom & Line Dancing for 
over three decades. They have also taught Country 
Line & Partner Dancing for more than five years. 

To order "The Most Popular Line Dances For Seniors video, call or write: 

PAUL MEROLA 
P O  Box 475 

W. Bridgewater MA 02379
508 588-4747 

Don't 

take a 

chance . . .

FOR THE 4TH ANNUAL DESERT SANDS DANCE FESTIVAL NOVEMBER 2 1, 22, 23, 1997 

• 

r ,
• ·Tickets $55.00 before October 15, 1997 • 

Room Rates $45.00 - $80.00 (depending on hotel) \For a complete information package, contact:
Bill Ray, Event Director 
P.O. Box 60641, Las Vegas, NV 89160 
702-732-0529 (voice) 702-732-9709 (fax) e-email: dancerbill@aol.com . •. . • Ask for Desert Sands Festival Rate 9 
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.·•· . ,<i ;i ... ) ... @llr.,:,, CK.>•-<· · .. ··

ij

· •.· .. -r.
,,E,1;faqc\Tutl.r_ +lJ3_7;1£ .�ms°oPf63°'4".'t� ?�1 tiio�
;;;;;_==========='---'-'--. i."•t; i..i.i.•;/4 

COMP! ·  I I I ION 

Full competition couples, 
teams, line dance, Jack 

& Jill, & line dance 
choreography in all 

competition divisions 

Featuring: 
Mike Haley & Patti Miller, 
Larry & Laurie Sepulvado, 

Richard Kear & Helen Voss, 
Max Perry, Knox Rhine, 

Deejays Neil Hale 
& Dennis McGuire, 

Recording artist Rick Tippe, 
& "Fabulous Las Vegas" 

More than 45 hours 
of workshops 
included in the 

ticket price 

Entertainment and 
open dancing 

) 
throughout the 

three days 

More than 500 hotel 
rooms in two hotels 

available for the 

� 
1997 festival 

"LAS VEGAS' 
• FUN,

AFFORDABLE, 
AND 

/ 
FRIENDLY 

DANCE EVENT" 

Produced By 
Nevada Country 

Dance Association 
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MUSIC FOR DANCING 

CDL Music Service 

Key: Bold type signifies that the song has enough of 
a beat for dancing. The song title, time ( where of
fered in package), BPM (Beats Per Minute), and sug
gested partner dance(s) are listed. Medium type 
signifies a song is unlikely for dancing. This category in
cludes ballads, interrupted rhythm, or lyric content unsuit
able for the dance floor. A Waltz in bold type signifies 
the measures are phrased in pairs of 6 throughout 
the song. A Waltz in medium type signifies the song is 
not phrased in pairs of 6 throughout the song. 
One (•) before the suggested dance means the song is 
dancable enough that it might even turn up in a com
petition. Two ( .. ) means the song is very dancable 
and will probably be used for competition. ABBRE
VIATIONS: 2•Two Step; T2•Trlple Two Step; 
W=Waltz; ECS•East Coast Swing; WCS=West Coast 

Prices: All prices are in US Currency 
Cassette Tapes are $1 1 each plus postage/handling (CA resi
dents add $ .79 St. Tax) 
Compact Discs are $17 each plus p/h (CA residents add 
$1 .22 St. Tax) 
Postage: Within USA · Add $1 .25 for each CD or Tape 
CANADA/MEXICO · Add $1 .50 for each CD or Tape 
EUROPE · Add $3.00 for each CD or Tape 
ELSEWHERE -Add $5.00 for each CD or Tape 
INTERNATIONAL ONLY: NO PERSONAL CHECKS. Please 
use Visa or MasterCard to order, or add $5.00USD to total or
der if using Int'I Money Order. (Our bank charges a $5 proc
essing fee for Int'l trnnsaction.s. 

FASTER MAILING RATES FOR CDs 
US & GLOBAL PRIORTIY MAIL 

Based on when we mail them, not when you order them. 
All prices in US Currency 
USA · Add $4.00 per CD (2 to 3 days) 
CANADA · Add $5.00 per CD (3 to 4 days) 
WESTERN EUROPE · Add $6.00 per CD (3 to 4 days) 
Includes: Austria, Belgium, Denmark, Finland, France, Gem1any, Ice
land, Jrehmd, Luxembourg, Netherlands, Norway, Portugal, Spain, Swe
den, Switzerland & United Kingdom 
PACIFIC RIM · Add $7.00 per CD (3 to 4 days) 
lncludes: Australia, Hong Kong, Japan, S Korea, New Zealand, Philip· 
pines, Singapore, Taiwan, Thailand, Vietnam 

VJSA/MC Orders, Phone 415 488-0151 · Fax 1 1 5  188-4671 
Mail Orders: CDI, Drawer 1 39, Woodacrc CA 91973 
Enclosed find $ ___ for the CDs or Tapes marked. Send 
to: 

Name, ___________________ _ 

Address, ______________ Apt ___ _ 

City ____________ .St __ Zip, ____ _ 

Phone �--� ---------------

Visa/MC # ____ ____ ____ ____ _ 

Visa/MC Expiration Date: Month __ _ Year ___ _ 

Signature (for Visa/MC orders), __________ _ 

14 August 1997 Country Dance Lines

CS/CD ORDER# ARTIST ALBUM TITLE 
□ □ MGNT 116 KENNY ROGERS Across My Heart
0 0 HJPD 40045 VARIOUS ARTISTS Honky Tonk Boogie
□ 0 CAPD 56179 DELVANTES Postcards From Along

The Way 
0 0 WAR 46690 DWIGHf YOAKAM Under The Covers 
0 0 CAP 26835 ROSANNE CASH The Country Side 
0 0 RCA 67498 KENNY CHESNEY I Will Stand 
0 0 CAP 52180 EMILIO It's On The House 
0 0 ARO 18843 SHERRIE AUSTIN Words 
0 0 COL 67878 JAMES BONAMY Roots & Wings 
0 0 POL 534836 TOBY KEITH Dream Walkin' 
0 0 WAT 46618 MICHAEL PETERSON Michael Peterson 
0 0 CURB 77859 JEFF CARSON Butterfly Kisses 

MICHAEL PETERSON Michael Peterson 
Reprise Disc · WAT 46618 

1. Lost In The Shuffle · 3:36 · 140BPM · "ECS
2. Love's Great - 2:42 - 128BPM - ••sch, •�cs, 1'2, •sw,

•3
3. When The Bartender Cries • 3A3 • Ballad, T2 
4. Drink, Swear, Steal & Lie - 3:01 - 104BPM - •Pony, •2,

.... 2, •sw
5- I Finally Passed The Bar (w/Travis Tritt) • 3:43

116BPM · ''WCS, ''T2
6. From Here To Eternity · 3 ,36 · Ballad
7. That's What They Said About The Buffalo · 3:31

96BPM · 2, T2
8. Too Good To Be True · 3:20 · 88BPM · •ECS, 2
9. Since I Thought I Knew It All • 3,35 · Ballad

10. By The Book · 3:02 · 112BPM · T2
1 1 .  For A Song • 1 ,49 • Ballad
Good Dancing here.

JEFF CARSON Butterfly Kisses 
Curb Disc • CURB 77859 

1 .  Butterfly Kisses · 3,55 · Ballad 
2. Here's The Deal · 3:25 · 128BPM · Sch
3. She's The One · 3,09 • Ballad
4. Do It Again - 3:39 - 154BPM · 'ECS
5. Try Bein' Me · 3'57 • Ballad
6. If You Wanna Get To Heaven • 3:31 • 124BPM • Sw,

Sch, Lines 
7. The Stone · 3,34 • Ballad
8. Hangln' By A Thread · 3:13 · 180BPM · Fast Swing,

Fast Lines 
9. As One As Two Can Get · 3:20 · 112BPM · Ballad, T2

10. Cheatln' On Her Heart - 3:18 · 148BPM · 'ECS
11. Today I Started Loving You Again · 3:34 · 92BPM · '2,

NC2 
12. Butterfly Kisses/Daddy's Little Girl • 4,06 • Ballad

JAMES BONAMY Roots & Wings 
Epic Disc • COL 67878 

1. Roots & Wings · 3 '58 • 80BPM • Ballad
2. The Swing · 3:23 · 98BPM · 2
3. Naked To The Pain · 3,45 • Ballad
4. I Knew I'd Need My Heart Someday · 2:35 · 160BPM ·

2, Fast Swing, Llnes 
5 .  Daddy Never Had A Chance In Hell · 3,33 • Ballad 
6. The Heart Stops The Clock · 3:05 · 116BPM · T2, Cha
7. Some Things I Know • 3,05 • Ballad
8. Long As I Got You · 2:32 · 80BPM · '2, Sw
9- little Blue Dot · 4:28 · 104BPM · •cha, 'T2

10. When God Dreams • 3,04 • Ballad

Sorry No refunds or returns
Exceot for defective nroduct. Thank you .  

INSTRUCTOR UPDATE 
The following is a list of C/W Dance Instructors and Choreographers 
who are additions to, of have information changes from the complete 
Directory which was published in the CDL May 1997 issue. 
CDL publishes a directory update each month and the entire directory 
is published annually. To add, change or delete instructor/choreogra
pher information please use the form below. 
To obatain the complete CDL 1997 Directory of Instructors and 
Choreographers, send S5 (USA), $6 (CAN/MEX), $7 (EUR), $8 (Pac
Rim). Visa/MC only for International Orders. Thank you. (Note: NTA 
members are highlighted only in the Annual Directmy.) 

ADDffiONS 
AZ Gasner, Alfred 
CA McComb, Elaine 
FL Friedland, Robert 
FL Ramsey

1 
Janet 

FL Whitted, Leslie Ann• 
I-II Aragaki, J
MI Kiss, Jan/Rick 
NJ Suminski, Stephanie 
OR Bucuvalas

1 
Lucy 

PA Griffith, Joyce 
SC Barriault

1 
Alan 

TN Sadler, Laura 
TX Courtney, Marilyn 

Tucson 
Hemet 
Naples 
Lady Lake 
Rockledge 
Pearl City 
Charlotte 
S Amboy 
Brookings 
Glen Mills 
Fort Hill 
Johnson City 
Houston 

520 579-8553 
909 927-1993 
94 1 793-1579 
352 750-5633 
107 639-7361 
808 455-7230 
517 543-1526 
732 727-7053 
541 469-9345 
610 358-3645 
803 548-7577 
423 928-9698 
713 974-2929 

INTERNATIONAL ADDITIONS 
CAN Danell, Gary/MichelleRockland 613 446-1254 
CAN St. Onge Ste. Catherine,QU 118 875-0133 
ENG Botham, Sha/Josh Polegate, E Essex 44-13234-85969 
ENG Jones, John Lincoln 41-01522-680873 
ENG Lee, D. B. Bromsgrove,Worc 44-01527-835382 
ENG Reeves, Valerie Luton, Beds 44-15824-456748 
GER Brand, Dieter Griesheim 49-6155-61038 
NZL Shepherd, Art, Christchurch 64-3-3889-8809 
SWE Arlebro, Brit Inger Umea/Stockholm 46 90 194020 

REVISIONS ('") Area Code Change Only 
AR Schwarz, Jim/Donna (870) 

201 259-1834 AR Vemmer, Ralph/CindyScottsboro 
Moved from MO 

CA Smith, Robert Oceanside (760) 
CA Capeloto,Larry/Donnaindio 760 360-1050 

Moved from Palm Desert 
CT Freelove, Kenneth (860) 
FL Alenander, Terri Inverness 352 341-1637 

Moved from Crystal River 
FL Daley, Rose Lady Lake 352 750-1945 
FL Polaski, Michael/June Holiday 313 943-0099 
GA Cody, Pat Brunswick 91 2 265-2207 
IL Bailin, Mark (773) 
IN Waddell, Michael 
MD Bradford, Kymberli 
NC Gause, James 
NJ Kohl, Mary 
OH Bacon, Elizabeth 

OH McGraw, Mike (330) 
OH Stainbrook, Jeanie 

OR Pipkin, Marian (541) 
PA Phill ips, Joni 

Indianapolis 317 443-2469 
Baltimore 410 682-2800 
Gastonia 704 868-3331 
New Gretna 609 294-2901 
Huber Heights 937236-6722 
Moved from NY 

Twinsburg 216 963-7937 
Moved from Bedford 

Nanty Glo 814 749-0079 
Was listed as Debbie 

UT 
VA 
WA 
WA 

Pucci, Kathy Hurricane 501 652-8486 
Willard, Edward (540) 
Clifton, Tom (253) 
Rhine, Knox (425) 

DELETIONS 11Moved 11 means we haven't received a new 
phone number. As new numbers are sent in, instructors will 
be included under 11Additions 11 in a future issue. 
CA Joseff, Tina (Moved to Sunland) 
CA Pesceone, Donald (no longer instructing) 
CT Kellerman, James/Terry (Moved to VA) 
FL Glass, Donna (Moved-no forwarding adr.) 
HI Tomlinson, Mark/Kim (Moved To FL) 

THE HUNT OF THE 

HU.I.BILLY LEATHERMAN 

By Bill Bader 
Starting with a number a/your CDL correspondents and staff 

and adding other well-known people in the CIW Dance commu
nity1 I quickly came up with a strange short story . . . .  

THE HUNT OF THE HlllBillY LEATHERMAN 
He knows it is going to be a HAZARD to CROSS the FAAST 

raging WATERS and the slippery CLAY banks, like GLASS after 
the HALE-storm. But the !-!ILLBILLY LEATHERMAN can't 
WAITE. With ROMANCE in his heart, it's full SPEED ahead on 
this HUNT for his TRUELOVE. I-le RIGGS his TIPPE KI-IINOO 
on top of his pet BUFFALO and they LERCH WEST (DeFORD 
was in de shop) . 

As he STEERS in what he hopes is not the WONG way, he is 
AIKEN from the bites of the 'SKEETERS and the DILLEY of a 
RASH from something he ate. (It was either that BLACK RICE 
or those GREEN rib BOWENS.) 

Suddenly a BUSCH he is passing RUSSELLs. SI-IOTJ"S ring 
out WRIGHT next to him. NIX the optimismi BARRing a 
miracle, there is not a RAY of hope for our hero, on the BRINK 
of eternal rest. 

Above, heaven and HARPE are waiting; on earth, a wooden 
BOX. The attacker, I-IAMMERed from crawling to too many 
BAHRS, suddenly realizes what he had done. I-le NEELs over 
the GRAY body an blows AYERS into it, reviving our hero . 
HALEY-luya! 

Names I used/abused . . .  
CDL staff, Michael HUNT, Barbara ROMANCE. Event Direc

tors, Instructors and Choreographers: Ken & Carolyn AYERS, 
Bob BAI-IRS, Michael BARR, Vern & Lois BLACK, Rick & Joan 
BOWEN, Ken & Liz BOX, Jan BRINK, the BUFFALO Girls, Tyoni 
BUSCH, Tom CLAY, Doc CROSS, Linda DeFORD, Dawn & Don 
DILLEY, Dean & Mary FAAST, Don & Arleen GRASS, Ken 
GRAY, Maggie GREEN, Neil HALE, Donna AIKEN, Mike 
HALEY, Ken HAMMER, Lee & Vina HARPE, Betty HAZARD, 
HILLBILLY Rick, Evelyn KHINOO, Lainie LEATHERMAN, Red 
LERCH, John & Josie NEEL, Pat NIX, Ray & Barbara RASH, Bill 
& Marsha RAY, Judy RICE, Chris RIGGS, Ray & Angie 
RUSSELi/Isaac RUSSELL, Randy & Rhonda SHOTfS, Charlotte 
SKEETERS, Don STEERS, Cindy TRUELOVE, Dennis & Carol 
WAITE, Dyanna & Billy Bob WATERS, Dave WEST, Lori 
WONG,_ Don WRIGHT and Singer Rick TIPPE. 
Editor's note: We were considering sending him a BILL for 

printing this stllyness
1 

but after considering the valuable dances 
and other dance information the author bas contributed in the 
past, we figured we BADER not do that. 

ID Johnson, Linda Sue (Moved to Boise) 
IN Catanzarite, Ellen (Moved to Rochester) 
KY Long, Phil (No forwarding address available) 
MO Clarice, Joseph (No forwarding address available) 
NJ Kohl, Mary (Moved to New Gretna) 
NM Blanchard, Doc (Moved to NM) 
NY Coursen1 Wayne/Patty (Moved to Edmeston) 
OH Rader, Sam (Moved to Florida) 
PA Davis, James (Moved to Herndon) 
VA Estes, Marion (Moved to Maryland) 

Please _add, _delete, or _revise the following listing in the 
CDL Instructor Directory: Mail to: CDJ,, Drawer 139, Woodacre C4 
94973-

Name (Last) _________ (First), _______ _ 

Address, _______________ Apt. __ _ 

City _____________ ,St __ Zip ___ _ 

Phone '-----'-----------------

Name & State of previous listing: __________ _ 
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During my years of square-round dance I received the prestigious 
Callarlab Ontemational Assn. of Square Dance Callers) Milestone Award 
and Roundalab Mystro A ward as wdl as the Alabama State Callers 
Golden Peanut Award. In New Zealand I was made a Life Member of 
the NZ Callers and Tutors Assn. as well as receiving the Ariki Award, 
thus far, the only one ever presented in NZ. 

In our area, most of the succcs:,;ful l ine dance groups meet in what 
we call Social Clubs (Taverns} a:,; they have excellent dance floors and 
large rooms and attract people from all walks of life and arc open to 
'unattatched' ladies as well as couples. During school holidays it is 
never surprising to sec grand-parents with grand-children at the dance. 
In fact we encourage it. 

My current Line Dance programme secs me with Senior Citizen:,; clubs 
on Monday, Tuesday and Wednesday mornings and with open dances 
on Monday & Friday evenings and Tuesday and Wednesday alicrnoons 
catering for around 300 dancers as well as conducting "fun 11 (introduc
to1y) evenings on Saturday night:,;. These arc where we introduce 
"fledglings" to the a11 of having fun with dance. We do line dances in 
lines and circles using "plain language" to get them into the swing of 
things. These arc usually held by clubs or groups having fund rai:,;ing 
events, or people holding socials or bi11hday parties, etc. Such events 
usually lead to new dancers to joining our open dances. 

Linc dancing is still ve1y popular throughout New Zealand and almost 
evc1y weekend there arc gatherings going on in a Social way. Compe
tition is very l imited and happen:,; maybe once each year. !n our district 
we have no competition whatsoever. 

Ondrn by NuMbrn, $20.oo EAd t, 
INcludcs PosTAqE & HAN<l liNq!  

l<Ell)' GEl lETIE
P.O. Box 4 H?.5, ln.� Yny,�, NV 8') I 1 6 

( /02) 7:i: 5� 5 4 l ll  
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My partner, Mary Stanley, and I attended a five day Seminar/School 
on the Great Barrier Reef in Australia last year and had a wonderful 
lime. Dancers from West Australia, Victoria ,  New South Wales and 
Queensland :mended as well as dancers from New Zealand. We expect 
to attend again this year. 

DANCE FOR YOUR HEALffi! 

By Gary Grisso 
Country/Western dancing is low-impact 
cardiovascular (aerobic) exercise - that 
means, besides being fun,  it's good /Or
your bealtb! 
\X!hat is aerobic exercise? Aerobic exer
cise requires oxygen be suppl ied to the 
muscles; is an activity that can be sus
tained for more than 5 to 10 minutes; 
l?urns carbohydrate energy during the 
lirst 10 to 15 minutes of activity, but burns 
energy from fat stores after 30 minutes of 
continuous exercise; is typified by activi
ties such as walk ing, jogging and bicy
c l ing. Aerobic exercise is not h igh 
intensity exercise that cannot be sus
tained for long periods such as sprinting, 
power weight lifting or quick ly climbing 
stairs. 
The following myths concerning exercise 
were taken from an article written by a 
professor of cl inical exercise at I ndiana 
University in Bloomington IN, 
1 .  -Spot reduction exercise works. Spot 
reduction exercises may help tone the 
muscles which they work, but fat belongs 
to the entire body. Exercise burns fot all 
over your body. 
2. When you stop exercising, muscle
turns to fat. Muscle cells are muscle, and 
fat cells are fat cells, no matter what. 

(ODDA - Continued.from page 27) 

Canadian Recording Artists The Neil.son's 
and Kclita came to lend their support to 
the dance community as wel l .  
And The Winners: 
Outstanding Canadian Instructor: 
(!st-TAMMY WYA'IT, 2nd-LINDA TAY
LOR, 3rd-DAVE INGHAM. 
Outstanding Canadian Choreogra
pher/Dance: 1 st-PETER METELNICK for 
Go in '  Once-Go in '  Twice, 2nd-B ILL 
BADER for 2001-The B.C. Coaster, 3rd
JUDY McDONALD for Cannibals. 
Outstanding International Choreog
rapher/Dance: 1 st-MAX P ERRY for 
Swamp Thang, 2nd-SCO'IT BLEVINS for 
Outta Linc, 3rd-MAX PERRY for Summer
time Cha Cha. 
A video of this event is in the final stages 
of editing and when completed will be 
sent out worldwide to promote the im
portance of the dance community, its 
instructors and choreographers. 

3. No pain, no gain. Experts agree it is
not necessary to suffer to improve your
fitness level, it is probably harmfu l .  A
beneficial level of exercise may be mildly
uncomfortable, but should never be
painful.
/4 .  The more you sweat, the more you
burn. People who work out in  extreme
heat or wear layers of clothes in hopes
of sweating fat off, lose water, not fat.
5. Eat protein when you exercise. Ex
cess protein calories wil l he converted to 
fat and stored. 
6 . Cellulite is a special kind of fat. Fat
is fat . Cel lu l i te's bumpy appearance 
comes from the connective tissue that 
separates fat into compartments. 
7. You can get fit in 10 minutes a week.
The average person who wants to get fit 
must invest a t  least 20 minutes of activity 
three times a week to stay fit. Consistency 
is the key . 
Dancing improves your fitness - wbtch
means dancing is good .for your bea/tbl 
While you arc out on the dance noor, 
remember that not only arc you having 
a good time, you arc doing something 
good for yoursclfl --From Dayton Two
Steppers Newsletter 

Plans arc in the works to expand the 
ODA Awards Programs to i nc lude more 
categories for next year's event which is 
being held, once aga in, in Ontario on 
Apr. 2/4, 25, 26. 
I 'd like to take this opportunity to thank 
our friends and peers nsouth of the bor
der11 for supporting the ODAA a nd for 
traveling long distances to be part of the 
dance commun ity, here in Canada . 
DENNIS & CAROL WAITE, SCOT!' & 
DEBORAII BLEVINS, JOANNE BRADY, 
lllLL MORGAN, JOHNNY MONTANA -
Thanks for your incredible support. 
And many, many thanks to MICHAEL 
HUNT and the Staff at Coutltry Dance
Lines for your incredible support of the 
Dance Community worldwide. Keep up 
the great work! 
For more il?fonnation about ODM con
tact Deb Crew, Pbone 705 445- 9026, Fax 
705 445-6788, email bcrew@georgian.net 
or contact Rick Tippe at Pb/Fax 604 465-
4724, email tippe@ligbtspeed.bc.ca 

TOBY KEITH Dream Walkin' 
Mercury Disc - PO L 53'1836 

1. We Were In Love - 4:20 - l00BPM - •cha, .. T2
2. Dream Walkin' - 3:56 - 116BPM - T2, Sch, 3
3. You Don't Anymore - 3:28 - 96BPM - Ball ad, 2
4. Jacky Don Tucker - 2:58 - 156BPM - "ECS
5 .  Tired - li ,li2 - Ballad
6. Double Wide Paradise - 3,43 - 108BPM - T2, Cha
7. Yet - 1 , 18 - Ballad
8. She Ran Away With A Rodeo Clown - 2,56 - 132BPM -

"WCS, Sch
9. Strangers Again - 3:25 - 96BPM - 'Cha, T2

10. I'm So Happy I Can't Stop Crying Cw/Sting) - 3'59 -
74/148BPM - SSch

11. I Don't Understand My Girlfriend - 2,33 - 136BPM -
*•Ecs

SHERRIE AUSTIN Words 
Arista D isc - ARI 188'13 

1. Lucky In Love - 3:27 - 120BPM - "WCS, 'Sch, T2
2. Innocent Man - 3:27 - 124BPM - Sch, Sw
3. One Solitary Tear - li :00 - Ballad
4. Trouble In Paradise - 3:58 - Ballad, NC2
5 .  That' No Way To Break A Heart - 3 ,22 - Ballad
6. I Want To Fall In Love - 3:15 - 148BPM - ECS
7. Words - 3'14 - Ballad
8. Tenderly - 2,55 - 84BPM - 2, ?
9. Put Your Heart Into It - 2:35 - 116BPM - "WCS, 'T2

1 0. You Keep On Lovin' Me - li :3/4 - Waltz Not in 6 beat
pbrasing. 

EMILIO It's On The House 
Capitol D isc - CAP 52180 

1 .  I'd Love You To Love Me - 2,36 - 124BPM - "WCS, Sch 
2. Somebody's Everything - 3:24 - 118BPM - T2, Sw, Cha
3. The Bottom Of Your Heart - 2:56 - 80BPM - Ballad, 2
4. Forever Seventeen - 3,53 - 76BPM - NC2
5 . She G ives - 3,1 1 - Ballad
6. She Loves Me, She Loves Me Not - 3:38 - 126BPM - T2,

Sch, ,vcs, Lines
7 . Take It From Someone Who Knows - 2:5 1 - Bal lad
8. A Doll Like You - 3,00 - 136BPM - 'ECS
9. Somebody Stop Me - 3:12 - 96BPM - 'Cha

10. Stuck On Your Love - 2:45 - Ballad

KENNY CHESNEY I Will Stand 
BNA Disc - HCA 67498 

1. She's Got It All - 3:23 - 132BPM - Sw, ECS
2. You Win, I Win, We Lose - 3:25 - Ballad, NC2
3. She Gets That Way - 3:19 - 112BPM - 'Cha
Ii .  I Wil l  Stand - 3,25 - Ballad
5. That's Why I'm Here - /4 :01 - Ballad
6. Steamy Windows - 4:29 - 58 seconds of blues riffs 

(DeeJay talkover time for Lines) then 136BPM - Sch
7. From Hillbilly Heaven To Honky Tonk Hell

Cw/George Jones & Tracy Lawrence) - 4:21 - 92BPM - W
Ve1:ses and choruses alternate 6 beat pbrasing.

8. She Always Says It First - 2,51 - 116BPM - T2, Sch
9. Lonely, Needin' Lovin' - 3:33 - 124BPM - T2, Sch, WCS 

10. A Chance - 3'41 - Ballad
1 1 .  When I Close My Eyes - 3,38 - Ballad

ROSANNE CASH The Country Side 
Sony Disc - CAP 26835 

1. Tennessee Flat Top Box - 3:09 - 98BPM - ••Pony, 2
2. It Hasn't Happened Yet - 3:19 - 104BPM - '"WCS, "T2
3. Right Or Wrong - 3:22 - 126BPM - 3, Sw
4. Third Rate Romance - 3:37 - 120BPM - Cha
5. My Old Man - 3,37 - Ball ad
6. Anybody's Darlin' - 4:56 - 114BPM - T2
7. That's How I Got To Memphis - 2:25 - 120BPM - T2
8. You Don't Have Very Far To Go - 2:34 - 120BPM - T2
9. Big River - 2,42 - 96BPM - 2

10. My Baby Thinks He's A Train - 3:12 - 124BPM - Fast
Pony, Polka, Shuffle, 3

Some of tbese tracks sound like different mixes than the track 
on tbe original. 

�� ,Prfr >) ;;�7 �
· r � Q (!::11 <2 11 � � 
Cc s a Count::ry -Oance 'Fert[val 

Where else could you possibly want 
to be in October-only in 

San Diego!!! 

,,4,iPl@IliYiig,liQi;itill:-lf�l'; 
1(/� ***** 

Instructors-Extraordinaire 

Featuring: Mario Robau, 

Robert Royston and Laureen Baldovi 

Competition 
Classic, Showcase and Teams 

ProAm Classic; Novice, Intermediate, Advanced 
i £,Y9;§Wj\; ;W#lf�1 Ws�.tCil'1l%l,$tvllil!l�XlB�!l'.i!i�i:b 

"Just Dance"; Nov, Int, Adv & "Maverick" 

1 'tl\\!A�!#!Hi½M!�ii\YM\19�k�1,§�Wl!M; 
Jack & Jill; Novice, Intermediate, Advaneed 

ii tJ'.\i/1%S(�ji1i$t,'\£11li!i<.l!i"it'§f!$'wljlg' , Ii!
,,, ,,,', ,', ,", ,', ,? ',', ,',', ;,•, . . .  , .-.,; . ,-. ,,-,,, , ,, ,,,,_ -',-• .,• •• -,,•,·.• .. v.-'.•.-,•,•,•,: ,,;,,,_,,,,, ,-, ...  :,;;,,,

• 

@©lt®Ilil@lf i�S) i� � icr;S) 11.<])<])'7] 

iC1f!;Y!j� 

Discount Travel Arrangements 
111rough Bob Enslen -

E-mail BobAmta@aol.com 
(4 15) 897-342! or (800) 946-2682 

Directors: John "JD" and Roberta Daugherty 
(619) 538-9538 e-mail jddane l 9@idt.net
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yOIIR 
cALENVARS!

•AA�K The 4th Annual � r-� 
,,,, Country Dance � 

festiva l 
at 

l.�.r�ts
Saturday, September 13, 1997 
* Major country artists are currently 

being booked & your group may 
have the opportunity to open the 
concert.
Dance groups & clubs will have the 
opportunity to perform at one of three 
themed areas. 
For more infonnation contact 
Lisa Early (3 14) 938-5300.

The 
ca\\adian Fi11a18 

Co-u:n:t;ry & Western. 

Da:n.ce Festi-val. 

August 15, 1 6, and 1 7, 1997 

Edmonton, Alberta, Canada 

Hosted by: The Blue Norther Dancers 

FEATURING: 
• CWDI accredited couples competition

• Cou ples and line dance workshops 
• Friday and Saturday night dances

• Satu rday night barbeque & dinner show 
• Jack & Ji l l  competition

• After event celebration party 

For ticket Information, write, fax or call: 
Glen Cymbaluk 

c/o Blue Norther Dancers 
9 5 0 8-75 Street 

Edmonton, Alberta, Canada 
TBC 2H9 

Phone: (/403) /413-9797 - !'acsimilc: (403) /490-1920 
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DWIGHT YOAKAM Under The Covers 
Reprise Disc - WAR 46690 

1. Claudette - 2:59 - 133BPM - WCS, Sch, Lines 
2. Train In Vain - 3:23 - 92BPM - 2
3. Tired Of Waiting For You - 2:59 - Song changes rhythm
4. Good Time Charlie's Got The Blues - 3:17 - 84BPM - 2,

Ballad
5. Baby Don't Go (w/Sheryl Crow) - 4:01 - 120BPM -

.. wcs 

6. Playboy - 2:23 - 128BPM - ''WCS,
7. Wichita Lineman - 2:54 - 104BPM - T2
8. Here Comes The Night - 3:20 - lO0BPM - 2, Cha
9- The Last Time - 3:58 - 136BPM - 'Polka, 'Shuffle

10. Things We Said Today - 3:51 - 132BPM - 'Sch
11.  North To Alaska - 3:43 - 81BPM - 2
Good dancing, great mustc.

THE DELEVANTES Postcards From Along The Way 
Capitol Disc - CAPD Disc 56179 

1. Suitcase Of Leather - 3:04 - 128BPM - Sch
2. My Daddy's Cadillac - 3:17 - 120BPM - Shuffle, Polka
3. This Engine Runs On Faith - 3:24 - 120BPM - T2, Sch 
4 .  I Know I Promised - 3 :54 - Ballad 
5. Reminds Me Of You - 3 :59 - Ballad
6. Heart Shaped Locket - 4:00 - 124BPM - Sch
7. I'm Your Man - 3:02 · 144BPM · Sch
8. If I Was - 3:22 - 112BPM - WCS, T2
9- Hi-lo - 3:04 - 112BPM - T2, WCS 

10. Blame It On The Horizon Line - 4 :53 - Ballad
11. Right About Now - 3:16 - 124BPM - Sch, T2, Sw 
12. John Wayne Lives In Hoboken - 4 :09 - Ballad
Great band, weak vocals & �yrics.

KENNY ROGERS Across My Heart 
Magnatone Disc - MGNT 1 16 

1 .  To Me - 3: 16  - Ballad 
2. Write Your Name Across My Heart - 3 :33 - Ballad
3. The Only Way I Know - 4:01 - 92BPM - "Cha 
Ii.  I-lave A Little Faith In Me - 3 :59 - Ballad
5. Sing Me Your Love Song - 4 : 17 - 92BPM - *Cha
6. As God Is My Witness - 3:38 - 116BPM - -Waltz 

(Wedding Song)
7. You're Not Asking Much - 4 :27 - Ballad
8. Only Once In A Lifetime - 3:28 - Ballad
9. Find A Little Grace - 4:40 - Ballad

10. See Me Through - 3:29 - Ballad

VARIOUS ARTISTS Honky Tonk Boogie 
l·lip-O Disc - l·UPD 40045

1. Born To Boogie (Hank Williams Jr.) - 180BPM - "SW 
2. Guitar Town - (Steve Earle) - 164BPM - "ECS, '2
3. All You Ever Do Is Bring Me Down (Mavericks) -

144BPM - "ECS
4. Honky Tonk Crowd (Marty Stnart) - 144BPM - "ECS
5- Oughta Be A Law (Lee Roy Parnell) · 136BPM · "ECS,

•"'\VCS 
6. It's A Little Too Late (Mark Chesnutt) - l 72BPM - "ECS 
7. All American Saturday Night (Jo-El Sonnier) 

176BPM - "ECS
8. Honky Tonkin' (Joe Ely) - 120BPM - •-wcs
9- My Girfriend Is A Waitress (Iguanas) - 132BPM -

""'ECS, "'"'\VCS 
10. Honky Tonk Blues (Pirates Of The Mississippi) -
152BPM - "ECS
11. Don't Worry Baby (Marty Brown) - 156BPM - "ECS
12. Honky Tonk Song (GeorgeJones) - 120BPM - •-wcs
13- Before You Accuse Me (Delbert Mcclinton) - 120BPM -

•"'WCS 
14. Honky Tonk Heros (WaylonJennings) - 104BPM - T2 

then Sw
This one's/or the Swingers/ Times not included in package. 

DEL WAY Crazy 'Bout You 
Landmark Disc - GOSC 1007 
Chn:Stian Country 

assisted and suppo11ed by numerous industrious and diligeOl committee 
members. 

All who were involved spent many months planning and working for 
the big night. The facility became available for the event only two hours 
before the scheduled opening of the benefit. At 4:30 p.m. the room 
was completely void of tables, chairs, booths and decorations. With 
the help of other committee members, The Buckhall Dancers, headed 
by team representative SANDY BUSH, transformed the hall into a festive 
atmosphere, including the special effects of the indirect lighting. The 
event opened on schedule with a performance by the Country Steppers. 
The team, headed by representativeJACK{E YASHAN, was also respon� 
sible for the tasty food and snacks at the refreshment booth. Later in 
the evening, the group presented a greatly appreciated check for $1 ,000 
to Linda B. for the Children's National Medical Center. 

The Country Fair Booths were ve,y successful. BILL GREEN and his 
committee kept selling the fair tickets (used for money) all evening long. 
The Photo Memories, run by JIM NIX and friends, provided many 
keepsakes for all. Jim was just released from the hospital two days 
before the event. DAVID and MARY JONES kept the Cookbook Sales 
going throughout the evening. 

The Rent a Dance Paitner Booth, organized by LANITA BAKER, meant 
that no one bad to sit out a dance at this special event. CHESTER and 
LYNNE CAUDILL kept two rooms of dance workshops filled with guest 
dance instruct?rs all evening long. Instead of stumbling down the hill,
the Jack andJtl! Dance contest, run by JOE and MARY ANN FLEMING 
allotted a few minutes for the contestants to stumble around the danc� 
floor having a pail of fun. 

LUELLA MONTGOMERY and her committee were especially crafty 
the way they collected items and artistically displayed them for a bunch 
of sales at the Atts and Crafts booth. FRED CROWSON's Silent Auction 
Committee provided the bargain table of the event. Bidders claimed 
great prizes solicited and collected by this persistent group. To make 
a long st01y short -- Fred and his group earned big bucks. 

�EORG� MORSE, with the help of his committee, and especially his 
wife FAYE, collected over 90 prizes that were given away at the 
Donation Drawing. Many happy ticket holders left with prizes, thanks 
to George and his group. George also created and kept current the 
NVC\'ifDA Children's Hospital Benefit home page. Now you can sec 
the Post event page l isting all the contributors and volunteers. For those 
of you who have access to the internet, the address is http:/ /members. 
aol.com/nvcwda/childrens/benefit.htm 

The head Baker, DOTJ'JE KOVAL, collected many tasty pies, cakes 
and breads. She collected so many that she was unable to get all of 
the names of her baker elves, but she wants to make sure eve,yonc 
gets a big THANK YOU from her. 

Where would this event be without the Sheriff and his deputies? JACK 
FITZGERALD continued the tradition of steering the posse on the trail 
of the prisoners and rounding them up all night. As usual it was branded 
a big hit. Again, Jack had many volunteers and wants to thank them 
all. 

RICHARD WOODWORTH, made the door tickets, distributed them to 
ticket sellers, kept track of the sales and, with the help of his volunteers, 
stood.guard a� the door all evening. Also, a special thanks go to him
and Lmda B, for a great job of emceeing and music. 

Behind the scenes ED LUBELEY (Gifts) and DIANA DENTON (Pub
licity) put in their two cents helping the benefit achieve its goal. 

Last, but not least, ROBERT BONNER, photographer, videographer 
and historian kept on the trail of good times all evening long. Thanks 
to all who participated and made this event another NYC\'ifDA success. 
-� Contributed by Linda B.

NVCWDA Dance Schedule (New hours are 7:30 p.m. till 
Midnight. 

August is WCS month at Herndon on the 2nd with BILL COLE and 
MAL & LINDA, at Lee on the 16th with LINDA B and at Wakdle!d on 
the 30th with TANK and TOM & JUDY 

September is WALTZ month at Lee on the 6th with BILL COLE and 
BOB SMITH, and at Wakefield on the 20th with DEAN G. 

October will be ECS month and November will be Prag. & E/C month. 
Lessons are free and the dances are only $8 for non-members. 
There is lots more dancing throughout the area. Just contact the 

numbers above for dates, times, cost and location. 

RAY & ANGIE RUSSELL 
11930 Walle Dr. 
Jacksonville FL 32216 
Ph. 904 641-0733 

Summertime is here again, school is out and so is our class 
until fall . . Angie & I look forward to the rdst and welcome the 
change 9f pace. It also gives us time to re-organize music, etc . ,  
for our fall  classes. 

We hope our friends from Australia will find what they are looking 
for around Orlando FL. Thanks to CDL we were able to locate some 
instructors in the area and from our own travels know of some of the 
hot spots. 

One of our students went to Springfield IL. They were really excited 
about a dance move that was taught at the Top Rail, located on 
Glen.stone Ave. Thanks to those instructors who helped make their 
weekend. 

The Country "Klick" Dancers have had some very good tum-outs at 
their dances lately. Good music, large dance floor and lots of friendly 
people. Who wouldn't want to go! 

We always enjoy seeing our club members having a good lime. 
Count,y Dance places in Jacksonville keep changing their fQrmat so 

be sure to give us a call before going. Jt1� 

MISSISSIPPI C/W DANCE ASSOC. 
P O  Box 443 
Jackson MS 39205 
Mike Beauchamp, Pres. 601 373-5301 

�"' 

WEB: http://members.aol.com/mcwda/mcwda.htm 

Up-coming MCWDA dances are scheduled for Aug. 23 and 
Nov. 22 at Rodeo's, Sept. 27 and Dec. 12 at Shriner's

1 
Oct. 25 

at Ethnic Heritage Building. AH are on Saturday except Fri. Dec. 
12 and dancing is from 8 p.m. to 11 :30. 

For Jackson area lessons and dancing, contact Mike at the number 
above or Instrnctors: BONNIE CHASE 601 353-2827,JEAN DEASON 601 
353-2526. JIM FRECHE'lTE 601 372-1 756. Vl McGILL 601 829-3600 and
THALIA NEAL 601 373-0376. 

RHINESTONE COWBOYS C/W DANCE ASSOC. 
P O Box 24765 
Lexington KY 40524-4765 
Rick Woodside 606 299-3728 

Hope Center Cookout 
Cookout in all this Kentucky rain? I don't think so. Instead, we got 

our short order cooks to work. RANDY JOHNSON and PAM PRICE 
cooked the hot dogs and hamburgers, while everyone cut brownies, 
cookies, cake or helped in some way on June 7 at our feed the homeless 
event. 

ELAJNE SMITH did a great job coordinating this event. The club 
funded, but Elaine took her time to purchase the hot dogs, burgers, 
lettuce, tomatoes, onions and condiments. 

CHRISTIE WETHINGTON contacted JEAN BAILEY at Kroger's to see 
about getting a case of chips donated. She contacted one of Kroger's 
vendors and got 2 1/2 cases of chips. 

Many thanks to all for baking, cooking, serving, cleaning and just 
making this charity wrnthwhile. 

Christie suggested that next time, we serve breakfast. Elaine will be 
coordinating this for a future date. We plan to fix Scrambled Eggs, Fried 
Potatoes, Bacon, Gravy & Biscuits. Plan for an EARLY morning. (We 
know Pat, you don't do mornings.) 

There are lots of dances, lessons & dub events in Hazard, Lexington 
and Louisville, and don't forget the 5th Annual Queen City Classic Dance 
Festival coming up in September in Erlanger (south side of Cincinnati). 
Call BRUCE & CONNIE HALFENBERG 513 451-4526 for Queen City 
Classic information, and call the number above for area dance and club 
information, 

NEW ZEALAND 

LET'S DANCE 
cl- 7 Odie Place
Christchurch 8006
New Zealand 
Art Shepherd 00643 389-8809

My first introduction to dance was in 1960 when I was 
transferred from the West Coast of Canada to the Great Lakes 
area east of Toronto to become a staff officer in the Royal 
Canadian Air Force's School of Instructional Techniques. 

My introduction was to okle tyme square dancing which soon changed 
to become modern Western Square Dancing. The Instiuctional School 
was later moved to Western Ontario and with the transfer it was 
necessa,y for me to become a caller, having attended a number of caller 
clinics and round dance seminars in 1960-64. 

After retirement from the RCAF, I returned to my place of birth, New 
Zealand, and set up clinics, schools and clubs to train callers, cuers 
(round dance), prompters (contra dance) and line (solo) dance. After 
34 years 'behind the mike', I retired from Square, Round and Contra 
dance and concentrated solely on Line Dance. 
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soum CENTRAL 
TX OK KS AR NE 

OKLAHOMA TRADIDONAL 
COUNTRY DANCE ASSO. 
P O Box 691778 
Tulsa OK 74169 
Bob Spears 918 663-9963 

@·tu'·� ·®:q}

� \Y/e have several events lined up. Sept. 6 is our Bass Fishing 
Tournament. Then Sept. 19-21 is Ladies Weekend Escape to 
Branson/Eureka Springs. 

Oct. 11 is the date for the OTCDA Convention/Workshop, Tulsa City 
Limits. On the 31 is our Club Nile Oul. Give a call for details and places 
we dance. 

RAY & BARBARA RASH

2424 S.W. 78 
Oklahoma City, OK 73159 
405 685-2133 

,, 

Keepin' It Country In The OK State! 
·• 

We are back from our "long11 vacation (4200 miles in 14 days); 
for the most part had a great time in the RV, with the 1 3  & lb 
year old grandsons & the 2 bull dogs. 

The Giam Redwoods in the Sequoia National Park arc awesome, we 
visited Old Tucson where they film a lot of the western films, TV 
progmms & commercials, recognized a lot of the buildings, visiled 
Oalman on old Route 66 in Arizona, a ghost town, which is also used 
in the movies (How The West Was Won was pa1tially filmed here), San 
Diego, where we lived righl after we were maffied. Ray was stationed 
at the Balboa Naval Hospital where he served as a Hospital Corpsman. 
Eve1)'thing has changed so much, it was nol recognizable by either of 
us. We stopped in L.A., Beverly Hills & Hollywood to sec all the sights, 
then on to San Fmncisco so the boys could sec Alcatraz, which is real 
1-listrn)', one should sec this prison. We went to Las Vegas where we 
stayed at the Circus Circus RV park. This is great. . .a family type affair, 
close to the casino and the arcade, which is a kids haven, kids can travel 
through the casinos, without stopping in the gambling area, they have 
circus acts all day & evening long at 15 or 20 minute intervals. The 
roller coaster at New York New York is the best ever, coming from the 
experts, our grandsons. Herc again, things have changed sooo much, 
but the strip is beautiful at nighl. We ventured out to "Sam's Town1 1  

which IS a town all in itself, with the usual casinos, stores, restaurants, 
atriums, waterfalls with a light show, Count1y dance club where they 
give line dance lessons several nights a week, and it has a great tloor. 
We know people who go to Vegas and never leave Sam's Town, We 
also went to the Grand Canyon in Arizona. It was a great trip, but we 
wouldn't trade driving in OKC with that Traffic in CalifDrnia for all the 
tea in China. 

We attended the /4th Great Indian Territory Dance off held in April in 
OKC, we enjoyed watching the competition. It has been several years 
since we've sel in on the performances put on by the competitors, we 
were really ente1tained by the dancers. We were surprised by the 
amount of influence of Ballroom dancing in lhe Waltz routines, 
especially by the Pro/ Ams, wilh the dips, leg flairs and the costumes, 
We were impressed by the couples outfils, they would change either 
lheir lops or bouoms, making their outfits do double duty. We've heard 
a lol of the competitors complain about how expensive it is for all lhe 
costumes needed to dance in the various categories, We lOok part in 
several of the workshops, conducted by PARNELL OLDHAM, OTIS 
DAVENPORT, & others, it was good to sec some of these old familiar 
faces again (WALT WARNER/Tulsa, DAVID & LYNN THORNTON/Mo.) 
as well as the new faces on the circuit. DEE (ROBERT) HUDSON, 
Director, thanked their Co Hosts, LEE & VINA HARPE and all the 
"Harpc's Hogs1 1  saying they couldn't have put this event on wilhout all 
their help. A group from Wichita put on the entertainment, you had to 
see it to 1'believc" it, it consisted of men in Ion$. johns, bathing in round
tubs, assisted by their "ladies", that is until sheriff David Thornton, busted 
it up and made off with the fill ies. Lynn taught a "version1' of the 
bowlegged walk of a "Long Tall Texan", 

The Oklahoma Kountry Club members have fared well in recent 
competitions. BRIAN FRANKS & MARCY DAIL (former OTCDA mem
bers also) 1st Pl. in Div IlJ, ROBERT PI-ILMEIER & PAT JOHNSON 2nd, 
and TOM Cl·IALLIS (former OTCDA member) & TEDDIE SMITH 5th pl. 
in Div. II ,  Seniors I 2nd pl. ,  \'Vll..EY & RHONDA ROBINSON, 6th pl. 
LOUIS ALMARAZ & ABBI VINCENT, Pro-Am, LEE HARPE & DONYA 
POHLMEIER & TERI HAMLIN & ABBI VINCENT, VINA HARPE & BRUCE 
FIELDS & BOBBY JORDON all received an assrntment of honors 
ranging from Bronze to Gold. BRIAN & MARCY also finished 5th, and 
\'VlLEY & RHONDA finished 8th out of 24 couples al the 12th Annual 
Dixie Dance Off 
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BOB BAHR taught the Waltz at OKCs June Meeting. Lee & Vina have 
set July 25,26,27 as the first annual Oklahoma Dance-fest to be held at 
the Travel Lodge Convention Center on I-40 & Eastern. They asked for 
'fots" of help from volunteers. They held a Garage Sale at their home 
to raise money for lhis event. They held their Showcase on the 1 7th of 
May, saying it was their biggest ever, consisting of two acts lasting about 
2 1/2 hours, with intermission in-between. They have started a West 
Coast Swing class on Sunday evenings from 7-8 at I-larpes Studio. 

OTCDA's club night out for May was the Arbuckle Ballroom in Davis 
OK. The membership has voted to hold both their dance lesson/meet
ing nights at Harpcs Studios. Some of the members will be traveling to 
Branson the week-end of July 18-20. June's club night out was a 
Hawaiian Luau on June 27 at the home of RAY & BARBARA RASH, 
where we played some games, ate some food, visited, ate, prize for best 
costume, ate. At the June lessons lhey concentrated on reviews, since 
so many people were on vacation. Some of the members showed an 
interest in llying their hand at leaching, which is agreea�le to the resl 
of the membership, so some of them arc getting their feet wet, and 
doing a good job of it. Members (plus hubby Don) were concerned 
about Sandy (resident Inslructor) having to travel so far, so often, &

much of the time alone, that they chipped in and helped pay for a 
cellular phone for her. Sandy & Don teach at Ernie's Country Palace 
on Saturday nights, 7:30-8:30, admission has increased to S5, but still a 
bargain. We have been doing some teaching at the monthly meetings, 
and are scheduled lo teach some couples choreographed ie Rebel Strut, 
at the 2nd meeting in July, 

Our fall lessons arc scheduled for September 17 (Wednesday) but the 
format will be changed. We will hold the lessons open through the 4th 
lesson, then it will be closed, and only those already signed up & paid, 
will be able to continue the lessons, no increase in cost, still a $1 per 
person, per lesson, but this will enable us to continue on, instead of 
going over and over the same stuff, already taught several times to the 
regulars, to people who may not come but the one time. This will help 
keep our regulars interested. This is something the Center has 
prompted us to do, stating all the other classes operate this way. We 
are also going to attempt to start a Children's Exhibition group On 
September 18  (Thursdays) for ages 8 & up, Sellers will donate the room, 
and we will donate our time. Sel lers has asked us to consider working 
with kids the past several years, and since we are "retired" now, thought 
we would give it a shot. We hope to be able lo perform at charities, 
family affair lype events, schools, whatever. 

Most of our students, when they go to a club, go to Hollie's. We liy 
to teach what is being done in the local clubs when possible, so we 
have attended some of the Thursday night lessons (instructor LINDA 
NELMS). 

There is a new club in Town, Midwest Cily/Del City area to be exact, 
on S.E. 29th, at what used to be the Planet Roller Rink. Haven't been 
there yel, but will check it out soon. 

We received a neat dance in the mail while we were on vacation, 
from DAVE & SANDY PLUMMER, called "The Shake11 , done to Neal 
McCoys "The Shake". looks interesting, and uses the Apple Jack steps 
as well as the Monterey Turn. We will be teaching this dance, thanks 
Dave & Sandy. 

Put a smile on your face, makes people wonder what you're up to, 
and keep on dancin', till next time. 

SOUfflEAST 
I.A TN MS AL GA NC SC FL VA DE MD 

NORTHERN VIRGINIA 
C/W DANCE ASSOC. 
P O  Box 384 
Merrifield VA 22116-0384 
Linda Rickert, Communications 
Ph 703 914-2166 or ] 
email, GOODCWGAL@aol.com 

Editor's note: 7be following report is reprinted here from the NVC\\'tVA 
Newsletter not only as a tip-a-the-stetson to the Association on their good 
work for Children's Hospital, but also because the report contains a 
number of greatfundrafsing ideas other clubs could easily adopt/or their 
events. 

Benefit for Children's Hospital 
Yess!!! We did it. The NVC\X!DA earned over $10,000 at the 

13th Annual Children's Hospital Benefit and Country Fair. The 
check was presented to the Children's National Medical Center 
on June 1 during the hospital's annual telethon. 

This is the first benefit under the direction of Special Events Director, 
KAREN REITER, who did an outstanding job. Karen worked hard 
learning the ropes and even filed ideas for next year's big event. She 
was assisted by LINDA B WOODWORTH and 17 hard working and 
creative Committee Chairpersons. The committee chairpersons were 

QUICK, QUICK, SLOW, OOPS 
By Elmer & Barbara Barlage 

One of the first dances we were taught by the Dayton Two 
Steppers founders C. \YI. PARKER and his wife ARLENE was the 
country two step. We worked hard to perfect the pattern -
quick, quick, slow, oops. It took many weeks of practice to 
be able to move smoothly and with some grace, no bounce, 
around the dance floor. We would ca ll the steps quick, quick, 
slow slow, and then we would try call ing short, short, long, 
long, to each other and return to quick, quick, �low, slow. 
Quick, quick, slow, slow seemed to work tl�e best for us. Our 
minds were trying to comprehend what our feet were supposed 
to be doing. Lots of times our feet wouldn't cooperate. We 
practiced constantly. This was a dance we wanted to l�arn. 
We liked the challenge it offered and the movements of the 
dance when performed correctly. We both liked the l ine and 
the fixed-pattern partner dances, but really relished the chal
lenge of the couples dancing. It gave us the opportunity to be 
creative as a couple. We enjoyed it so much that we concen
trated on it with a passion. We wrote up outline� of th� routines 
we were taught and used them many times for reterence; a 
practice we have continue�. . We continually try to perfect and incre�se our knowledge m 
all areas of couples dancing. It is our first love. We attend 
several workshops throughout the year. Over the last several 
years we have traveled to Illinois, Indiana , Iowa, Nevada and 
as close as Cincinnati in our search to improve our dancing and 
teaching technique. With our teaching schedule, it is impossi
ble for us to remember every routine we teach once we teach 
it. We find ourselves continually working toward new roLJtines 
(moves) to teach with time only to incorporate a few learned 
moves in our own dancing. 

It is fun to watch a routine come together. You feel so proud 
of what you have accomplished. We are not experts, and never 
will be, but we are avid couples dancers. We've come a long 
way baby! . . 

It is important to practice your footwork and then begm to 
incorporate simple moves and buil,d. Seek to be cha.llenged,
but don't try to progress too fast. If you take a class with turns 
you can't master, there is a good possibil ity you will become 
overwhelmed and discouraged. Develop your skills and rou
tines in stages. Feel comfortable with what you know and be 
able to execute it smoothly and to your satisfaction before you 
attempt more difficult moves. It can be extremely frustrating 
to learn too quickly. 

Continually combine the new moves with other moves you 
have mastered to create a new pattern. It is important for the 
gentleman not to always follow the same pattern in a routine .. This allows the lady to follow. Using the same sequence of 
turns every time you step on the floor tends to make th� two 
step a fixed-pattern partner dance rather than a lead and follow 
dance. 

It really pleases us to watch the excitement generated be
tween a couple who has just accomplished the understanding 
of a new routine in class and then later be able to go out on 
the dance floor and execute the new move without difficulty. 
That is where the work begins. Regular practice is an essential 
part of all couples dancing. 

With the vast variety of turns and routines possible, two step 
or any other couples dance creates a new challenge. 

See you on the dance floor. _, 

GOLDEN STA TE 

SWING 

DANCE 
,ii!!" 

CLASSIC II 

OCTOBER 11TH-19TH 1991 

FULLERTON HOLIDAY INN 

JACK & JILL SWING COMPETITION 

JUST DANCE COUPLES COMPETITION 
SWING • HUrTLE ' CHll CHll 

JUST DANCE PRO I AM COMPETITION 
SWING ' HUrTLE ' CHll CHll 

THIS WEEKEND'S TEACHING STAFF WIU INCLIJDE: 
'PHIL & MICHELE ll'DAMS • LOUIE HERRERA 

TOM MATTOX ' LYNDEE CllMPBELL ' GllRY JOBrT 
LANCE SHERMOEN ' 'DOUG EN'DO 

HOLIDAY INN HOTEL ACCOMMODATIONS 

$64.00 I ·  4 PEllSONS • (114) 992·1700 
MAkE YOIIII 11.ESRVATIOIIS EAlltY tl>ACE IS UMl1EO! 

FOR MORE INFORMATION CALL ' FAX ' WRrrE: 

SUNDANCE DANCE CLUB 
P.O. BOX 1287 ' NORWllLK CA ' 90651 

(562) 92·0/lNCE 

ADVANCE WEEKEND TICKET 
INCLUDES: SATURDAY NIGHT BUFFET DINNER 

14 WORKSHOPS • WEEKEND ADMISSION 
APVAIICE TICKET OIIDEIIS MUST BE POSTMAIIKED BY OCTOBEII 7TH 

ADULT WEEKEND TICKET . . . . . . . . . . . . $S9.00 

JUNIOR WEEKEND TICKET (AGES 6 • 17) . $39.00 
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THE SOUND SYSTEM 
Starting Out 

If you're just starting out and Deejaying at small dances (up 
to about 50 dancers), a good 11 home 11 stereo system, plus three 
additional pieces, wil l  get the job done. The first trick here is 
speaker placement. Two will do, but four are much better. If 
you have two speakers, place them at the two long ends of one 
side of the dance floor pointed toward but not quite facing the 
center of the floor. For 4 
speakers, put one at each 
corner of the dance floor, 
again, not quite facing 
the center of the floor. 
When speakers a re 
placed at an exact 11v 11 

'phasing' problems occur 
at and beyond the point 
where their sound waves 
meet. Always place your 
speakers at least slightly 
above the heads of the 
dance rs . When the 
speakers are on the floor, 
much of their sound will 
is absorbed by a few peo
ple who are nearest the 
speakers. 

The three extra pieces 
of equipment you'll need 
are: 1) a second CD 
player so you can cue the 
next song before the one 
that's playing ends; 2) a 
microphone, and 3) pre
amp/mixer with fading 
and cueing capability as 
wel l as a monaura l  
swi tch . Radio  Shack  
probably stil l carries a 
model (mine is a Realistic 'I:,,;..., ...

Model 32-12008 Stereo 
Mixing Console) fo r 
around $100 that a llows 
for four playback sys
tems, three microphones, 
fader ,  cueing e tc .  I t  
doesn't have equal iza
tion, but if you're using a 
'home' system, it prob
ably has equa l i zation . 
More about EQ later. 

In addition to 2 CD 
players (also see accom
panying article by NEIL HALE about his mini-disc recordable 
CD system), you'll need at least one tape deck, and it's best to 
have a record player on hand just in case a special occasion 
requires a song that's only available on record and someone 
else is going to bring it so you can't make a tape. Avoid any 
multiple CD player (except perhaps a professional Deejay dual 
deck player). With these machines, you relinquish your control 
and the spontaneity of the occasion to the CD player. Anyway, 
most of these systems are designed to provide background 
music for dinner parties and a!low too much dead time between 
songs and are not cue- friendly. 

The above is about the minimum equipment necessary to do 
a decent job in a small venue. Of course the more powerful 
the amplifier(s) and speakers, the better the sound will be. 

MONO VS. STEREO 
In C/W dance Deejaying, mono isn't a disease . . .  It's a cure. 

When buying a mixer be sure it has a 11monon switch. Nearly 
all CDs, tapes and records are produced in stereophonic sound. 
For true stereo sound, the speakers must be placed parallel to 
each other and the listener is stationed equally between them. 
Some of the sound comes predominately from the left speaker, 
some of the sound comes predominately from the right speaker 
and some of the sound is evenly and unevenly balanced, 
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coming from both speakers. This means that the progressive 
dancers will get a lead guitar blast and no fiddle from the 
speaker at one end of the floor, then a fiddle blast and no guitar 
when they get to the other end of the floor. Or a line dancer 
at one end of the floor only gets a bit more than half of the 
music. A 11 mono11 switch on the mixer a llows all of the music 
to come through all of the speakers so that the sound is even 
all the way around the floor for the progressive dancers and al! 
of the sound is available to the line dancers at both ends of the 

floor. Also, with ste
reo, there are even 
worse 'phasing' prob-

, . •. !ems when the speak�
· ._ ' .. ers are directed toward

the center of the floor. 

. , Phasing Briefly 
I •

�
" I )  When equal  

j#\1.- sound waves collide 
"'"":: they cancel each other 

} out. At that point what 
you hear on certain 
places on the dance 
floor is either an off 
beat echo, or no sound 
at all . This interrupts 
the beat of the music 
as progressive dancers 
move from the influ
ence of one speaker 
and into the influence 
of the next speaker. 2) 
In stereo, this effect is 
doubled. Now you 
have two separate and 

: · t heoret ica l ly equa l  
� sound waves colliding 
� with two like sound 
:1 waves, the result being 

no sound at all at cer
ta in  pl aces on the 
dance floor and a very 
confusing conglom
e ra t ion of echoing 
sounds on other por
t ions of the  dance 
floor. Ideally, the same 
vol ume and sound 
should occur every
where on the dance 

, / floor. This can only - occur when the music
is provided in mono

and the speakers are equal to and off center of each other. 
Now let's Grow to Larger Open Dances,
Travel 

If you are aiming for larger venues and more frequent gigs, 
distance will become a factor. I carried all of the stuff necessary 
for large major C/W dance events (sound system, CDs, clothes1 

etc., back and forth across the U.S.A. in my Volvo station wagon. 
But Volvos are weird. The Volvo stationwagon is the only car 
that can carry another Volvo stationwagon inside i t. .. whole! 

If you're going on the road, remember that you are carrying 
a lotta bucks worth of very resalable goods. It's best to go 
1
1 incognito 1

' .  Avoid advertising that you are a Deejay on your 
vehicle. Someone could put you out of business the first time 
you stopped for lunch. My little trick was to cover the contents 
of the car with a blanket and carry two s igns which I would 
tape to the inside-back-side windows at stops (especially at 
motels). The signs were written in Bible script and read, 
11Another delivery of the Scriptures, placed by the Gideons. 11 I 
even once heard someone outside my motel room, who must 
have noticed the license plate comment 1

1California so that's 
where they come from. 11 ' ' 

In traveling
1 
consider that you will be moving your equipment 

4 times per gig. 1) Load it up. 2) Drive to the gig and unload 
it  and set it up. 3) Tear it down and load it up after the gig. 4) 

LONG ISLAND COUNTRY MUSIC ASSOC. 
P O Box 0327 
Baldwin NY 11510 
Ann Grube, Sec., 
Hotline: 516 379-0320 Fax 516 226-5142 

My Compliments to L.I.C.M.A. 
Too many times we are quick to comRlain about things we 

don't like. We forget to put the same effort into praising the 
positive and good things we experience in our lives. S9 if it's 
okay with everyone reading right now

1 
I'd l ike to offer my 

compliments and praise to LICMA. 
For starters, I want to say how much I enjoyed the recent workshop 

held last month in Babylon. My only problem was deciding which of 
the classes to take. I liked the idea that the instructors were from our 
own area, and I was already familiar with each of their talents as dancers 
and as teachers. It was a fun and easily affordable opponunily to learn 
a few new dances and spend time with friends. I am looking forward 
to attending another of LICJ\1A's dance workshops. 

I try to attend as many dances as I can and always have a terrific time, 
As an added treat at several of the dances I've been to, there have been 
guest Deejays and an occasional dance troupe giving a demonstration. 
Let me not forget to mention a live country band and the free dance 
lesson at every dance. In May I was at the dance in Babylon where 
JG2 gave a lesson during a band break. I think he was having as much 
fun giving the lesson as we were having learning the dance! 

Yea, I think I'm getting more than my money's worth. So keep up 
the good work and thanks for keeping country alive here on Long 
Island, --Alice T Glass 

Phone Changes 
The Hot Line number (above) is now an informational recording only 

and will not take messages. Concerns or questions requiring immediate 
attention call 516-1052. This has been done in an eff011 to alleviate 
delays in return responses. 

Villa Roma Weekend 
Don't forget to mark your calendar for the Sept. 26-28 C/.W Dance 

Pany Weekend at the Villa Roma Resort Hotel in the Catskill Mountains, 
This event will feature 40+ workshops taught by such notables asJG2, 

JO THOMPSON, ALAN SAPERSTEIN, BILL&JOANNE HAYDEN, FRANK 
& LINDA CAVALIERE, DONNA EIDINGER and others to be announced. 

SANDY SUE CIMINI and ED POOLE will provide recorded music and 
live music will also be included. 

The event will include cocktail paities, line dance demos, exhibitions, 
special shows, a choice of three evening dances, videographer, vendors, 
plus all the regular amenities of this great resort hotel. 

Call Donna Eidinger 516 234-7599 or Frank Cavaliere 516 368-1498 
for more information and registration. 

Editor's note: Pony E.xpress, the UCMA Newsletter contains so much 
lesson and dance information for the Long Island NY area, that it would 
take the remainder of this issueof CDL to fit it ail in. So, if you 're planning 
to visit the area, give a call to the numbers above and you'll have no 
trouble finding some dancing, Howeve,� you may find a dilemma in 
choosing which dancing to attend! 

EASTERN 
Ml Oil IN KY WV PA NJ 

COUNTRY DIAMOND DANCE CLUB 
P O  Box 5628 
lima OH 45802 
Charlie Welde!, Pres. 419 225-7652 

St. Jude 1997 
11Dedicated in Loving Memory of Anna Hoffman 11

, a very fitting 
theme for the Country Diamond Dancer 4th Annual 11Dance For 
The Child11

• I'm sure that Anna was an 11Angel Among Us11 June 
13 & 14 as we raised money for St. Jude. 
The weekend started with a 11Barn Dance" on Friday night with MIKE 

METZGER as our Deejay. Mike did a fantastic job and got the event 
off to a great start filling the dance floor and bringing back some good 
oldies like 1'Caribbean Cadence11 and 11Linda Lun. Mike and MARI BEALL 
and SUE REIMAN taught us new dances and MRON SHORT (a 12 year 
old) sang several songs for us. We truly danced till we dropped. 

Saturday afternoon was filled with lessons taught by our own "World 
Famous 11 SHIRLEY HAWKINS and RON SHARON SCHWINNEN. There 
were other 'great' instructors like BONNIE NEWMAN, MAX PERRY and 
HILLBILLY RICK MEYERS filling our heads with 'neat' dances. We also 
were entertained throughout the afternoon with dance demos by the 
Country Steppers, Silver Spurs, Rolling Thunder and our own CDD 
demo team. During the afternoon LARRY and TIM BAILEY went across 
the street to a local bar and continued to solicit pledges (or was it the 

other way around), Rumor had it that a 'blind' or a 'blind drunk' woman 
kept coming to the front door of the Civic Center asking for them. 

JIM BADERTSCHER was our moderator for the entire event and kept 
things moving and on schedule. BILL & CAROLYN MO'rI'ER provided 
us with music throughout the day and Deejayed our dance in the 
evening. 

Then came Saturday evening, our own Diamonds & Spurs and the 
Hardwood Shiners from Ft. Wayne IN provided us with beautiful 
performances lo start the evening. They were followed by the Kids 
from Lima A1ts Magnet performing 'Angels Among Us' and dancing for 
us. To the delight of the crowd, these kids were joined by our own 
'Swamp Thang' (CASSIE TRENT, BRUCE &JO BETH BOWLIN and LISA 
SCHROEDER) as they performed Swamp Thang for MAX PERRY. 

We were happy to see JASON AYRES (a St Jude survivor) again this 
year, We heard a moving stOJy from ANDREA MITROVICH, who is 
also a St. Jude suivivor. They are living proof that what we are doing 
this for is worth every dime. 

The silent auclion went on throughout the evening with very lively 
bidding. FRED HA \X/KINS was seen modeling a beautiful 11Alabama 
Tour Jacket 11 purchased for him by SHIRLEY, and KEN THOMAS found 
JIM OOTEN t1ying to exchange his hat for Ken's recently purchased Kix 
Brooks autographed hat 

At 12:15 the big announcement came. We had raised over $37,000. 
This caused CHARLIE WEIDEL's mother to perform a (Pete Rose belly 
flop) slide onto the dance floor. This, along with over S41 ,000 raised 
at four separate "Captured For Kids 11 events, gave Charlie Weide! (the 
biggest Angel Among Us) a pretty 'hefty' check to present at the Lima 
Mall. 

A large group went to the mall to cheer Charlie on as he made his 
presentation. Several of the men in attendance were 'Warmed' by a 
Budweiser commercial as we waited for Charlie's turn in front of the 
camera. In addition to the money, Charlie also presented a beautiful 
sketch of ANNA HOFFMAN to her parents (there wasn't a dry eye). I'm 
sure Anna was smiling down on us that early Sunday morning as we 
presented our support to research so that other stricken children might 
enjoy a longer life than she did here on eaith. 

If you missed this year's event, I strongly suggest you put it on your 
calendar for next year. You will not be sorry! --Paul Capes 

Up-coming 
The Count1y Diamond Dancers "Summer Of Fun11 continues in August 

with dances on Fri. the 1st and Sat. the 16th at Springbrook Gardens, 
SR1 1 5  & SR65 (located behind the Ce1tified Gas Station). Doors open 
at 7 :15 p.m. with lessons at 7:30 and dancing from 8 till midnight. $4 
members - S5 non-members, BYOB and snacks. 

Saturday, Aug. 23 is the date tOr our Road Trip To Indianapolis IN. 
For more insight on these and many other wonders call Charlie at the 

number above, or Sue at 419  227-3229. 

DAYTON TWO STEPPERS 
P O Box 131381 
Dayton OH 45431-1381 
Gary Grisso, Pres., 937 236-5034 
WEB http:/ /mlndbeyond.ml.org/ ~twostep 

DTS Clubhouse - Beyond 2000 
The Trustees of the Dayton Two Steppers Club exercised their right 

to renew the lease on our Clubhouse till Oct. 1, 2001. which means the 
DTS has a home for the next 4 1/2 years! 

The Clubhouse is located at 4920 Northcut Place in Dayton OH and 
is open Tuesday, Thursday, Friday and Saturday nights and features a 
Large Main Dance Floor, a Spacious Auxiliary Dance Floor, Three 
Classrooms for lessons, seating for 300 guests with well ventilated 
smoking and nonwsmoking sections, western decor, Deejay music with 
a good mix of dances, and a 11Chuckwagon11 snack bar. 

The 1400+ DTS members welcome visitors coming to or passing 
through the Dayton area. Call the number above for scheduled activities. 

RIVER CITY DANCERS, INC. 
Eagles Country Club 
Old Boonville ffighway 
Evansville IN 47715 
Andy Anderson 502 684-6777 

Hello Ladies and Gents. Well
1 
we have reorganized the River 

City Dancers, Inc. of Evansville IN. We have t?rought us back 
to life in the Country/Western family. Some of you know that 
we are an older dance club, originally formed before the Urban 
Cowboy era, but we have been inactive for a couple of years. 

Our schedule is a year round affair with free dance lessons at the 
Eagles Country Club in Evansville IN. We have brought back some of 
our very experienced instructors and we are generating a lot of interest. 
Our purpose is to promote C/\Y/ dancing and we are re- starting the 
hard work that we have done in the past. 
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The World Of Western Dance 

NORfflEAST 
ME MA CT RI vr NII NY 

DOWN EAST DANCERS 
P O  Box 345 
Whitman MA 02382 
Bob Johnson, Pres. 508 230-7417 ''®' . · . ' 

M 
, ' 

Fun ... Midwest Style 
Traveling to competitions seems to be becoming more and 

more bizarre as BOB and I and his son, STEVE, embarked on 
yet another airl ine adventure on June 12 ,  going to Minneapolis 
on different airlines together to the Star Of The Northland 
Festival . 

Once in Minneapolis, we had lime to do a Huie sightseeing. Of course, 
the first stop was the Mall Of America, a shoppcrs's heaven, with 500 
stores, an aquarium and an amusement park, all under one mof. 

That fun over, we settled into the practice room to get limbered up 
for the competition. 

DAVE JOUBERT flew in on Saturday and arrived in time to give us a 
last minute criliquc before our division was called. 

We competed in our usual five dances and finished wilh 4 second 
place and 1 third place awards. We t1uly enjoyed the Star Of The 
Northland event. The motto, 1 1Minnesota Nice" was an understaterncnL, 
We became instant friends with eve1yonc wc met. 

NORM and CAROL FRITCH!E, the event directors, were always 
available for questions and even found lime to share a two-step or two 
with us. JIM and KARI CHRISTIANSEN were the event coordinators, 
and wc enjoyed exchanging compelition and NTA experiences with 
them. Bob even met a gal who lives in the same town and knows one 
of his relatives. 

On Sunday night, after the awards ceremony, Bob & Dave & I drove 
to Bob's mom's farm in Fingal ND. We were amazed that it was still 
daylight as we were driving through Fargo at 10:30 p,m, By the time 
we reached the form, about 45 minutes later, it was dark and all we 
could see as we were negoliating a grid of dirt roads, were a few yard 
lights from the scattered farm houses off in the distance. 

On Monday we got a driving tour of the area, including the local towns 
and historic sites, some of the damage the heavy snows and flooding 
had done, and where to pick the best June berries. 

Monday night, we taught a two-step class at the Valley City ND Eagles 
club and Bob & I demonstrated a two-step and a waltz in our 
competition outfits for the folks there. 

Tuesday morning, Dave & Bob were up with the first robins to go 
fishing in one of Minnesota's 10,000 lakes. Betty & I met them that 
evening in Morehead MN at a club called Pistol Pete's where Bob & I 
gave a West Coast Swing lesson, 

The opportunily lhat competing gives us to travel around this country, 
we have come to realize, is so priceless. We have seen so many friendly 
people eve1ywhere that we've gone, that our scrapbooks arc fast 
becoming full of wonderful memories. We're already looking forward 
to our next adventure . . .  perhaps south this time, or maybe the south• 
west. . .  how about north ... or even to Germany or the Netherlands. It's 
a tough choice, but somebody's got to make it. --Barbara .Micba/uk 

For up-coming lessons, events and where and when to go dancing 
please call the number above, or ERNIE LAVOIE 617 925-4573, BAH· 
BARA MICHALUK 508 224-712 1  or DAVE JOUBERT 617 /447-4177. 

NEW COUNTRY DANCERS 
98 Newbury St. 32A 
Danvers MA 01923 

<l< OO U.if.i, �It� .. 
Walt Sorenson 508 777-0777 • 

-0 �<, 
Dancing in Wiscasset '-11,c� 

They did it agam, yes, another fmc party and dance at the 
Wiscasset ME Yacht Club in June, sponsored by JEAN & DICK 
BRIGANCE, and New Country was represented by our really 
great members, BONNY, BRUCE, JEAN, DICK, SHARON, PETE, 
BE'JTY, SANDY, BILL, MARY, JIM, JOYCE, LARRY and WALT. 

It was really amazing that Gardiner was avoided this time. After two 
other trips to that area, it seems the magnets that seem to foul up 
compasses, and make cars head automatically to that town, must have 
been turned off. Maybe our fearless leader (?) will get his junior merit 
badge yet for being able to find a place without going 45 miles out of 
the way again. 

The Maine chefs out did themselves again with some ve1y special 
dishes that were truly delicious and scrumptious, some vciy special 
cakes that were highly decorated. 

A fabulous evening of e:lling and dancing and socializing with some 
of the best people found anywhere ... New Count1y! They really know 
how to get together and have fun, and we thank you, our great Maine 
members. 

Country Fox Dancers 
The Counlly Fox Dancers, New Country's little subsidia1y and line 

dance group have finished the last six week course for the summer, 
and some of the members arc attending our regu lar classes on Thursday 
nights. There may be a scheduled beginner panncr or couples class 
later in lhe fall. These classes will be sponsored by the Ipswich public 
school system.  If you arc interested, give Walt a call at the number 
above. You will have to pay a fee to the school depattment. 

Area dancing, 
Want to chance dancing in the No,th Country? Call Walt. After dialing 

all those sevens you're bound to hit the jackpot! 

Items included in The World Of Western Dance are prepared by our Regional Correspondents, or are prepared by the clubs themselves. Por
tions are excerpted from dub newsletters. All C/W Dance Clubs and organizations are welcome to submit items for the WWD section each month 
and there is no charge for publication. 

Items may be submitted directly to CDL, (deadline is the 1st of the previous month), or to the regional correspondent in your area (deadline is 
a week or two earlier). 

Clubs not issuing newsletters are welcome to prepare a monthly piece for WWD. Clubs that issue newsletters may prepare a special segment 
for WWD, however PLEASE keep those newsletters coming in as they often contain additional ideas and information of value to the C/\Y/ Dance 
Community and can be included elsewhere in CDL 

If your club has a logo, you may include a clear back & white copy and we will try to include it with your segment. 
Please remember to include area codes with all phone numbers and zip codes with all addresses. Thank you . 
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Drive home and unload it. And, you won't be offered a lot of 
help on the way. So when buying equipment, consider its size 
and weight, but don't make weight the sole consideration as 
lighter speakers are usually weaker speakers. 

There may even be some times when you'll feel a lot safer 
tak ing the equipment into the motel room with you overnight. 

Upgrading Equipment 
The same microphone(s), the same mixer, the same CD 

players, tape deck, etc. ,  if they were of decent quality in the 
first place, will suffice for venues from 25 people to 25,000 
people. The larger venues with more people require more 
powerful amplification and more and/or more powerful speak
ers and equalization. 

How much power? How many speakers? What kind? 
What's equalization? 

Since it's time to buy stuff, and assuming that the "huge 
�onvcntion11 is the eventual target, you might as well prepare 
J-or the huge event. Herc I wil l not necessarily 'recommend' any
brand names or model numbers. When they arc mentioned 
(as the mixer above), they arc just equipment that was available 
to me when I was Deejaying up to about 7 years ago. The 
concepts and principles remain. 

With that premise in mind . . 

Amplification: 
Get a lot of power (amplification). You may never real ly  need 

800 watts (400 per channel) of amplifier, the fact is the more 
power you have available

) 
the cleaner and clearer sound (less 

distortion) you will get at lower or h igher volumes. You're 
tak ing chances by buying a 400 watt amp now with the idea 
of adding another la ter if you need it, because when using two 
ampl ifiers within the same system, they should be identical 
makes and models and the one you buy today may not be on 
the market tomorrow. While this is not a rule germane, two 
l ike /400 watt amps will be more compatible than two different 
'100 watt amps. 800 watts of ampl ification will l i kely power the 
largest C/W dance event dance floor. I used a Peavey CS-800.
lt's a good workhorse amplifier that can take the beating of
trave l .

Oh,  upcr channeP' assumes that you arc using a stereo 
amplifier. By using the mono switch on your amplifier or mixer, 
you can send all of the sound to both sides of the amplifier. 
Then you can wire the speakers at one encl of the floor to one 
side of the ampl ifier and the speakers at the other end of the 
floor to the other speakers. 

You can also use a stereo ampli fier as two separate amplifiers. 
One side for all the speakers on the dance floor and the other 
side for the Deejay and EmCee microphones and speakers. To 
do this you'll need a separate mixer and equalization for each 
job (side). Some mixer systems have this dual capabil ity (the 
one above doesn' t) . 

The question was asked, "What is bi-amping? ls  it necessary 
or desirable? Most speaker boxes contain rnorc than one 
speaker. It may conta in one large speaker for the lower tones 
and one or more smaller speakers (or a horn) for the h igher 
tones. Some of these speakers will have the wiring capabil ity 
for only the two sides of one wire. These are 'fu l l  range' 
speakers where all of the sound goes into the box via one wire 
and is divided electronical ly between or among the speakers. 
These speakers arc not made for bi-amping. Other speakers 
will have an additional two input jacks labeled Bi-Amp. Bi-amp
ing is using a stereo amplifier or two monaural amplifiers and 
dividing the h ighs and the lows and control ling them separately 
through separate equal izers. Then the high arc sent to one 
amplifier and from there to one of the Bi-amp input jacks and 
the lows are sent through the second amplifier and from there 
to the other Bi-amp input jack. Bi-amping requires twice as 
much wire and duct taping wire may be the worst part of being 
a Deejay. B i-amping does give you more exacting control of 
the sound, and some Deejays swear by it, but bi-amping is 
more often used for live music in large venues. 

Finally, two th ings to remember about ampli fiers. 1) Never 
use just one side of a stereo amplifier as the unused side will 
burn out and, 2) never plug your amplifier into the wal l  until 
after you've plugged the speakers into the amplifier. 

(Continued on next page) 

Attention Line Dance Teachers 
Eacb o f  !bese exciling volume, conlain, ,ix original dance, b j  Liu Aullin, 

Dance, are l2-64 counh and are de,igned lo leacb new llep, and movemenh, 
SPECIAL BONUS SECTION 12 minule dancer's warm-up on eaob volume, 

SJei dmriptions fur all six dances included! 

Volume One Vo lume Two 
Brush Off, Bring in da Funk, 

Tropical Country, Stome, 
Run Around, Battle of the Sexu 

-

Redneck Reggae, Camel Boogie 
Crosso,,.er ChaCha1 Twister, 
Kool Country, Slap Happy 

-

MiniDisk Technology 

By Neil Hale 
MiniDisk technology is the convenient, !·()o!proof, digital 

recording technology of the future, and it is currently available 
at affordable prices. It al lows for easy digital rccordabil ity, CD 
style conveniences l ike instant track access, and pure, h iss-free 
sound. You can also re-arrange the order of tracks and erase 
and replace single tracks, or the entire disc, as often as you l ike 
without degradation of sound qual ity. Another convenient 
feature is the abil ity to electronically label each track so the 
name of the song and other pertinent information can scroll 
across the LED window when the track is accessed. 

Digital audio recording, l ike data transfer in a computer, is 
virtually flawless, but you will need a special type of coaxial 
or optical cable and a CD player with a special type of digital 
output jack to accompl ish this. These CD players come in most 
major brands and can be bought for under $200, while the 
special cables required for digital recording can be found for 
#40 - $40. You always have the option of making analogue 
recordings, but the big trade-off is having to set recording levels 
on the M iniDisk player. Remember with digital recording this 
is not necessary. 

MiniDisk players come in several major brands, including the 
most popular Sony and JVC models. They arc now available 
for just under #400 for the Sony MDS-JES 10, and they come in 
both home size and portable configurations. The minidisks, 
themselves, arc durable, easy to use, and now affordable at 
$7-$10 each . You can fit up to 7/i minutes (about 20 songs) or 
stereo or 120 minutes of mono recordings on each disk. What 
makes the technology especia l ly attractive for Deejays is the 
fact that all the music - thousands of tunes - can be contained 
in a carrying case the size of a shoebox. It is stil l  necessary to 
buy the CD as a source to record from, but it is worth the 
convenience of not having to carry a l l  those bulky CDs with 
all those 'fill ' tracks that will never be played anyway. 
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Speakers 
I used two Peavey 112s at first, then added four of their later, 

similar model speakers later. I rented four more like speakers 
and another 800 watt amplifier to provide adequate music for 
the dance floor of the ve1y largest convention centers. Were l 
to start anew today, and without a lot of research here, I would 
probably go with Bose speakers, if they have or can have the 
capability of being mounted on speaker stands. The reason 
for this is that they put out a lot of good sound and take up a 
minimum of space, not only for traveling, but for the lesser 
amount of spectator viewing space they obstruct at the venue. 

As important as your speakers is your speaker wire. The thin 
stuff with the clear insulation that you use at home won't do. 
Get (brand name recommendation here) Monster Cable. Here's 
the general concept. One really thick wire carries no more 
signal than one really thin wire. The longer the run of wire, the 
more signal loss occurs on the way. Two wires carry twice as 
much signal as one wire. Monster Cable has lots of wires and 
is a heavy duty speaker system cable specifically made to 
accommodate long runs. It withstands tearing down and 
wrapping up between gigs and delivers a maximum of signal 
to the speakers. 

Also, always carry at least two rolls of duct tape. Among 
many other uses, you can tape clown the speaker wires that 
you'll often thread around the edge of the dance floor. 

What's Equalization? 
Simply, it's the tone control on your car radio. Turn il in one 

direction and you hear more bass and less treble. Turn it in the 
other direction and you hear more treble and less bas.s. 
Sometimes the knob is marked with symbols such as a music 
clef on the bass side and a guy with a fan of line.s adjacent to 
his mouth on the treble side. Or it will just have the words 
1
1music11 and 1

1talk11 on either side. 
More professionally, an equalizer will consist of several 

volume controls (either knobs or slide-pots) that can be 
individually adjusted to boost or diminish certain band widths 
of sound. The more controls that arc on the equalizer, the 
narrower the band width each one controls. An equalizer is 
used to help fine tune your system to the room so the sound 
is balanced and it is used to help avoid feedback (more about 
'feedback' further on) when the EmCee goes off the stage and 
into the crowd, i.e. in front of the speakers. An equalizer can 
be purchased separately or many mixers and amplifiers have 
them built in. 

Major C/W Dance Events. 
Now, the big time. Herc you really should use two, separate 

sound systems. The design and configuration of the one above 
(or most commercial Deejay rigs) is for the dance floor, and 
for the dance floor only. This system is designed to provide the 
best music sound to the dancers while they are dancing on the 
dance floor. If you have built a quality system, your system 
will accommodate the largest dance floor you will ever encoun
ter. It's a system that is designed for smal! to moderate 
predominately 11open dance 1

1 events, but will work quite well 
for the dance floor of the largest C/W dance events. 

However, when graduating to Major C/W Competition 
Events, a different concept of providing sound reinforcement 
comes into play. Large C/W Dance Events are usually held in 
large hotel ballrooms or convention centers. The usual setup 
in these rooms consists of, 1) a stage for the EmCee, judges, 
trophies, etc., and your Deejay booth, 2) a large dance floor, 
3) tables & chairs and/or bleachers surrounding three sides of
the dance floor for dancers and spectators, and 4) vendor
booths surrounding the edge of the room.

Only one of the four requires music. The Dance Floor. There 
will be enough 'bleed' from the dance floor for the others to 
know what song is playing. People at the tables want to talk 
and vendors want to sell. It's much harder for them to do that 
when loud music is blasting at them. This is the flaw in the 
11concert11 sound system setup where two stacks of speakers arc 
set up on either side of the stage and all of the sound is directed 
at the entire room. The two problems with the concert setup 
are that the vendors and spectators have to shout over the 
music, and progressive dancers get their ears blasted as they 
pass by the speakers. Using more speakers and smaller speak� 
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ers placed on speaker stands at least slightly above the heads 
of the dancers provides good, clean, clear and even sound to
the dance floor at a much lower volume. 

However, this dance floor direct system creates its own 
problem at major competition events, because in these larger 
venues, now the people who are not on the dance floor can't 
hear the Deejay or the EmCec speak. The solution to this is a 
second sound system. One important reason for a second 
sound system is that music and speaking require different 
equalization. Music for dancing works best when the lower 
tones are boosted. However, talking over this boosted bass 
often becomes a hardly intelligible mumble. Speaking should 
have much less bottom than music. 

Most ballrooms and convention centers already have a 
11house11 PA (Public Address) system. While these systems are 
usually terrible for music, they arc designed for convention 
speaking; that is, your announcements and the EmCee. When 
available use the house system for your microphone and for 
the EmCee podium. Be sure, well before the event that, a) the 
venue has a house PA system, b) it works, and c) proper 
arrangements have been made through the venue and the event 
director for its use. 

If no house system is available, then either the Deejay or the 
Event Director should provide a sound system for speaking. 
Some sound system rental companies will provide the system, 
deliver it, set it up, tear it clown and haul it away. 

This system will consist of two microphones, one for the 
Deejay and one for the EmCee, a mixer, an amplifier, equali
zation, and two speakers on stands. This system should be set 
up 11concertn style in order that everyone in the room can hear 
what is being announced. 

Lessons On The Dance Floor 
Most major events offer dance lessons on the main ballroom 

dance floor. Most instructors like to use wireless microphones 
for teaching because they allow their hands to be free for 
demonstrating turns and the instructor or students don't get 
tangled up in the microphone wire. Wireless microphones have 
a transmitting device that is carried by the instructor, and a 
receiving device with an antenna that is placed at your Deejay 
booth. The transmitter is battery operated but you'll need to 
provide a socket to power the receiver and an input socket for 
the sound. Since the vendors and the audience aren't partici� 
paring, it's best to use the dance floor sound system for these 
lessons. However, some adjustments need to be made. 

Firstly, dance lessons arc about S0<¾i talk and 20%1 music. 
Therefore it's best to adjust your equalizer to more treble and 
less bass, which can present the problem of t1fccdback 11

• 

Feedback occurs when the microphone is in line with the 
front of a speaker and a sound going into the microphone 
comes out of the speaker and back into the microphone. It is 
usually that car piercing scream you hear at events. The first 
solution is to turn down the volume, quickly. Next, start turning 
the volume back up until the feedback starts again and find the 
band width of the feedback on your equalizer and turn clown 
that control. Here is where a 10 or more band equalizer comes 
in the handiest, because you can turn clown one narrow band 
width without losing the rest of the sound. 

Mobile Deejaying is a huge business and there is a wide
selection to choose from for each piece of equipment you'll
need. You can buy pieces individually or as a complete unit. 
One good source for Deejay information is 1

1Mobile Beat0 

Magazine. It carries a lot of information about Deejaying and 
equipment. For subscription information write to P. 0. Box 309, 
E. Rochester NY 14445, phone 716 385-9920 or fax 716 385-3637
or e-mail Info@mobilebeat.com

Finally, keep your equipment and CDs clean and in good 
working order, because 400 dancers trying to hum the rest of 
a song isn't a pleasant sound. Happy Dancin' and discin'. 

' 

� ' 

�1>1� '.J"=- --:-��\
Cindy Quinn & Duayne lVincell in 
the Dinner Show Caberet 

Nick \Vesley & Shawn Pearce 

Ed & Dot Cagley 
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STAR OF IBE NORTHLAND DANCE FESTIVAL 

By Carol Fritchie and Mudln Thru (Mike Llttle) 
June 13-15,  1997 was the Star Of The Northland Dance 

Festival .  You must have missed the invitation if you weren't 
there .  The SEPULVADOS were, along with their lovely daugh
ter (motto: 1

1 ! am way too cute and look how fast I can run! 11) 

who pretty much stole the Lobby show. The dancing was 
fabulous, two dance floors, no waiting. Plenty of outstanding 
workshops for those attendees who could go all day. 

First, we have cornrncnLc; from me, MUDLN TMRU, the peanut 
in the gal lery. The festival moved. It was held in the very

pleasant Hol iday Inn in Arden H il ls MN. In my humble 
opinion, this was an outstanding choice for a move. Plenty of 
space was available both for dancing, warm-ups and for the 
contest. Compcitiors had a grea t opportunity to compete in 
front of a friendly and supportive crowd and seemed to have 
just the right amount of space on which to dance. We all 
enjoyed ourselves. 

Now on to the specifics. Friday n ight, we fish-netted. (Our 
version of a Netters Meeting.) \Y/c were there. ED and DOT 
CAGLEY were there. JAYSON BOOTH came in to fill us in on 
a l l  the other nctters' meetings which was important because 
we need a passport to leave this lovely state. We finally heard 
a l !  about the famous LINDA I 's cookies and arc satisfied that 
our presentation of traditional mmncsota foods . . .  principal ly in 
the form of a fish-shaped jello mold that never melts (recipe: 
16 boxes of blue jel lo and a drop of water), would beat anyone's 
cookies or brownies if we cold just figure out how to ship it to 
the finishing touches. Dot was tota lly satisfied, because she 
had to find Mudln Thru, and did. Once discovered, she looked 
up (way up) at me and said, 11 J-I i11 • That was it. Done for the 
night and off to bed she went. Competition the next day and 
she needed her rest. 

By the way, the Cagley's did great! Our only letdown was 
that Norm refused to wear the fishnet stockings. Can some
thing be done about this? Isn't there a rule that Norm MUST 
wear fishnets when we ask nicely? What happened to MINNE
SOTA NICE? 

The Jack & Jil l Swing Contest was superb. The Jack and, um, 
Jack contest was the h ighlight. You just needed to be there. I 
was. Maybe I should have left. When I grow up, I want to 
learn to follow, no, lead, no, fol low, just l ike those other guys. 
Watch out for i\llinnesota's new rising star JAYSON BARNES. 
I le needs a female dance partner methinks, but in the mean
time, docs just great with a male lead. No strong-arming 
necessary. It's almost frightening. Plenty of guys who had just 
been through ALL of the workshops asked for autographs and 
bids on future partnerships after the contest. 

Our own special award was given out to the famous GLORIA 
CASEY. ln EmCee DA VE SI IA W's own words, the scoring room 
(that's us) awarded a special hat to the person who is most 
l ikely to 11tell it l ike it is in the fewest syllab!es11

• Our only 
amendment would be to change that to the 11most one-syllabic 
words11

• The hat must be worn at a l l  upcoming events for the 
year. Please contact Gloria to request that she bring it. Take 
a picture. It's suitable for framing .  Gloria wore the hat on the 
plane. The attendants studiously avoided her. 

Thanks to all who came. Next year we wil l  be at the ivlystic 
Lake Casino with gambling, dancing, 2'1 restauranls, sporL'> 
facil ity, golf, day-care, etc. Contact KARI CHRISTENSEN, 6"J 2 
'JZl-7527. The dates arc June 5 - 7, 1998 and we wil l  save the 
jello . . .  and the mold. Someone has to cat it eventual ly .  

Norm and Carol Fritcbie produce Swinging In The Northland, 
a Swing event scheduled.for Feb. 27-Mar. 1, 1998 cu Jv�vstic Lail.e 
Casino MN. Call 612 429-4785for more i11fo. Ed. 

Photos courtesy Carol Fritchic 

OWen Seeley & Sandy Albert Gary & Lavada Teinert 
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The Dance Wear Catalog You've Been Waiting For! 
DISCOUNT DANCE WEAR INTERNATIONAL 

Everything from Bodysuits to Boot Jewelry! Head to toe, 
we've got your Dance Wear needs at Discount Prices! 

Many styles & colors of custom & manufactured 
Dance Wear for men, women & children. 

Skirts, Blouses, Shirts, Bodysuits & Matching Accessories 
for the Line Dancer, Square Dancer & Bal lroom Swinger 

ALL AT DISCOUNT PRICES! 

D Austrian Crystal Dance Pins - Order 3 or more get 1 0% off! 
D Any Style Custom Hatband - Order 3 or more get 20% off! 
D Dance Panties - Order 3 or more get 20% off! 
D Concho Belts - Order 3 or more get 20% off! 
D Swing or Waltz length Broomstick Skirts - 3 or more get 1 5% off! 
D Men's matching Solid Shirts - 3 or more ,  20% off! 
D Fringed Bodysuits - 3 or more, 1 5% off! 
D Square Dance Skirts & Blouses - 3 or more, 20% off! 
D Leather Yolks, Capes, Halter Tops & Skirts, Petticoats 
D Custom Kid's Dance Wear & much, much more at discount prices! 

All made in the U. S. A. ! 

DANCERS "5-6-7-8" COUNTDOWN 

RHINESTONE PINS 
Size approx. 2 1/4" long, each number 1 "  

high. Brilliant, Crystal Clear Rhinestones set 
. in your choice of Silver or Gold $20 

+ $4.50 shipping/$9.50 Canada.

"I Love Dancinrn Rhinestone Pins 
Size approx. 3/4" high. Letters of Beautiful, Bril
liant Crystal Clear Rhinestones, separated by 
a larQe Heart of Bright Ruby Red Rhinestones. 

$25 + $4 shipping/$9.50 Canada 

Cal l  or write for your FREE catalog today! 
DISCOUNT DANCE WEAR INTERNATIONAL 

267 Delvin Ct., Antioch TN 3701 3 
Phone 61 5 837-2404 

We Ship Anywhere In The World! 

• -=:::::::>0<»�00�-E=<:7�---•►

CUBAN MOTION - PROS & CONS 

By Dave Joubert 
There has always been a great deal of 
controversy over how Cuban motion 
should be taught and danced. There is 
the American style of hip action, the 
International style of hip action and the 
Afro-Cuban style of h ip action. 
Without proper Cuban motion ,  one will 
never look or feel great. If you arc 
learning Cha Cha and you want to fal l  in 
love with the dance, Cuban motion 
needs to be done properly. 
Learning proper Cuban motion isn't easy. 
!t is one of the most difficult skil ls for a
dancer to acquire. It wi l l  take many
hours of practice. The motion is beauti�
ful , but few have the patience lo accom
pl ish it. Most dancers want instant
success. They want learning to dance to
be fun and easy. They have no idea of
the discipline required to become a good
dancer, nor arc they ready early on to
accept the challenge.
Once a few basic steps have been mas
tered, the dancer should start !earning
proper Cuban motion. It will become
very difficult to incorporate the patterns
and motion if the dancer waits too long
The cuban walk  originated in the sugar
cane fields of Cuba. The island people

balanced large, heavy bundles or baskets 
on their heads as they walked. It was 
expedient to move the head at a constant 
level. Pieces or cane on the ground were 
sharp and could cut the bare feet. So the 
natives learned to check the ground by 
stepping without weight, initially, and if 
not fee l ing any sharpness, take the 
weight .  This type of weight transfer ex
tended naturally over into their natural 
walk which made it easy to move the 
h ips \vithout tiring or causing any dis� 
comfort, so they were able to dance in 
this manner for hours. Thus Cuban mo
tion came into being. 
Cuban Motion is a natural movement of 
the hips, used in all Latin Rhythm dances. 
It consists of a continual movement of 
the hips initiated by stepping on the 
inside edge of the foot while the upper 
part of the body rema ins motionless, l ike 
the movement of the pendulum. It is a 
smooth and subtle motion. 
Practice by standing in place and mark
ing time or sh ifting weight. Pick a foot 
off the floor and set it clown placing it on 
the inside edge and transferring weight. 
Now pick up the other foot and set it 
down placing it on the inside edge and 

transferring weight. Notice how the h ips 
move on their own, horizontally. All of 
the movement starts from the center (the 
rib-cage) with the pelvic girdle playing a 
major part in the smooth execution of the 
hip action. 
Next try moving forward or backward 
using the same format. You'll note it is 
almost opposite of the way you normally 
walk. There should always be a softness 
in the knees; make sure you do not lock 
the knees. As you step forward on the 
left foot, the right hip is out; as you step 
forward on the right foot, your left hip is 
out (law of opposites). 
The next step is to go s ideward. Once 
accomplished, put it all together and do 
the Cha Cha basic pattern. 
The most common errors arc: stepping 
flat footed, bending both knees at the 
same time, trying to get the hip action 
through the knees, a nd throwing the hips 
around. The hip action comes with the 
belated transference of weight using the 
inside edge of the foot. --Tall.en from
articles from Anthony S. Natale, Laurie 
Hale, Felix Chaves, Art Kalmer and Kelty 
Geltette. Reprinted from the Down EaSt 
Dancer's Newsletter 
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PAQTI-TIME 
Dance 0hoes <D Bools 
featuring . . . ij,t�lIBJ[P 

rn11&rufiro Pro Dance Boots 

The best boots designed 
and built for dancers by dancers! 

* They have double cushioned chrome leather soles that
make you feel like you're walking on air

* Soft cowhide outer leather
* Cambrellc lined to stay cool and resist stretching
* Ultra light weight - Large Inventory

MASTER DISTRIBUTORS
2025 Industrial Blvd ., Norman OK 73069

800 354-3 I O  I or 405 321 -4468
W cbS ite: http ://www .oklahoma.net/-partitme/

e-mail : partitimc @okc.oklahom a.net
VISA-MASTERCARD-AMERICAN EXPRESS-DISCOVER 

--o:��>-<c>---

1 00% Tax Deductible 

Tee Up 4 Les5! 
I.Jo you love to Golf? Would you like to play more often? 

Anywhere in the world? Are you aware that the U.S. Gov
ernment will reward you for playing golf? You can be in the 
Golf business for yourself! 

Thl� is a l�gitimate business opportunity which will allow you to 
earn rmmedIate cash flow, plus build residual income, while doing 
what you love to do, PLAY GOLF! 

Receive information about this Brand New, Revolutionary ap
proach to your home owned business which features: 
1 .  - Small Startup Expense 5. - No Inventory
2. - lmm_ediate Cash Flow 6. - Personal Web Page
3. - Residual Income 7. - Name Brand Equipment
4. - Electronic Pro Shop 8. - Free Frequent Air Miles

There is an associated Travel Connections, which al lows you to
book all.of your travel at deeply reduced rates and earn a commis
sion on the full amount spent. 

All business expenses are - 1 00% tax deductible. Reduce the 
amount of money you now pay to Uncle Sam - Legitimately! 

Convert money which you are already spending on your Golf 
game into valid tax deductions 

Call 1 (800)898-8919  for a quick 3 minute overview. 
For more information please check out our Web page at 

www,golfconnections com/i/c/15995601 
Independent Distributors - Don Wright and Geri Berzin

Phone 41 5 365-2780 - Fax 41 5 366-9487 
email :  DWright788 @aol.com 
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BILL SPOTTS 

BARE BONES COUNTRY DANCING 

By Wild Bill Spotts 
You go to an office party or a wedding or a country bar and 

everybody is having a high time kicking up their boots and 
dancing the night away. Everybody except you. You want to 
!earn to country dance, but just don't have the time and energy
to learn all of them. There must be a dozen partner dances,
so it's real easy to confuse West Coast Swing from Cha Cha and
East Coast Swing from Pony Swing. It's confusing enough to
take up disco. Just kidding.

Well friend, you've come to the right place for help, for in 
the next 600 to 700 words, I'll l ist the five partner dances that'll 
allow you to dance to virtuall y  ANY country song. 

The criteria I used to select these dances are as follows: 1)  
It's done most everywhere in America - not local or regional .  
2 )  The dance is fairly easy to learn with a few lessons. 3) You
can dance it to a wide variety of songs.

When you mention country music, most folks think of one 
dance. I'm reforring to Progressive Two-Step, which is the 
heart and soul of country music. You know, the good old 
quick, quick, slow, slow. That's because over 75% of all 
country songs played by Deejays and bands have a Two Step 
beat. If the only dance you ever learn is Progressive Two-Step, 
you'll still be able to dance to three quarters of the songs. 

I wanted to select Rhythm (Arizona) Two-Step, but it's still a 
regional dance confined to the southwestern U.S. Ditto for a 
bar dance called Half-Time, which is a bastardized version of 
Rhythm Two- Step, and done exclusively in Arizona. In dance 
camps and other dance contests, the Progressive Two-Step is 
done almost exclusively throughout the country. 

The versatile thing about Progressive Two-Step is you can 
dance it to a medium or fast tempo, whereas, Rhythm Two-Step 
can't be done to a fast tempo and is more suited to a medium 
or slower beat. 

The second most popular beat of music would be Swing, and 
there arc three dances to select. There's the old time Pony 
Swing, the energetic East Coast Swing and the sul try and stylish 
West Coast Swing. Despite infuriating all the West Coast 
Swingers out there, I chose the East Coast Swing since it meets 
all three criteria. Unlike \XICS, which takes years of doing on 
a regular basis just to be mediocre, one can be proficient in 
ECS in a few lessons . Some dancers do WCS almost exclusively 
in order to master it. 

One can do ECS at a medium or fast tempo and it'l l still work , 
but very few dancers can do WCS faster than 1 'i0BPM without 
losing control and the feel and flavor of the dance. I 've always 
felt WCS was best done to a slower, sleazier beat instead of 
running on a treadmill to keep up. 

ECS is very versatile and can be done to a variety of music 
from big band, if you're In The Mood, to rock, especially if it's 

else's phone number and address, place 
of employment and work phone number 
if it is okay for that person to be called 
at work. I-low much do team members 
know about each other? Understanding 
someone's life outside of dancing may 
make it easier to understand that person 
as they relate to other people on the 
dance team. Put together a member 
directory with a short biography about 
each member; what they do for a l iving, 
what their hobbies are and other infor
mation such as children, pets, place of 
birth, age(?). 
6) Dancer of the Month. This item ties
in with #5 above. Feature one person
each month as the dancer of the month.
Start in alphabetical or random order.
Take five minutes out of practice to give
this person a special award to show them
how valuable they are to the group. Go
over a few key items from their biogra
phy that other members may not know
about them. For example; perhaps they
have a special skill or won an award for
something (not related to dancing) that
they are very proud of. Encourage other
members to do special things for this
person all month long (bring them cook
ies, polish their boots, give them a foot
massage, get them something to drink
during dance breaks) . Make a button,
crown or hat pin for this person to wear
during practices and give this person
special privileges during practice. Be
fore you know it, everyone will look
forward to their turn to be dancer of the
month.
7) Special occasions. This item ties in
with #5 and #6 above. Be aware of any
special activities going on in everyone's
life When someone is celebrating an
anniversary, gets promoted, buys a new
car or anything else along these lines;
tell everyone in the group about it and
call for a round of applause to share in
the excitement. Of course, ask the per
son involved if it is okay to make an
announcement to the team.
8) Memories. Assign someone in the
group to cut clippings, keep pictures and
mementos of the group's activities. Keep
these items in a scrap book and bring the
scrap book to practice every couple of
months for everyone to look at it . When
a new person joins the group, show them
the scrap book and brag about your
accomplishments. You may not realize
how much you've accomplished as a
team until you see it in front of you in
black and white and color.
9) Group pictures. Take a group picture
every six months, or when there is a 
change of members. G ive everyone a 
311x5 11 framed picture of the team. It 
doesn't hurt to also have a wallet size 
photo with you at all times in case you 
run into someone and want to show 
them how proud you are to be on the 
dance team. CDL Editor's note: Send a
good copy of your most recent photo to 
CDL You 'd be swprised how qften we 've 
omitted a team's pboto simply because we 
didn 't have one on band.) 

10) T-Shirts. This is a must. Design and
manufacture team T-Shirts and Jackets if
you can afford it. Everyone can pay for
their own items. Matching T-Shirts, Jack
ets, Hat pins, earrings and other items
build team spirit and pride. Wear them
to performances, dance events or social
gatherings.
1 1 ) Last, but not least. As team captain,
director or choreographer, your work
load is heavier than most people realize.
Get help from other team members in
soliciting performances, promoting the
dance team, designing new costumes
and handling other team responsibilities.
Don't hesitate to delegate.

Most of the above l isted items have noth
ing to do with dancing. But dance team 
membership isn't just about dancing. 
Dance Teams are a social animal. Most 
people join a dance team to develop 
social relationships, get exercise and to 
become better dancers. Ninety-five per
cent of the dance teams in existence 
today are not in it to be the world's best 
or the grand champion dance team. 
They're in it for the fun! Keep it fun. 
Reward people for their positive contri
butions to the dance team. Work hard at 
socializing so you don't have to work 
hard at dancing. It will just happen. 
Think about it. 

6th Annual Country Western 

D A N C E R O U N D U P  
OCTOBER 10 - 1 1 - 12, '97 

Majestic Ballroom 
9165 West Point Douglas Drive 

Cottage Grove MN 

DANCE WORKSHOPS 

Couples - Two Step, Waltz, East & 
West Coast Swing, Cha Cha, 

Hustle, Polka, Double Two (Triple) & 
N ight Club Two Step 

Line Dance & Fixed Partner Dances 

j{,rlt1Ulllltllllfc�rii,r 
COMPETITION 

Cou ples - Divisions IV - 1•, Seniors•, 
Open Class, Grand Champion Show, 

Pro-Am, Teen, Youth 
& Adult Reflection• 

•Required - Two-Step, Polka (Double Two),
Waltz & East Coast Swing 

bptional - West Coast Swing and/or Hoe Dowr 

Teams A & AA 
Solo, Partner/Multi-Partner, Demo, 

,how Team, Jun ior Teams, Groups 4 
8 Members & Skits 

Line Dance 
Line Dance Competition, Original Cho-
reography & Line Dance Challenge -

Tush Push & Honky Tonk Twist 

Event Coordinators 

DEAN & MARY 

FAAST 

Featuring 

JO THOMPSON 

MAX PERRY 

and 

Moon-Tan Recording Artist 

RICKTIPPE 

Master Of Ceremonies 

DAVE SHAW 

EARL Y REGISTRA TION 
DRA WING 

Drawing held Friday evening, 
Oct. 1 0th for participants pre
registered before Sept. 20th. 

Hotels: SUPER 8,  2450 Vermil lion St., Hastings MN 6 12  438-8888. Ask for Country Dance 
Block, Rates $40-$50. 

RED ROOF INN, 1 806 Wooddale Dr. ,  Woodbury MN 800 843-7663. Ask for Country Dance 
Block #B063000252, Rates $50-$70 

Fully Sanctioned '3� Event

Rules & Format will apply. Point accrual 1 997 " I .C. Seasonal Finale 
For More Information and registration Phone 61 2 738-071 2 
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MORE 'IJFE AFTER COMPETITION' 

By Dale & Tanya Curry 
Last month we talked about ' l ife after 
competit ion' . Dance teams attend only a 
few dance events each year. Yet they 
may take months to prepare for these 
events. Sometimes the anxiety and en
ergy expended in preparing for a dance 
competition event can burn out and even 
break up a dance team. As we men
tioned in last month's Team Talk article, 
11you just have to keep it all in perspcc
tive1 1 . Take eve1y positive and negative 
experience and learn from it. Fil l  your 
activity schedule with many different 

types of dance performances and social 
gatherings. Don't rely.on any one activ
i ty or event to keep your group motivated 
and enthusiastic about being on the 
team. 
If you're the team captain, director or 
choreographer of a dance team, here arc 
a few things you can do to keep your 
team motivated and enthusiastic a l l  year 
long; not just when a special event rolls 
around. 
1) Hold monthly or quarterly social
events (not involving dancing) for mem
bers to just get together and "party'1 • Go

, - - - - Aboard the "Fun Ship" , 
"ECSTASY" 

• ____ January _2(:}q!J!!?._�- -- - -

Join JO THOMPSON 
Mary & Dean Faast and More 

For A Five Day • Four Night Cruise 
Oepar1mg on Monday From Miami, Fionda 

With Port Of Call In 
Key Wes1. Playa de! Carmen & Cozumel 

lNCLUSlVES 
C/W Dance lnstruct:on with Jo ihompson 

Eight Great Meals & Snacks A Day 
Different Nightclub Show Each Evening 
Gala Captain's Dinner & Coektail Party 
Pampering ''Fun Ship·• Service & More1 

INSIDE CABIN • $339.00 * 

OUTSIDE CABIN - $409.00 * 
Third or Fourth Person In Sa.mo Cabin - S144,00 • 

Port Taxes - $94.50 
CRUISE ONLY PRICES . AIR FARE EXTRA • 

For more information call: 
Mary & Dean Faast at 61 2-738--0712 

FOR RESERVATIONS CALL ELISE AT HOBBIT TRAVEL · 512.:N9.J922 EX JIOO 
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out to a new restaurant, visit the zoo or 
theme park, play miniature golf, cards, or 
go bowling. Do something different. 
These activities give members a chance 
to get to know each other better. If you 
can give up a night of practice every now 
and then, replace practice with this social 
event. In this case, you could make it a 
mandatory gathering. Tel l  people how 
much fun it will be so everyone is excited 
about being there. A gathering of this 
type might be a great time to make a 
special announcement about new music 
and dance routines that are coming up 
for the y e a r .  Keep dance  a n
nouncements short and spend time with 
each of the members to let them know 
how much you value their participation 
on the team. 
2) Celebrate Birthdays. Make a big deal
about birthdays. They come only once
a year and people really enjoy it when
others make a fuss over them. It only
takes five minutes to sing happy birthday
and blow out candles on a cake. Don't
take up practice time to do this. Do it
before or after practice, or during a
break. But remember, if you celebrate
one person's birthday, you need to cele
brate everyone's birthday. Don't leave
anyone out. Assign one person in the
group to send out a birthday card to this
person at his or her home address. Get
everyone in the group to sign it when the
birthday person isn't looking. I t's nice to
receive a special 1T1cssage from your team
members on your special day. Al locate
$50 from the group's funds to purchase
the birthday cards.
3) Give away dancer awards once a year.
Get a committee of 3-/4 people to nomi
nate dancers on the team for dif

f

erent 
awards, then have the group vote on i t .  
Present awards for 11The Bestjoke Tel ler" ,  
"Early Bircl11 (always on time), 1

1Chauer 
Box" (most talkative), "Best Smi!e11

, !!Most 
Altentive11

, 
11John Dear Dancer11 (has to go 

to the bathroom just before a perform
ance), 11 Best Salesperson" (always selling 
the dance group) or any others you can 
think up. Design a simple award certifi
cate to give to each winner. Keep it 
positive and don't give awards that could 
offend anyone. 
4) Pen Pals. G ive each team member
the name, address and phone number of 
another dance team you met at a dance 
event. Ask team members to keep in 
touch with other dance teams once a 
month or, at least, once a quarter. Send 
holiday cards. Invite other groups to visit 
you. Tell them what you've been doing 
and ask what they've been doing. This 
is a great way for team members to learn 
what other team members are doing and 
pass ideas between groups. The team 
capta in and choreographers aren't the 
only ones who should network, team 
members should do it too. 
5) Phone List. First and foremost. Give
everyone on the dance team everyone 

Oki Time Rock And Roll (Bob Seger), to ballroom to country 
western. 

I wouldn't recommend Pony Swing since there a ren't that 
many songs to dance to that bouncy beat. I t's hell on the calves 
if not done properly and evokes images of old country back in 
the '50s and '60s with Ferlin Huskey and J immy Dean. t\tlost 
country dancers want to dance to the music they hear on the 
radio today. Some country stations won't play songs over two 
years old. 

The third choice for <lancers to learn would be from the Latin 
category. The most popular Latin dancing done m a country 
setting would be Cha Cha. That's what I love about country 
dancing. It encompasses a wide umbrella of music from 
non-traditional country settings. Several country groups such 
as Brooks & Dunn, the Bellamy Brothers and Toby Keith have 
a good number of their songs with a Cha Cha beat. Sammy 
Kershaw re-did a 1975 rock song by the Amazing Rhythm Aces, 
and turned it into a Cha Cha hit with Thi rd Rate Romance. 

t\tlo.st dancers can pick up Cha Cha in a few lessons. Let's 
face it, folks, 'rock step cha cha cha' isn't exactly rocket science. 
Even l can ·do Cha Cha fairly well, so how tough can it be? 

Cha Cha is a good crossover dance clone in country, bal lroom 
or contemporary dance settings. Many l ine dances have a Cha 
Cha beat from Elvira to Toby's Cha Cha to the Cowboy Cha 
Cha, a couples l ine dance. Count!)' Cha Cha tends to be more 
straight forward to a slower beat (Neon Moon-10/iBPM) while 
ballroom Cha Cha is done faster with more styling. 

Checking in a number four on the l ist of must learn dances 
would be the Waltz. Hey, this dance has been around for over 
200 years, so I reckon it's passed the test of time. Since the 
lady m irrors the man and the steps of long, short, short, aren't 
that tough , you can learn enough Waltz in a few lessons to be 
dangerous on the dance floor. 

Waltz can be done at a l l  speeds and it' l l still work. There arc 
slow Waltzes, such as Tracy Lawrence's I Sec It Now at 92BPM, 
to hyper fast Irish Waltzes hitting the speed gun at 1 li0-1 69BPM, 
to real jumpy Cajun Waltzes. 

The Waltz is done everywhere in the U.S. and done frequently 
in country, ballroom and contemporary settings. The only 
drawback is the band or Deejay may only play two or three all 
night, so keep alert and take advantage of it. 

Since you've been a great audience, I'll give you my surprise 
fifth choice which is a newcomer to the dance community, but 
rapidly gaining popularity. I'm referring, of course, to Night 
Club 'l\vo-Step. 

Up until early 1 997, I didn't want to learn it. I thought, 
incorrectly, it might be a fad dance and not catch on. Bm, there 
arc so many opportunities to do NC2 in country, ballroom and 
contemporary dance settings, I couldn't turn my back on it any 
longer. 

N ight Club Two-Step can be done to any ballad, or as some 
cowboys refcrto it, 11buckle-pol ishing" songs. Songs l ike Keeper 
Of The Stars by Tracy Byrd, I Swear by J ohn t\tl ichael 
1\rlontgomery and Texas Tornado by Tracy Lawrence would fit 
that category. Whenever I go to a singles church dance, they 
play at  least two to four slow songs per hour, especially Lady 
In Red. When the Deejay, or band, plays a slow ballad, and 
you don't have a significant other to grope and fondle and do 
dental exams on the dance floor, you can do NC2. Deejays 
and bands know the best way to get people to dance is to play 
a romantic ballad. 

The footwork isn't that difficult, Quick, quick, s!ow, quick, 
quick, slow or 1&2, 3&4 isn't that overwhelming. 

Well ,  that's my big five list of must learn dances. What are 
yours? With those five you can dance to 95% of all the songs 
played. 

Til l  we dance again . . . . .  

��N 
Instructional Dance Videos 

6-Time National Grand Champion, Grant Austin, teaches
you the hottest moves on the dance floor, 

We realize learning ro 
dance properly can he 

expensive, so we are offering 
to our Counhy/Wesrern 

dancing.friends a 
special price of 

�'\'Y'\_--,M'.. 

-{$20� 
7-4\I' � 
per tape.' 

(Instructional Videos by 
Grant Austin ONL Y)**  

Grant Austin's -�� videos are
accompanied by Erica Droll inger. 

Vol 1 Beginner 
Vol 2 Intermediate 
Vol 3 Advanced __ 
Vol 4 Competition 

Vol 5 Advanced 

Vol 1 Beginner 
Vol 2 Intermediate 
Vol 3 Advanced 

Technique 
Showcase Patterns 

Also Available . . .  
29.95 Each 

Learn to Lift 

67 minutes 

� 
Vol 1 Beginner 
Vol 2 Intermediate/ 

Vol 1 Beginner 

* 
The Savoys 
World Exhibition 

DiJ;!:S & Dro12s

60 minutes 

Vol 3 Sleaze _ _ _  

-�
Vol 4 Advanced 

Technique, Styling 
& Presentation __ 

Advanced 

Dance Champions 

Stretch & 
Strengthen 

67 minutes 

SPECIAL LINE DANCE TAPES $1 0 Each 

Country Western Line Dancing with Lisa Austin 
'/olumes 1 2 & 3 Each Volume contains 1 1  Dances ! 
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Dance 

Instructors 

Would you like to 
cruise for FREE? 

Call me today to 
find out how! 

�] carnival 

CRUISES & TOURS 

(800) 662-5450

.cfilr_ 
DANCE MUSIC 

'Oldies', New Releases, Hard-to-get 

FEVER, HONKY TONK TWIST 
SWAMP THING, CO\VBOY STOMP 

RATTLE SNAKE SHAKE, MACARENA 
COTTON EYED JOE, THE HONK 

HIGH TEST LOVE, BLACK COFFEE 
THE TRAIN, BEEP BEEP, OOH AHH 

Over 200,000 Records, Tapes, CDs 
PLUS-Wireless Headsets 

Hand Microphones 
Variable Speed Phono Amps 

& Tape Players 
Mitzc Dancin' Boots -Clogging Suppl ic: 

MAIL - FAX - CALL 
with your want-list today 

PERRY'S PLACE RECORDS 

& SUPPUES 
P.O.Box 69, Nicholasville KY lt0340 

I-Iomc town of 
John Michael Montgomery 

606 885-9410 
24 hour Fax or 

Message Order Hot Lines 
U.S.A. 800 882-DANCE (3262) 

Canada 800 AV CANADA (292-2623) 
Int'I 606 885-9235 

CALL TODAY 
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Tl fl DANCING &
IJ-.:3. TEACHING 

NA: AL TEACHERS 

HINTS ASSOCIATION 

A Basic Teaching Format 
By Kelly Gellette 
1 .  NAME THE TASK AND GIVE ITS PUR
POSE 
Example: 
The name of the maneuver is the Right 
Underarm Turn for the l ady. 
The skill concerns the use of CBM, and 
5th position. 
T7n pwpose is to do continuous progres
sive pivots. 
T7;e exercise will involve foot positions, 
and keeping the thighs together. 
2. EXPLAIN A FEW KEY POINTS
Give a short concise explanation.
J. PROVIDE A VISUAL DEMONSTRA
TION 
4 .  PROVIDE STRUCTURED PRACTICE 
AND REPETITION 
See that all of the class are involved in 
the practice sessions. EXAMPLE: One 
group would be working on one ski l l .  
Another group working on another ski l l .  
5 .  ANALYZE AND PROVIDE FEEDBACK 
The teacher analyses the class as a whole 
and provides practice need and home
work. Place students in groups and have 
them analyze each other. 
The teacher should analyze the students 
at al! times and give feedback as soon as 
possible. If you must criticize, do so in 
a positive supportive way so they arc sti l l  
motivated enough to want to continue. 
Draw attention to past achievements and 
successes. Give criticism then compl i
ment them or state that you know they 
won't have any difficulties, so go do it. 
6. ADJUST TI-IE LESSON TO STUDENTS
NEEDS
Adjust the lesson by re-teaching, demon
strating or adding exercises to meet the
students' needs. Constantly create new
ways to present the same information, or
work on the same skills. With variety,
you may he able to reach every student
in the class. Plan activities for both
slower students and faster students. This
could be an enjoyable experience for the
students if handled properly.
7. PROVIDE CLOSURE
Ask for feedback. Ask students to give
examples of what was presented during
the lesson. Ask them how they felt about
the material .  D id they accomplish the
goals set for this lesson? If not, then what
can they do to achieve their goals?

A sk i l led and experienced teacher 
changes from one teaching style to an
other to adapt to the needs of the class. 
With beginning classes, more structure is 
required because students need guidw 
ance. Therefore, 1'tcachcr command 11 

and "setting tasks" arc used more often .  
As the students become more competent, 
the teacher adds other approaches to 
enhance student involvement in goal set
ting decision making and evaluation . 
1 .  TEACHER COMMAND 
The teacher sets the goal ,  explains it, 
organizes the learning and practice, and 
docs the evaluation. 

2. StlTING TASKS
Once the goal has been set and ex
plained, the teacher allows the students
to practice on their own. The teacher
moves among the students to evaluate
them. This helps to reduce anxiety, be
cause the students do not have to per
form in front  of their peers.
3. GROUP ANALYSIS
Once the goal has been set and ex
plained, the teacher assigns the students 
to small groups such as the "doers11 and 
11observers11 and allows them to analyze 
each other. This allows the students to 
11think11 more. I t  also adds greater social 
interaction and is very useful in large 
classes. However, the teacher must not 
allow the students to dominate the input 
given to others. The teacher must still be 
in charge. 
4. SELF ANALYSIS
Once the student has performed the task 
assigned he is asked to evaluate his 
performance. The teacher then evalu
ates the students' evaluation. 
5. GUIDED DISCOVERY
The teacher sets the goal and then pro
vides clues or asks questions in a system
atic pattern which leads students to a
specific conclusion about one specific
topic. The teacher must really know the
subject matter. This is not something a
new inexperienced teacher should try.
Students benefit from this gradual ap
proach because it provides more chances
for verbal reinforcement and greater op
portunities for social interaction. Guided
discovery is the beginning of problem
solving.
6. PROBLEM SOLVING
The teacher poses a problem for students
to solve. The students are responsible
for seeking answers within the guidelines
established by the teacher. There may
be several acceptable answers to the
problem. This requires the most profi
ciency and understanding on the part of
the students and is a 11process centered11 

teaching style focusing on finding several
answers to a problem students justifying
their answers exploring advantages and
disadvantages and then selecting the best
possible solutions.
Not all teachers have the knowledge or
the know how to use many of these styles
of teaching. Use the style that best works
for you . Don't be afraid to try some of
the others.

CLASSES ARE RARELY IDENTJCAL 
A progression is a series of activities to 
increasingly challenge the student to de
velop skills in  dancing. You, as the 
instructor, should remain flexible and 
choose a progression and style of teach
ing based on the needs and interests of 
each class. 
From Kelly Gellette's notes 
Kel{y Gelfette is the President of NTA. The 
NTA (National CIW Dance Teachers As
soc.) is a non-profit organization with 
over 3,000 members. For NTA informa
tion call Bill Teresco, 2nd VP, 516 379-
4564. For information regarding your 
membership write NTA, P.O. Box 39, Ek
ron KY 401 1 7  or pbone 502 828-8887. 

Com etition Results 

STAR OF THE NORTfilAND FEST. 
Minn/St. Paul , MN 
June 13-15,  1997 UCWDC 
Courtesy Carol Fritchie 

Champion Overall 
1 st Jayson & Deby Booth 
2nd Roy Schafer & Vicki Dunn 
Showcase I Overall 
lsl Wayne & Annette Chapman
Classic I Overall 
1st Monte & Shawn Pearce 
Classic II Overall 
lsl Gaiy Olive & Melody Cordell 
2nd Gmy & Lavada Tiene1t 
3rd Lee Mathison & Theresa Cooksey 
4th Todd Donahue & Jennifer Wallace 
5th Jim & Kari Christensen 
Showcase Gold Overall 
1 sl Ed & Dot Cagley 
Showcase Diamond Overall 
1 st Owen Seeley & Sandy Albert 
Classic Diamond Int. Overall 
I st Jody & Lisa Brown 
2nd Cal Walker & Julie hein 
3rd Robert Johnson & Barbara Michaluk 
Classic m Overall 
1 st Mark Bradburn & Pamela Hhodebeck 
Classic Silver Overall 
1 st Hick Stewait & Chris Hopkins 
2nd Earl & Pennie Davis 
:$rd Don & Shirley Link 
Pro-Am Teacher Award 
1st Ron Shepard 
Pro-Am Showcase Adult Fem. 
1st-T2. Cha, 2, W, ECS, \Y/CS 
Judi Hurd & Don Doyle 
PA Classic Int. Silv. Male 
G-2-Doug Anders & Carol Fritchic
PA Clas. Int. Silv. Fem. 
(./-2-Vivian Sheffick & Norm Fritchie
PA Clas. Int. Adult Fem.
G-Cha, 2, \YI, ECS, \Y/CS
Judi Hurd & Don Doyle
PA Clas. Nov. Silv. Male 
S-2 Ken Breske & Carol Fritchic
PA Clas. Nov. Silv. Fem. 
S-Cha, 2, \YI, ECS, WCS
Ginny Smith & Ron Shepard
PA Clas. Nov. Adult Male 
G-T2, 2, \YI, ECS 
Nick Wesley & Shawn Pearce 
PA Clas. Nov. Adult Fem. 
S-Cha, 2, W, ECS, WCS
Carrinc Grindle & Ron Shepard 
PA Clas. Nov. Jr. Fem. 
G-Cha, 2. \YI, ECS, WCS 
Marie Caiter & Ron Shepard 
PA Clas. Newcomer Gold Male 
G-2 Ray Blesi & Carol Fritchic 
PA Clas Newcomer Silv. Fem. 
G-T2, S-2, ECS 
Barb I Jamer & Norm Fritchie 
PA Clas. Newcomer Adult Male 
G-2, S-WCS
Bob Reuter & Dana Fassett
PA Clas. Newcomer Adult Fem. 
G-2 Nancy Freese & Jim Christensen
G-2 Alane Chockia & Todd Donahue
PA Clas. Newcomer Jr. Fem. 
S-P, G-2, W, ECS, WCS 
Casey Snider & Don Wildner 

Key: PA-Pro Am, T2-Trip!c Two Step, Cha
Cha Cha, 2-Two Step, \YI-Waltz, ECS-East 
Coast Swing, WCS-West Coast Swing, P
Polka, G-Gold, S-Si lvcr 

THE 1ST ANNUAL NORTH COUNTRY/RICK TIPPE 
OUTSTANDING DANCE ACHIEVEMENT AW ARDS 

(ODAA) 
By Deb Crew 
The first-ever Canadian ODA Awards 
Event, held on May 9, 1997 in Brampton 
ON CAN was a huge success. Close to 
3,00 nominations from across Canada 
and various regions of the U .S .  came 
pouring into S.A.P .  Accounting - an ac
counting firm which we hired exclusively 
to record and tabulate the results - and 
we couldn't have been happier. What 
started out as a dream for the dance 
community a few years ago has now 
developed into a wil l-respected and 
prestigious event that honors the work of 
both Canadian and International Dance 
Instructors and Choreographers. 
Moon Tan Recording Artist Rick Tippc 
and Deb Crew (Publisher & Editor of 
North Country Magazine) joined forces in 
Jan. 1997 to establish, promote and im
plement a 1

1people'.s choice" Awards Pro
gram whereby dancers, instructors or 

choreographers were encouraged to 
nominate, then vote for who they felt was 
most deserving of the fol lowing awards: 
Outstanding Canadian Instructor, Out
sta nd ing  Ca n a d i a n  Choreogra
pher/Dance, Outstanding International 
Choreographer/Dance ((nt'l meaning a 
choreographer who does not reside m 
Canada). 
I Jund reds of reg istered nomination 
form.s and official ballots were carefully 
recorded and mailed out, on request, to 
any dancer who contacted the offices of 
Moon Tan Music or North Country Dance 
Productions. 
The Awards Ceremony was held as part 
of and in conjunction with the opening 
ceremonies of the Great Canadian Coun
try Caper Dance Event in Ontario. Danc
ers from across Canada and the U.S. 
attended to pay tribute to our finalists and 

(Conlinued on page 38 - See ODAA) 

11th Annual 

D A N C E C O M P E T  

You Can Bet On It! 
October 10-12, 1997 

Biloxi, Mississippi 

Cash Prizes 

T 

Social Dancing • Exhibitions • Workshops 

Couples Competition 
All Divisions 

Champions 

Pro-Am 

"All in the Family" 

Team Competition 
All Divisions 

Mother !Son - Father/Daughter Dance 

UCWDC Judge Certification fraining Seminar, Friday, October 10 

Host Hotel 
Broadwater Beach Hotel 
2110 Beach Boulevard 
1 (BOO) 647-3964 

Contest Infonnation 
Susan Boyd, Director 
Rug Cutters, Jnc. 

(Must mention Southern National) 
337 DeSoto Street 

Tallahassee, Florida 32303 
(904) 224-4B94

�Thi5 i& a World Champion&hip quallfy!ng event" 
1997 Rule& and &coring format will l1e u5ed 
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Dance 

Instructors 

Would you like to 
cruise for FREE? 

Call me today to 
find out how! 

�] carnival 

CRUISES & TOURS 

(800) 662-5450

.cfilr_ 
DANCE MUSIC 

'Oldies', New Releases, Hard-to-get 

FEVER, HONKY TONK TWIST 
SWAMP THING, CO\VBOY STOMP 

RATTLE SNAKE SHAKE, MACARENA 
COTTON EYED JOE, THE HONK 

HIGH TEST LOVE, BLACK COFFEE 
THE TRAIN, BEEP BEEP, OOH AHH 

Over 200,000 Records, Tapes, CDs 
PLUS-Wireless Headsets 

Hand Microphones 
Variable Speed Phono Amps 

& Tape Players 
Mitzc Dancin' Boots -Clogging Suppl ic: 

MAIL - FAX - CALL 
with your want-list today 

PERRY'S PLACE RECORDS 

& SUPPUES 
P.O.Box 69, Nicholasville KY lt0340 

I-Iomc town of 
John Michael Montgomery 

606 885-9410 
24 hour Fax or 

Message Order Hot Lines 
U.S.A. 800 882-DANCE (3262) 

Canada 800 AV CANADA (292-2623) 
Int'I 606 885-9235 

CALL TODAY 
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HINTS ASSOCIATION 

A Basic Teaching Format 
By Kelly Gellette 
1 .  NAME THE TASK AND GIVE ITS PUR
POSE 
Example: 
The name of the maneuver is the Right 
Underarm Turn for the l ady. 
The skill concerns the use of CBM, and 
5th position. 
T7n pwpose is to do continuous progres
sive pivots. 
T7;e exercise will involve foot positions, 
and keeping the thighs together. 
2. EXPLAIN A FEW KEY POINTS
Give a short concise explanation.
J. PROVIDE A VISUAL DEMONSTRA
TION 
4 .  PROVIDE STRUCTURED PRACTICE 
AND REPETITION 
See that all of the class are involved in 
the practice sessions. EXAMPLE: One 
group would be working on one ski l l .  
Another group working on another ski l l .  
5 .  ANALYZE AND PROVIDE FEEDBACK 
The teacher analyses the class as a whole 
and provides practice need and home
work. Place students in groups and have 
them analyze each other. 
The teacher should analyze the students 
at al! times and give feedback as soon as 
possible. If you must criticize, do so in 
a positive supportive way so they arc sti l l  
motivated enough to want to continue. 
Draw attention to past achievements and 
successes. Give criticism then compl i
ment them or state that you know they 
won't have any difficulties, so go do it. 
6. ADJUST TI-IE LESSON TO STUDENTS
NEEDS
Adjust the lesson by re-teaching, demon
strating or adding exercises to meet the
students' needs. Constantly create new
ways to present the same information, or
work on the same skills. With variety,
you may he able to reach every student
in the class. Plan activities for both
slower students and faster students. This
could be an enjoyable experience for the
students if handled properly.
7. PROVIDE CLOSURE
Ask for feedback. Ask students to give
examples of what was presented during
the lesson. Ask them how they felt about
the material .  D id they accomplish the
goals set for this lesson? If not, then what
can they do to achieve their goals?

A sk i l led and experienced teacher 
changes from one teaching style to an
other to adapt to the needs of the class. 
With beginning classes, more structure is 
required because students need guidw 
ance. Therefore, 1'tcachcr command 11 

and "setting tasks" arc used more often .  
As the students become more competent, 
the teacher adds other approaches to 
enhance student involvement in goal set
ting decision making and evaluation . 
1 .  TEACHER COMMAND 
The teacher sets the goal ,  explains it, 
organizes the learning and practice, and 
docs the evaluation. 

2. StlTING TASKS
Once the goal has been set and ex
plained, the teacher allows the students
to practice on their own. The teacher
moves among the students to evaluate
them. This helps to reduce anxiety, be
cause the students do not have to per
form in front  of their peers.
3. GROUP ANALYSIS
Once the goal has been set and ex
plained, the teacher assigns the students 
to small groups such as the "doers11 and 
11observers11 and allows them to analyze 
each other. This allows the students to 
11think11 more. I t  also adds greater social 
interaction and is very useful in large 
classes. However, the teacher must not 
allow the students to dominate the input 
given to others. The teacher must still be 
in charge. 
4. SELF ANALYSIS
Once the student has performed the task 
assigned he is asked to evaluate his 
performance. The teacher then evalu
ates the students' evaluation. 
5. GUIDED DISCOVERY
The teacher sets the goal and then pro
vides clues or asks questions in a system
atic pattern which leads students to a
specific conclusion about one specific
topic. The teacher must really know the
subject matter. This is not something a
new inexperienced teacher should try.
Students benefit from this gradual ap
proach because it provides more chances
for verbal reinforcement and greater op
portunities for social interaction. Guided
discovery is the beginning of problem
solving.
6. PROBLEM SOLVING
The teacher poses a problem for students
to solve. The students are responsible
for seeking answers within the guidelines
established by the teacher. There may
be several acceptable answers to the
problem. This requires the most profi
ciency and understanding on the part of
the students and is a 11process centered11 

teaching style focusing on finding several
answers to a problem students justifying
their answers exploring advantages and
disadvantages and then selecting the best
possible solutions.
Not all teachers have the knowledge or
the know how to use many of these styles
of teaching. Use the style that best works
for you . Don't be afraid to try some of
the others.

CLASSES ARE RARELY IDENTJCAL 
A progression is a series of activities to 
increasingly challenge the student to de
velop skills in  dancing. You, as the 
instructor, should remain flexible and 
choose a progression and style of teach
ing based on the needs and interests of 
each class. 
From Kelly Gellette's notes 
Kel{y Gelfette is the President of NTA. The 
NTA (National CIW Dance Teachers As
soc.) is a non-profit organization with 
over 3,000 members. For NTA informa
tion call Bill Teresco, 2nd VP, 516 379-
4564. For information regarding your 
membership write NTA, P.O. Box 39, Ek
ron KY 401 1 7  or pbone 502 828-8887. 

Com etition Results 

STAR OF THE NORTfilAND FEST. 
Minn/St. Paul , MN 
June 13-15,  1997 UCWDC 
Courtesy Carol Fritchie 

Champion Overall 
1 st Jayson & Deby Booth 
2nd Roy Schafer & Vicki Dunn 
Showcase I Overall 
lsl Wayne & Annette Chapman
Classic I Overall 
1st Monte & Shawn Pearce 
Classic II Overall 
lsl Gaiy Olive & Melody Cordell 
2nd Gmy & Lavada Tiene1t 
3rd Lee Mathison & Theresa Cooksey 
4th Todd Donahue & Jennifer Wallace 
5th Jim & Kari Christensen 
Showcase Gold Overall 
1 sl Ed & Dot Cagley 
Showcase Diamond Overall 
1 st Owen Seeley & Sandy Albert 
Classic Diamond Int. Overall 
I st Jody & Lisa Brown 
2nd Cal Walker & Julie hein 
3rd Robert Johnson & Barbara Michaluk 
Classic m Overall 
1 st Mark Bradburn & Pamela Hhodebeck 
Classic Silver Overall 
1 st Hick Stewait & Chris Hopkins 
2nd Earl & Pennie Davis 
:$rd Don & Shirley Link 
Pro-Am Teacher Award 
1st Ron Shepard 
Pro-Am Showcase Adult Fem. 
1st-T2. Cha, 2, W, ECS, \Y/CS 
Judi Hurd & Don Doyle 
PA Classic Int. Silv. Male 
G-2-Doug Anders & Carol Fritchic
PA Clas. Int. Silv. Fem. 
(./-2-Vivian Sheffick & Norm Fritchie
PA Clas. Int. Adult Fem.
G-Cha, 2, \YI, ECS, \Y/CS
Judi Hurd & Don Doyle
PA Clas. Nov. Silv. Male 
S-2 Ken Breske & Carol Fritchic
PA Clas. Nov. Silv. Fem. 
S-Cha, 2, \YI, ECS, WCS
Ginny Smith & Ron Shepard
PA Clas. Nov. Adult Male 
G-T2, 2, \YI, ECS 
Nick Wesley & Shawn Pearce 
PA Clas. Nov. Adult Fem. 
S-Cha, 2, W, ECS, WCS
Carrinc Grindle & Ron Shepard 
PA Clas. Nov. Jr. Fem. 
G-Cha, 2. \YI, ECS, WCS 
Marie Caiter & Ron Shepard 
PA Clas. Newcomer Gold Male 
G-2 Ray Blesi & Carol Fritchic 
PA Clas Newcomer Silv. Fem. 
G-T2, S-2, ECS 
Barb I Jamer & Norm Fritchie 
PA Clas. Newcomer Adult Male 
G-2, S-WCS
Bob Reuter & Dana Fassett
PA Clas. Newcomer Adult Fem. 
G-2 Nancy Freese & Jim Christensen
G-2 Alane Chockia & Todd Donahue
PA Clas. Newcomer Jr. Fem. 
S-P, G-2, W, ECS, WCS 
Casey Snider & Don Wildner 

Key: PA-Pro Am, T2-Trip!c Two Step, Cha
Cha Cha, 2-Two Step, \YI-Waltz, ECS-East 
Coast Swing, WCS-West Coast Swing, P
Polka, G-Gold, S-Si lvcr 

THE 1ST ANNUAL NORTH COUNTRY/RICK TIPPE 
OUTSTANDING DANCE ACHIEVEMENT AW ARDS 

(ODAA) 
By Deb Crew 
The first-ever Canadian ODA Awards 
Event, held on May 9, 1997 in Brampton 
ON CAN was a huge success. Close to 
3,00 nominations from across Canada 
and various regions of the U .S .  came 
pouring into S.A.P .  Accounting - an ac
counting firm which we hired exclusively 
to record and tabulate the results - and 
we couldn't have been happier. What 
started out as a dream for the dance 
community a few years ago has now 
developed into a wil l-respected and 
prestigious event that honors the work of 
both Canadian and International Dance 
Instructors and Choreographers. 
Moon Tan Recording Artist Rick Tippc 
and Deb Crew (Publisher & Editor of 
North Country Magazine) joined forces in 
Jan. 1997 to establish, promote and im
plement a 1

1people'.s choice" Awards Pro
gram whereby dancers, instructors or 

choreographers were encouraged to 
nominate, then vote for who they felt was 
most deserving of the fol lowing awards: 
Outstanding Canadian Instructor, Out
sta nd ing  Ca n a d i a n  Choreogra
pher/Dance, Outstanding International 
Choreographer/Dance ((nt'l meaning a 
choreographer who does not reside m 
Canada). 
I Jund reds of reg istered nomination 
form.s and official ballots were carefully 
recorded and mailed out, on request, to 
any dancer who contacted the offices of 
Moon Tan Music or North Country Dance 
Productions. 
The Awards Ceremony was held as part 
of and in conjunction with the opening 
ceremonies of the Great Canadian Coun
try Caper Dance Event in Ontario. Danc
ers from across Canada and the U.S. 
attended to pay tribute to our finalists and 

(Conlinued on page 38 - See ODAA) 
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MORE 'IJFE AFTER COMPETITION' 

By Dale & Tanya Curry 
Last month we talked about ' l ife after 
competit ion' . Dance teams attend only a 
few dance events each year. Yet they 
may take months to prepare for these 
events. Sometimes the anxiety and en
ergy expended in preparing for a dance 
competition event can burn out and even 
break up a dance team. As we men
tioned in last month's Team Talk article, 
11you just have to keep it all in perspcc
tive1 1 . Take eve1y positive and negative 
experience and learn from it. Fil l  your 
activity schedule with many different 

types of dance performances and social 
gatherings. Don't rely.on any one activ
i ty or event to keep your group motivated 
and enthusiastic about being on the 
team. 
If you're the team captain, director or 
choreographer of a dance team, here arc 
a few things you can do to keep your 
team motivated and enthusiastic a l l  year 
long; not just when a special event rolls 
around. 
1) Hold monthly or quarterly social
events (not involving dancing) for mem
bers to just get together and "party'1 • Go

, - - - - Aboard the "Fun Ship" , 
"ECSTASY" 

• ____ January _2(:}q!J!!?._�- -- - -

Join JO THOMPSON 
Mary & Dean Faast and More 

For A Five Day • Four Night Cruise 
Oepar1mg on Monday From Miami, Fionda 

With Port Of Call In 
Key Wes1. Playa de! Carmen & Cozumel 

lNCLUSlVES 
C/W Dance lnstruct:on with Jo ihompson 

Eight Great Meals & Snacks A Day 
Different Nightclub Show Each Evening 
Gala Captain's Dinner & Coektail Party 
Pampering ''Fun Ship·• Service & More1 

INSIDE CABIN • $339.00 * 

OUTSIDE CABIN - $409.00 * 
Third or Fourth Person In Sa.mo Cabin - S144,00 • 

Port Taxes - $94.50 
CRUISE ONLY PRICES . AIR FARE EXTRA • 

For more information call: 
Mary & Dean Faast at 61 2-738--0712 

FOR RESERVATIONS CALL ELISE AT HOBBIT TRAVEL · 512.:N9.J922 EX JIOO 
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out to a new restaurant, visit the zoo or 
theme park, play miniature golf, cards, or 
go bowling. Do something different. 
These activities give members a chance 
to get to know each other better. If you 
can give up a night of practice every now 
and then, replace practice with this social 
event. In this case, you could make it a 
mandatory gathering. Tel l  people how 
much fun it will be so everyone is excited 
about being there. A gathering of this 
type might be a great time to make a 
special announcement about new music 
and dance routines that are coming up 
for the y e a r .  Keep dance  a n
nouncements short and spend time with 
each of the members to let them know 
how much you value their participation 
on the team. 
2) Celebrate Birthdays. Make a big deal
about birthdays. They come only once
a year and people really enjoy it when
others make a fuss over them. It only
takes five minutes to sing happy birthday
and blow out candles on a cake. Don't
take up practice time to do this. Do it
before or after practice, or during a
break. But remember, if you celebrate
one person's birthday, you need to cele
brate everyone's birthday. Don't leave
anyone out. Assign one person in the
group to send out a birthday card to this
person at his or her home address. Get
everyone in the group to sign it when the
birthday person isn't looking. I t's nice to
receive a special 1T1cssage from your team
members on your special day. Al locate
$50 from the group's funds to purchase
the birthday cards.
3) Give away dancer awards once a year.
Get a committee of 3-/4 people to nomi
nate dancers on the team for dif

f

erent 
awards, then have the group vote on i t .  
Present awards for 11The Bestjoke Tel ler" ,  
"Early Bircl11 (always on time), 1

1Chauer 
Box" (most talkative), "Best Smi!e11

, !!Most 
Altentive11

, 
11John Dear Dancer11 (has to go 

to the bathroom just before a perform
ance), 11 Best Salesperson" (always selling 
the dance group) or any others you can 
think up. Design a simple award certifi
cate to give to each winner. Keep it 
positive and don't give awards that could 
offend anyone. 
4) Pen Pals. G ive each team member
the name, address and phone number of 
another dance team you met at a dance 
event. Ask team members to keep in 
touch with other dance teams once a 
month or, at least, once a quarter. Send 
holiday cards. Invite other groups to visit 
you. Tell them what you've been doing 
and ask what they've been doing. This 
is a great way for team members to learn 
what other team members are doing and 
pass ideas between groups. The team 
capta in and choreographers aren't the 
only ones who should network, team 
members should do it too. 
5) Phone List. First and foremost. Give
everyone on the dance team everyone 

Oki Time Rock And Roll (Bob Seger), to ballroom to country 
western. 

I wouldn't recommend Pony Swing since there a ren't that 
many songs to dance to that bouncy beat. I t's hell on the calves 
if not done properly and evokes images of old country back in 
the '50s and '60s with Ferlin Huskey and J immy Dean. t\tlost 
country dancers want to dance to the music they hear on the 
radio today. Some country stations won't play songs over two 
years old. 

The third choice for <lancers to learn would be from the Latin 
category. The most popular Latin dancing done m a country 
setting would be Cha Cha. That's what I love about country 
dancing. It encompasses a wide umbrella of music from 
non-traditional country settings. Several country groups such 
as Brooks & Dunn, the Bellamy Brothers and Toby Keith have 
a good number of their songs with a Cha Cha beat. Sammy 
Kershaw re-did a 1975 rock song by the Amazing Rhythm Aces, 
and turned it into a Cha Cha hit with Thi rd Rate Romance. 

t\tlo.st dancers can pick up Cha Cha in a few lessons. Let's 
face it, folks, 'rock step cha cha cha' isn't exactly rocket science. 
Even l can ·do Cha Cha fairly well, so how tough can it be? 

Cha Cha is a good crossover dance clone in country, bal lroom 
or contemporary dance settings. Many l ine dances have a Cha 
Cha beat from Elvira to Toby's Cha Cha to the Cowboy Cha 
Cha, a couples l ine dance. Count!)' Cha Cha tends to be more 
straight forward to a slower beat (Neon Moon-10/iBPM) while 
ballroom Cha Cha is done faster with more styling. 

Checking in a number four on the l ist of must learn dances 
would be the Waltz. Hey, this dance has been around for over 
200 years, so I reckon it's passed the test of time. Since the 
lady m irrors the man and the steps of long, short, short, aren't 
that tough , you can learn enough Waltz in a few lessons to be 
dangerous on the dance floor. 

Waltz can be done at a l l  speeds and it' l l still work. There arc 
slow Waltzes, such as Tracy Lawrence's I Sec It Now at 92BPM, 
to hyper fast Irish Waltzes hitting the speed gun at 1 li0-1 69BPM, 
to real jumpy Cajun Waltzes. 

The Waltz is done everywhere in the U.S. and done frequently 
in country, ballroom and contemporary settings. The only 
drawback is the band or Deejay may only play two or three all 
night, so keep alert and take advantage of it. 

Since you've been a great audience, I'll give you my surprise 
fifth choice which is a newcomer to the dance community, but 
rapidly gaining popularity. I'm referring, of course, to Night 
Club 'l\vo-Step. 

Up until early 1 997, I didn't want to learn it. I thought, 
incorrectly, it might be a fad dance and not catch on. Bm, there 
arc so many opportunities to do NC2 in country, ballroom and 
contemporary dance settings, I couldn't turn my back on it any 
longer. 

N ight Club Two-Step can be done to any ballad, or as some 
cowboys refcrto it, 11buckle-pol ishing" songs. Songs l ike Keeper 
Of The Stars by Tracy Byrd, I Swear by J ohn t\tl ichael 
1\rlontgomery and Texas Tornado by Tracy Lawrence would fit 
that category. Whenever I go to a singles church dance, they 
play at  least two to four slow songs per hour, especially Lady 
In Red. When the Deejay, or band, plays a slow ballad, and 
you don't have a significant other to grope and fondle and do 
dental exams on the dance floor, you can do NC2. Deejays 
and bands know the best way to get people to dance is to play 
a romantic ballad. 

The footwork isn't that difficult, Quick, quick, s!ow, quick, 
quick, slow or 1&2, 3&4 isn't that overwhelming. 

Well ,  that's my big five list of must learn dances. What are 
yours? With those five you can dance to 95% of all the songs 
played. 

Til l  we dance again . . . . .  

��N 
Instructional Dance Videos 

6-Time National Grand Champion, Grant Austin, teaches
you the hottest moves on the dance floor, 

We realize learning ro 
dance properly can he 

expensive, so we are offering 
to our Counhy/Wesrern 

dancing.friends a 
special price of 

�'\'Y'\_--,M'.. 

-{$20� 
7-4\I' � 
per tape.' 

(Instructional Videos by 
Grant Austin ONL Y)**  

Grant Austin's -�� videos are
accompanied by Erica Droll inger. 

Vol 1 Beginner 
Vol 2 Intermediate 
Vol 3 Advanced __ 
Vol 4 Competition 

Vol 5 Advanced 

Vol 1 Beginner 
Vol 2 Intermediate 
Vol 3 Advanced 

Technique 
Showcase Patterns 

Also Available . . .  
29.95 Each 

Learn to Lift 

67 minutes 

� 
Vol 1 Beginner 
Vol 2 Intermediate/ 

Vol 1 Beginner 

* 
The Savoys 
World Exhibition 

DiJ;!:S & Dro12s

60 minutes 

Vol 3 Sleaze _ _ _  

-�
Vol 4 Advanced 

Technique, Styling 
& Presentation __ 

Advanced 

Dance Champions 

Stretch & 
Strengthen 

67 minutes 

SPECIAL LINE DANCE TAPES $1 0 Each 

Country Western Line Dancing with Lisa Austin 
'/olumes 1 2 & 3 Each Volume contains 1 1  Dances ! 
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PAQTI-TIME 
Dance 0hoes <D Bools 
featuring . . . ij,t�lIBJ[P 

rn11&rufiro Pro Dance Boots 

The best boots designed 
and built for dancers by dancers! 

* They have double cushioned chrome leather soles that
make you feel like you're walking on air

* Soft cowhide outer leather
* Cambrellc lined to stay cool and resist stretching
* Ultra light weight - Large Inventory

MASTER DISTRIBUTORS
2025 Industrial Blvd ., Norman OK 73069

800 354-3 I O  I or 405 321 -4468
W cbS ite: http ://www .oklahoma.net/-partitme/

e-mail : partitimc @okc.oklahom a.net
VISA-MASTERCARD-AMERICAN EXPRESS-DISCOVER 

--o:��>-<c>---

1 00% Tax Deductible 

Tee Up 4 Les5! 
I.Jo you love to Golf? Would you like to play more often? 

Anywhere in the world? Are you aware that the U.S. Gov
ernment will reward you for playing golf? You can be in the 
Golf business for yourself! 

Thl� is a l�gitimate business opportunity which will allow you to 
earn rmmedIate cash flow, plus build residual income, while doing 
what you love to do, PLAY GOLF! 

Receive information about this Brand New, Revolutionary ap
proach to your home owned business which features: 
1 .  - Small Startup Expense 5. - No Inventory
2. - lmm_ediate Cash Flow 6. - Personal Web Page
3. - Residual Income 7. - Name Brand Equipment
4. - Electronic Pro Shop 8. - Free Frequent Air Miles

There is an associated Travel Connections, which al lows you to
book all.of your travel at deeply reduced rates and earn a commis
sion on the full amount spent. 

All business expenses are - 1 00% tax deductible. Reduce the 
amount of money you now pay to Uncle Sam - Legitimately! 

Convert money which you are already spending on your Golf 
game into valid tax deductions 

Call 1 (800)898-8919  for a quick 3 minute overview. 
For more information please check out our Web page at 

www,golfconnections com/i/c/15995601 
Independent Distributors - Don Wright and Geri Berzin

Phone 41 5 365-2780 - Fax 41 5 366-9487 
email :  DWright788 @aol.com 
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BILL SPOTTS 

BARE BONES COUNTRY DANCING 

By Wild Bill Spotts 
You go to an office party or a wedding or a country bar and 

everybody is having a high time kicking up their boots and 
dancing the night away. Everybody except you. You want to 
!earn to country dance, but just don't have the time and energy
to learn all of them. There must be a dozen partner dances,
so it's real easy to confuse West Coast Swing from Cha Cha and
East Coast Swing from Pony Swing. It's confusing enough to
take up disco. Just kidding.

Well friend, you've come to the right place for help, for in 
the next 600 to 700 words, I'll l ist the five partner dances that'll 
allow you to dance to virtuall y  ANY country song. 

The criteria I used to select these dances are as follows: 1)  
It's done most everywhere in America - not local or regional .  
2 )  The dance is fairly easy to learn with a few lessons. 3) You
can dance it to a wide variety of songs.

When you mention country music, most folks think of one 
dance. I'm reforring to Progressive Two-Step, which is the 
heart and soul of country music. You know, the good old 
quick, quick, slow, slow. That's because over 75% of all 
country songs played by Deejays and bands have a Two Step 
beat. If the only dance you ever learn is Progressive Two-Step, 
you'll still be able to dance to three quarters of the songs. 

I wanted to select Rhythm (Arizona) Two-Step, but it's still a 
regional dance confined to the southwestern U.S. Ditto for a 
bar dance called Half-Time, which is a bastardized version of 
Rhythm Two- Step, and done exclusively in Arizona. In dance 
camps and other dance contests, the Progressive Two-Step is 
done almost exclusively throughout the country. 

The versatile thing about Progressive Two-Step is you can 
dance it to a medium or fast tempo, whereas, Rhythm Two-Step 
can't be done to a fast tempo and is more suited to a medium 
or slower beat. 

The second most popular beat of music would be Swing, and 
there arc three dances to select. There's the old time Pony 
Swing, the energetic East Coast Swing and the sul try and stylish 
West Coast Swing. Despite infuriating all the West Coast 
Swingers out there, I chose the East Coast Swing since it meets 
all three criteria. Unlike \XICS, which takes years of doing on 
a regular basis just to be mediocre, one can be proficient in 
ECS in a few lessons . Some dancers do WCS almost exclusively 
in order to master it. 

One can do ECS at a medium or fast tempo and it'l l still work , 
but very few dancers can do WCS faster than 1 'i0BPM without 
losing control and the feel and flavor of the dance. I 've always 
felt WCS was best done to a slower, sleazier beat instead of 
running on a treadmill to keep up. 

ECS is very versatile and can be done to a variety of music 
from big band, if you're In The Mood, to rock, especially if it's 

else's phone number and address, place 
of employment and work phone number 
if it is okay for that person to be called 
at work. I-low much do team members 
know about each other? Understanding 
someone's life outside of dancing may 
make it easier to understand that person 
as they relate to other people on the 
dance team. Put together a member 
directory with a short biography about 
each member; what they do for a l iving, 
what their hobbies are and other infor
mation such as children, pets, place of 
birth, age(?). 
6) Dancer of the Month. This item ties
in with #5 above. Feature one person
each month as the dancer of the month.
Start in alphabetical or random order.
Take five minutes out of practice to give
this person a special award to show them
how valuable they are to the group. Go
over a few key items from their biogra
phy that other members may not know
about them. For example; perhaps they
have a special skill or won an award for
something (not related to dancing) that
they are very proud of. Encourage other
members to do special things for this
person all month long (bring them cook
ies, polish their boots, give them a foot
massage, get them something to drink
during dance breaks) . Make a button,
crown or hat pin for this person to wear
during practices and give this person
special privileges during practice. Be
fore you know it, everyone will look
forward to their turn to be dancer of the
month.
7) Special occasions. This item ties in
with #5 and #6 above. Be aware of any
special activities going on in everyone's
life When someone is celebrating an
anniversary, gets promoted, buys a new
car or anything else along these lines;
tell everyone in the group about it and
call for a round of applause to share in
the excitement. Of course, ask the per
son involved if it is okay to make an
announcement to the team.
8) Memories. Assign someone in the
group to cut clippings, keep pictures and
mementos of the group's activities. Keep
these items in a scrap book and bring the
scrap book to practice every couple of
months for everyone to look at it . When
a new person joins the group, show them
the scrap book and brag about your
accomplishments. You may not realize
how much you've accomplished as a
team until you see it in front of you in
black and white and color.
9) Group pictures. Take a group picture
every six months, or when there is a 
change of members. G ive everyone a 
311x5 11 framed picture of the team. It 
doesn't hurt to also have a wallet size 
photo with you at all times in case you 
run into someone and want to show 
them how proud you are to be on the 
dance team. CDL Editor's note: Send a
good copy of your most recent photo to 
CDL You 'd be swprised how qften we 've 
omitted a team's pboto simply because we 
didn 't have one on band.) 

10) T-Shirts. This is a must. Design and
manufacture team T-Shirts and Jackets if
you can afford it. Everyone can pay for
their own items. Matching T-Shirts, Jack
ets, Hat pins, earrings and other items
build team spirit and pride. Wear them
to performances, dance events or social
gatherings.
1 1 ) Last, but not least. As team captain,
director or choreographer, your work
load is heavier than most people realize.
Get help from other team members in
soliciting performances, promoting the
dance team, designing new costumes
and handling other team responsibilities.
Don't hesitate to delegate.

Most of the above l isted items have noth
ing to do with dancing. But dance team 
membership isn't just about dancing. 
Dance Teams are a social animal. Most 
people join a dance team to develop 
social relationships, get exercise and to 
become better dancers. Ninety-five per
cent of the dance teams in existence 
today are not in it to be the world's best 
or the grand champion dance team. 
They're in it for the fun! Keep it fun. 
Reward people for their positive contri
butions to the dance team. Work hard at 
socializing so you don't have to work 
hard at dancing. It will just happen. 
Think about it. 

6th Annual Country Western 

D A N C E R O U N D U P  
OCTOBER 10 - 1 1 - 12, '97 

Majestic Ballroom 
9165 West Point Douglas Drive 

Cottage Grove MN 

DANCE WORKSHOPS 

Couples - Two Step, Waltz, East & 
West Coast Swing, Cha Cha, 

Hustle, Polka, Double Two (Triple) & 
N ight Club Two Step 

Line Dance & Fixed Partner Dances 

j{,rlt1Ulllltllllfc�rii,r 
COMPETITION 

Cou ples - Divisions IV - 1•, Seniors•, 
Open Class, Grand Champion Show, 

Pro-Am, Teen, Youth 
& Adult Reflection• 

•Required - Two-Step, Polka (Double Two),
Waltz & East Coast Swing 

bptional - West Coast Swing and/or Hoe Dowr 

Teams A & AA 
Solo, Partner/Multi-Partner, Demo, 

,how Team, Jun ior Teams, Groups 4 
8 Members & Skits 

Line Dance 
Line Dance Competition, Original Cho-
reography & Line Dance Challenge -

Tush Push & Honky Tonk Twist 

Event Coordinators 

DEAN & MARY 

FAAST 

Featuring 

JO THOMPSON 

MAX PERRY 

and 

Moon-Tan Recording Artist 

RICKTIPPE 

Master Of Ceremonies 

DAVE SHAW 

EARL Y REGISTRA TION 
DRA WING 

Drawing held Friday evening, 
Oct. 1 0th for participants pre
registered before Sept. 20th. 

Hotels: SUPER 8,  2450 Vermil lion St., Hastings MN 6 12  438-8888. Ask for Country Dance 
Block, Rates $40-$50. 

RED ROOF INN, 1 806 Wooddale Dr. ,  Woodbury MN 800 843-7663. Ask for Country Dance 
Block #B063000252, Rates $50-$70 

Fully Sanctioned '3� Event

Rules & Format will apply. Point accrual 1 997 " I .C. Seasonal Finale 
For More Information and registration Phone 61 2 738-071 2 
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STAR OF IBE NORTHLAND DANCE FESTIVAL 

By Carol Fritchie and Mudln Thru (Mike Llttle) 
June 13-15,  1997 was the Star Of The Northland Dance 

Festival .  You must have missed the invitation if you weren't 
there .  The SEPULVADOS were, along with their lovely daugh
ter (motto: 1

1 ! am way too cute and look how fast I can run! 11) 

who pretty much stole the Lobby show. The dancing was 
fabulous, two dance floors, no waiting. Plenty of outstanding 
workshops for those attendees who could go all day. 

First, we have cornrncnLc; from me, MUDLN TMRU, the peanut 
in the gal lery. The festival moved. It was held in the very

pleasant Hol iday Inn in Arden H il ls MN. In my humble 
opinion, this was an outstanding choice for a move. Plenty of 
space was available both for dancing, warm-ups and for the 
contest. Compcitiors had a grea t opportunity to compete in 
front of a friendly and supportive crowd and seemed to have 
just the right amount of space on which to dance. We all 
enjoyed ourselves. 

Now on to the specifics. Friday n ight, we fish-netted. (Our 
version of a Netters Meeting.) \Y/c were there. ED and DOT 
CAGLEY were there. JAYSON BOOTH came in to fill us in on 
a l l  the other nctters' meetings which was important because 
we need a passport to leave this lovely state. We finally heard 
a l !  about the famous LINDA I 's cookies and arc satisfied that 
our presentation of traditional mmncsota foods . . .  principal ly in 
the form of a fish-shaped jello mold that never melts (recipe: 
16 boxes of blue jel lo and a drop of water), would beat anyone's 
cookies or brownies if we cold just figure out how to ship it to 
the finishing touches. Dot was tota lly satisfied, because she 
had to find Mudln Thru, and did. Once discovered, she looked 
up (way up) at me and said, 11 J-I i11 • That was it. Done for the 
night and off to bed she went. Competition the next day and 
she needed her rest. 

By the way, the Cagley's did great! Our only letdown was 
that Norm refused to wear the fishnet stockings. Can some
thing be done about this? Isn't there a rule that Norm MUST 
wear fishnets when we ask nicely? What happened to MINNE
SOTA NICE? 

The Jack & Jil l Swing Contest was superb. The Jack and, um, 
Jack contest was the h ighlight. You just needed to be there. I 
was. Maybe I should have left. When I grow up, I want to 
learn to follow, no, lead, no, fol low, just l ike those other guys. 
Watch out for i\llinnesota's new rising star JAYSON BARNES. 
I le needs a female dance partner methinks, but in the mean
time, docs just great with a male lead. No strong-arming 
necessary. It's almost frightening. Plenty of guys who had just 
been through ALL of the workshops asked for autographs and 
bids on future partnerships after the contest. 

Our own special award was given out to the famous GLORIA 
CASEY. ln EmCee DA VE SI IA W's own words, the scoring room 
(that's us) awarded a special hat to the person who is most 
l ikely to 11tell it l ike it is in the fewest syllab!es11

• Our only 
amendment would be to change that to the 11most one-syllabic 
words11

• The hat must be worn at a l l  upcoming events for the 
year. Please contact Gloria to request that she bring it. Take 
a picture. It's suitable for framing .  Gloria wore the hat on the 
plane. The attendants studiously avoided her. 

Thanks to all who came. Next year we wil l  be at the ivlystic 
Lake Casino with gambling, dancing, 2'1 restauranls, sporL'> 
facil ity, golf, day-care, etc. Contact KARI CHRISTENSEN, 6"J 2 
'JZl-7527. The dates arc June 5 - 7, 1998 and we wil l  save the 
jello . . .  and the mold. Someone has to cat it eventual ly .  

Norm and Carol Fritcbie produce Swinging In The Northland, 
a Swing event scheduled.for Feb. 27-Mar. 1, 1998 cu Jv�vstic Lail.e 
Casino MN. Call 612 429-4785for more i11fo. Ed. 

Photos courtesy Carol Fritchic 

OWen Seeley & Sandy Albert Gary & Lavada Teinert 
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The Dance Wear Catalog You've Been Waiting For! 
DISCOUNT DANCE WEAR INTERNATIONAL 

Everything from Bodysuits to Boot Jewelry! Head to toe, 
we've got your Dance Wear needs at Discount Prices! 

Many styles & colors of custom & manufactured 
Dance Wear for men, women & children. 

Skirts, Blouses, Shirts, Bodysuits & Matching Accessories 
for the Line Dancer, Square Dancer & Bal lroom Swinger 

ALL AT DISCOUNT PRICES! 

D Austrian Crystal Dance Pins - Order 3 or more get 1 0% off! 
D Any Style Custom Hatband - Order 3 or more get 20% off! 
D Dance Panties - Order 3 or more get 20% off! 
D Concho Belts - Order 3 or more get 20% off! 
D Swing or Waltz length Broomstick Skirts - 3 or more get 1 5% off! 
D Men's matching Solid Shirts - 3 or more ,  20% off! 
D Fringed Bodysuits - 3 or more, 1 5% off! 
D Square Dance Skirts & Blouses - 3 or more, 20% off! 
D Leather Yolks, Capes, Halter Tops & Skirts, Petticoats 
D Custom Kid's Dance Wear & much, much more at discount prices! 

All made in the U. S. A. ! 

DANCERS "5-6-7-8" COUNTDOWN 

RHINESTONE PINS 
Size approx. 2 1/4" long, each number 1 "  

high. Brilliant, Crystal Clear Rhinestones set 
. in your choice of Silver or Gold $20 

+ $4.50 shipping/$9.50 Canada.

"I Love Dancinrn Rhinestone Pins 
Size approx. 3/4" high. Letters of Beautiful, Bril
liant Crystal Clear Rhinestones, separated by 
a larQe Heart of Bright Ruby Red Rhinestones. 

$25 + $4 shipping/$9.50 Canada 

Cal l  or write for your FREE catalog today! 
DISCOUNT DANCE WEAR INTERNATIONAL 

267 Delvin Ct., Antioch TN 3701 3 
Phone 61 5 837-2404 

We Ship Anywhere In The World! 
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CUBAN MOTION - PROS & CONS 

By Dave Joubert 
There has always been a great deal of 
controversy over how Cuban motion 
should be taught and danced. There is 
the American style of hip action, the 
International style of hip action and the 
Afro-Cuban style of h ip action. 
Without proper Cuban motion ,  one will 
never look or feel great. If you arc 
learning Cha Cha and you want to fal l  in 
love with the dance, Cuban motion 
needs to be done properly. 
Learning proper Cuban motion isn't easy. 
!t is one of the most difficult skil ls for a
dancer to acquire. It wi l l  take many
hours of practice. The motion is beauti�
ful , but few have the patience lo accom
pl ish it. Most dancers want instant
success. They want learning to dance to
be fun and easy. They have no idea of
the discipline required to become a good
dancer, nor arc they ready early on to
accept the challenge.
Once a few basic steps have been mas
tered, the dancer should start !earning
proper Cuban motion. It will become
very difficult to incorporate the patterns
and motion if the dancer waits too long
The cuban walk  originated in the sugar
cane fields of Cuba. The island people

balanced large, heavy bundles or baskets 
on their heads as they walked. It was 
expedient to move the head at a constant 
level. Pieces or cane on the ground were 
sharp and could cut the bare feet. So the 
natives learned to check the ground by 
stepping without weight, initially, and if 
not fee l ing any sharpness, take the 
weight .  This type of weight transfer ex
tended naturally over into their natural 
walk which made it easy to move the 
h ips \vithout tiring or causing any dis� 
comfort, so they were able to dance in 
this manner for hours. Thus Cuban mo
tion came into being. 
Cuban Motion is a natural movement of 
the hips, used in all Latin Rhythm dances. 
It consists of a continual movement of 
the hips initiated by stepping on the 
inside edge of the foot while the upper 
part of the body rema ins motionless, l ike 
the movement of the pendulum. It is a 
smooth and subtle motion. 
Practice by standing in place and mark
ing time or sh ifting weight. Pick a foot 
off the floor and set it clown placing it on 
the inside edge and transferring weight. 
Now pick up the other foot and set it 
down placing it on the inside edge and 

transferring weight. Notice how the h ips 
move on their own, horizontally. All of 
the movement starts from the center (the 
rib-cage) with the pelvic girdle playing a 
major part in the smooth execution of the 
hip action. 
Next try moving forward or backward 
using the same format. You'll note it is 
almost opposite of the way you normally 
walk. There should always be a softness 
in the knees; make sure you do not lock 
the knees. As you step forward on the 
left foot, the right hip is out; as you step 
forward on the right foot, your left hip is 
out (law of opposites). 
The next step is to go s ideward. Once 
accomplished, put it all together and do 
the Cha Cha basic pattern. 
The most common errors arc: stepping 
flat footed, bending both knees at the 
same time, trying to get the hip action 
through the knees, a nd throwing the hips 
around. The hip action comes with the 
belated transference of weight using the 
inside edge of the foot. --Tall.en from
articles from Anthony S. Natale, Laurie 
Hale, Felix Chaves, Art Kalmer and Kelty 
Geltette. Reprinted from the Down EaSt 
Dancer's Newsletter 
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Speakers 
I used two Peavey 112s at first, then added four of their later, 

similar model speakers later. I rented four more like speakers 
and another 800 watt amplifier to provide adequate music for 
the dance floor of the ve1y largest convention centers. Were l 
to start anew today, and without a lot of research here, I would 
probably go with Bose speakers, if they have or can have the 
capability of being mounted on speaker stands. The reason 
for this is that they put out a lot of good sound and take up a 
minimum of space, not only for traveling, but for the lesser 
amount of spectator viewing space they obstruct at the venue. 

As important as your speakers is your speaker wire. The thin 
stuff with the clear insulation that you use at home won't do. 
Get (brand name recommendation here) Monster Cable. Here's 
the general concept. One really thick wire carries no more 
signal than one really thin wire. The longer the run of wire, the 
more signal loss occurs on the way. Two wires carry twice as 
much signal as one wire. Monster Cable has lots of wires and 
is a heavy duty speaker system cable specifically made to 
accommodate long runs. It withstands tearing down and 
wrapping up between gigs and delivers a maximum of signal 
to the speakers. 

Also, always carry at least two rolls of duct tape. Among 
many other uses, you can tape clown the speaker wires that 
you'll often thread around the edge of the dance floor. 

What's Equalization? 
Simply, it's the tone control on your car radio. Turn il in one 

direction and you hear more bass and less treble. Turn it in the 
other direction and you hear more treble and less bas.s. 
Sometimes the knob is marked with symbols such as a music 
clef on the bass side and a guy with a fan of line.s adjacent to 
his mouth on the treble side. Or it will just have the words 
1
1music11 and 1

1talk11 on either side. 
More professionally, an equalizer will consist of several 

volume controls (either knobs or slide-pots) that can be 
individually adjusted to boost or diminish certain band widths 
of sound. The more controls that arc on the equalizer, the 
narrower the band width each one controls. An equalizer is 
used to help fine tune your system to the room so the sound 
is balanced and it is used to help avoid feedback (more about 
'feedback' further on) when the EmCee goes off the stage and 
into the crowd, i.e. in front of the speakers. An equalizer can 
be purchased separately or many mixers and amplifiers have 
them built in. 

Major C/W Dance Events. 
Now, the big time. Herc you really should use two, separate 

sound systems. The design and configuration of the one above 
(or most commercial Deejay rigs) is for the dance floor, and 
for the dance floor only. This system is designed to provide the 
best music sound to the dancers while they are dancing on the 
dance floor. If you have built a quality system, your system 
will accommodate the largest dance floor you will ever encoun
ter. It's a system that is designed for smal! to moderate 
predominately 11open dance 1

1 events, but will work quite well 
for the dance floor of the largest C/W dance events. 

However, when graduating to Major C/W Competition 
Events, a different concept of providing sound reinforcement 
comes into play. Large C/W Dance Events are usually held in 
large hotel ballrooms or convention centers. The usual setup 
in these rooms consists of, 1) a stage for the EmCee, judges, 
trophies, etc., and your Deejay booth, 2) a large dance floor, 
3) tables & chairs and/or bleachers surrounding three sides of
the dance floor for dancers and spectators, and 4) vendor
booths surrounding the edge of the room.

Only one of the four requires music. The Dance Floor. There 
will be enough 'bleed' from the dance floor for the others to 
know what song is playing. People at the tables want to talk 
and vendors want to sell. It's much harder for them to do that 
when loud music is blasting at them. This is the flaw in the 
11concert11 sound system setup where two stacks of speakers arc 
set up on either side of the stage and all of the sound is directed 
at the entire room. The two problems with the concert setup 
are that the vendors and spectators have to shout over the 
music, and progressive dancers get their ears blasted as they 
pass by the speakers. Using more speakers and smaller speak� 
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ers placed on speaker stands at least slightly above the heads 
of the dancers provides good, clean, clear and even sound to
the dance floor at a much lower volume. 

However, this dance floor direct system creates its own 
problem at major competition events, because in these larger 
venues, now the people who are not on the dance floor can't 
hear the Deejay or the EmCec speak. The solution to this is a 
second sound system. One important reason for a second 
sound system is that music and speaking require different 
equalization. Music for dancing works best when the lower 
tones are boosted. However, talking over this boosted bass 
often becomes a hardly intelligible mumble. Speaking should 
have much less bottom than music. 

Most ballrooms and convention centers already have a 
11house11 PA (Public Address) system. While these systems are 
usually terrible for music, they arc designed for convention 
speaking; that is, your announcements and the EmCee. When 
available use the house system for your microphone and for 
the EmCee podium. Be sure, well before the event that, a) the 
venue has a house PA system, b) it works, and c) proper 
arrangements have been made through the venue and the event 
director for its use. 

If no house system is available, then either the Deejay or the 
Event Director should provide a sound system for speaking. 
Some sound system rental companies will provide the system, 
deliver it, set it up, tear it clown and haul it away. 

This system will consist of two microphones, one for the 
Deejay and one for the EmCee, a mixer, an amplifier, equali
zation, and two speakers on stands. This system should be set 
up 11concertn style in order that everyone in the room can hear 
what is being announced. 

Lessons On The Dance Floor 
Most major events offer dance lessons on the main ballroom 

dance floor. Most instructors like to use wireless microphones 
for teaching because they allow their hands to be free for 
demonstrating turns and the instructor or students don't get 
tangled up in the microphone wire. Wireless microphones have 
a transmitting device that is carried by the instructor, and a 
receiving device with an antenna that is placed at your Deejay 
booth. The transmitter is battery operated but you'll need to 
provide a socket to power the receiver and an input socket for 
the sound. Since the vendors and the audience aren't partici� 
paring, it's best to use the dance floor sound system for these 
lessons. However, some adjustments need to be made. 

Firstly, dance lessons arc about S0<¾i talk and 20%1 music. 
Therefore it's best to adjust your equalizer to more treble and 
less bass, which can present the problem of t1fccdback 11

• 

Feedback occurs when the microphone is in line with the 
front of a speaker and a sound going into the microphone 
comes out of the speaker and back into the microphone. It is 
usually that car piercing scream you hear at events. The first 
solution is to turn down the volume, quickly. Next, start turning 
the volume back up until the feedback starts again and find the 
band width of the feedback on your equalizer and turn clown 
that control. Here is where a 10 or more band equalizer comes 
in the handiest, because you can turn clown one narrow band 
width without losing the rest of the sound. 

Mobile Deejaying is a huge business and there is a wide
selection to choose from for each piece of equipment you'll
need. You can buy pieces individually or as a complete unit. 
One good source for Deejay information is 1

1Mobile Beat0 

Magazine. It carries a lot of information about Deejaying and 
equipment. For subscription information write to P. 0. Box 309, 
E. Rochester NY 14445, phone 716 385-9920 or fax 716 385-3637
or e-mail Info@mobilebeat.com

Finally, keep your equipment and CDs clean and in good 
working order, because 400 dancers trying to hum the rest of 
a song isn't a pleasant sound. Happy Dancin' and discin'. 

' 

� ' 

�1>1� '.J"=- --:-��\
Cindy Quinn & Duayne lVincell in 
the Dinner Show Caberet 

Nick \Vesley & Shawn Pearce 

Ed & Dot Cagley 
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The World Of Western Dance 

NORfflEAST 
ME MA CT RI vr NII NY 

DOWN EAST DANCERS 
P O  Box 345 
Whitman MA 02382 
Bob Johnson, Pres. 508 230-7417 ''®' . · . ' 

M 
, ' 

Fun ... Midwest Style 
Traveling to competitions seems to be becoming more and 

more bizarre as BOB and I and his son, STEVE, embarked on 
yet another airl ine adventure on June 12 ,  going to Minneapolis 
on different airlines together to the Star Of The Northland 
Festival . 

Once in Minneapolis, we had lime to do a Huie sightseeing. Of course, 
the first stop was the Mall Of America, a shoppcrs's heaven, with 500 
stores, an aquarium and an amusement park, all under one mof. 

That fun over, we settled into the practice room to get limbered up 
for the competition. 

DAVE JOUBERT flew in on Saturday and arrived in time to give us a 
last minute criliquc before our division was called. 

We competed in our usual five dances and finished wilh 4 second 
place and 1 third place awards. We t1uly enjoyed the Star Of The 
Northland event. The motto, 1 1Minnesota Nice" was an understaterncnL, 
We became instant friends with eve1yonc wc met. 

NORM and CAROL FRITCH!E, the event directors, were always 
available for questions and even found lime to share a two-step or two 
with us. JIM and KARI CHRISTIANSEN were the event coordinators, 
and wc enjoyed exchanging compelition and NTA experiences with 
them. Bob even met a gal who lives in the same town and knows one 
of his relatives. 

On Sunday night, after the awards ceremony, Bob & Dave & I drove 
to Bob's mom's farm in Fingal ND. We were amazed that it was still 
daylight as we were driving through Fargo at 10:30 p,m, By the time 
we reached the form, about 45 minutes later, it was dark and all we 
could see as we were negoliating a grid of dirt roads, were a few yard 
lights from the scattered farm houses off in the distance. 

On Monday we got a driving tour of the area, including the local towns 
and historic sites, some of the damage the heavy snows and flooding 
had done, and where to pick the best June berries. 

Monday night, we taught a two-step class at the Valley City ND Eagles 
club and Bob & I demonstrated a two-step and a waltz in our 
competition outfits for the folks there. 

Tuesday morning, Dave & Bob were up with the first robins to go 
fishing in one of Minnesota's 10,000 lakes. Betty & I met them that 
evening in Morehead MN at a club called Pistol Pete's where Bob & I 
gave a West Coast Swing lesson, 

The opportunily lhat competing gives us to travel around this country, 
we have come to realize, is so priceless. We have seen so many friendly 
people eve1ywhere that we've gone, that our scrapbooks arc fast 
becoming full of wonderful memories. We're already looking forward 
to our next adventure . . .  perhaps south this time, or maybe the south• 
west. . .  how about north ... or even to Germany or the Netherlands. It's 
a tough choice, but somebody's got to make it. --Barbara .Micba/uk 

For up-coming lessons, events and where and when to go dancing 
please call the number above, or ERNIE LAVOIE 617 925-4573, BAH· 
BARA MICHALUK 508 224-712 1  or DAVE JOUBERT 617 /447-4177. 

NEW COUNTRY DANCERS 
98 Newbury St. 32A 
Danvers MA 01923 

<l< OO U.if.i, �It� .. 
Walt Sorenson 508 777-0777 • 

-0 �<, 
Dancing in Wiscasset '-11,c� 

They did it agam, yes, another fmc party and dance at the 
Wiscasset ME Yacht Club in June, sponsored by JEAN & DICK 
BRIGANCE, and New Country was represented by our really 
great members, BONNY, BRUCE, JEAN, DICK, SHARON, PETE, 
BE'JTY, SANDY, BILL, MARY, JIM, JOYCE, LARRY and WALT. 

It was really amazing that Gardiner was avoided this time. After two 
other trips to that area, it seems the magnets that seem to foul up 
compasses, and make cars head automatically to that town, must have 
been turned off. Maybe our fearless leader (?) will get his junior merit 
badge yet for being able to find a place without going 45 miles out of 
the way again. 

The Maine chefs out did themselves again with some ve1y special 
dishes that were truly delicious and scrumptious, some vciy special 
cakes that were highly decorated. 

A fabulous evening of e:lling and dancing and socializing with some 
of the best people found anywhere ... New Count1y! They really know 
how to get together and have fun, and we thank you, our great Maine 
members. 

Country Fox Dancers 
The Counlly Fox Dancers, New Country's little subsidia1y and line 

dance group have finished the last six week course for the summer, 
and some of the members arc attending our regu lar classes on Thursday 
nights. There may be a scheduled beginner panncr or couples class 
later in lhe fall. These classes will be sponsored by the Ipswich public 
school system.  If you arc interested, give Walt a call at the number 
above. You will have to pay a fee to the school depattment. 

Area dancing, 
Want to chance dancing in the No,th Country? Call Walt. After dialing 

all those sevens you're bound to hit the jackpot! 

Items included in The World Of Western Dance are prepared by our Regional Correspondents, or are prepared by the clubs themselves. Por
tions are excerpted from dub newsletters. All C/W Dance Clubs and organizations are welcome to submit items for the WWD section each month 
and there is no charge for publication. 

Items may be submitted directly to CDL, (deadline is the 1st of the previous month), or to the regional correspondent in your area (deadline is 
a week or two earlier). 

Clubs not issuing newsletters are welcome to prepare a monthly piece for WWD. Clubs that issue newsletters may prepare a special segment 
for WWD, however PLEASE keep those newsletters coming in as they often contain additional ideas and information of value to the C/\Y/ Dance 
Community and can be included elsewhere in CDL 

If your club has a logo, you may include a clear back & white copy and we will try to include it with your segment. 
Please remember to include area codes with all phone numbers and zip codes with all addresses. Thank you . 
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Drive home and unload it. And, you won't be offered a lot of 
help on the way. So when buying equipment, consider its size 
and weight, but don't make weight the sole consideration as 
lighter speakers are usually weaker speakers. 

There may even be some times when you'll feel a lot safer 
tak ing the equipment into the motel room with you overnight. 

Upgrading Equipment 
The same microphone(s), the same mixer, the same CD 

players, tape deck, etc. ,  if they were of decent quality in the 
first place, will suffice for venues from 25 people to 25,000 
people. The larger venues with more people require more 
powerful amplification and more and/or more powerful speak
ers and equalization. 

How much power? How many speakers? What kind? 
What's equalization? 

Since it's time to buy stuff, and assuming that the "huge 
�onvcntion11 is the eventual target, you might as well prepare 
J-or the huge event. Herc I wil l not necessarily 'recommend' any
brand names or model numbers. When they arc mentioned 
(as the mixer above), they arc just equipment that was available 
to me when I was Deejaying up to about 7 years ago. The 
concepts and principles remain. 

With that premise in mind . . 

Amplification: 
Get a lot of power (amplification). You may never real ly  need 

800 watts (400 per channel) of amplifier, the fact is the more 
power you have available

) 
the cleaner and clearer sound (less 

distortion) you will get at lower or h igher volumes. You're 
tak ing chances by buying a 400 watt amp now with the idea 
of adding another la ter if you need it, because when using two 
ampl ifiers within the same system, they should be identical 
makes and models and the one you buy today may not be on 
the market tomorrow. While this is not a rule germane, two 
l ike /400 watt amps will be more compatible than two different 
'100 watt amps. 800 watts of ampl ification will l i kely power the 
largest C/W dance event dance floor. I used a Peavey CS-800.
lt's a good workhorse amplifier that can take the beating of
trave l .

Oh,  upcr channeP' assumes that you arc using a stereo 
amplifier. By using the mono switch on your amplifier or mixer, 
you can send all of the sound to both sides of the amplifier. 
Then you can wire the speakers at one encl of the floor to one 
side of the ampl ifier and the speakers at the other end of the 
floor to the other speakers. 

You can also use a stereo ampli fier as two separate amplifiers. 
One side for all the speakers on the dance floor and the other 
side for the Deejay and EmCee microphones and speakers. To 
do this you'll need a separate mixer and equalization for each 
job (side). Some mixer systems have this dual capabil ity (the 
one above doesn' t) . 

The question was asked, "What is bi-amping? ls  it necessary 
or desirable? Most speaker boxes contain rnorc than one 
speaker. It may conta in one large speaker for the lower tones 
and one or more smaller speakers (or a horn) for the h igher 
tones. Some of these speakers will have the wiring capabil ity 
for only the two sides of one wire. These are 'fu l l  range' 
speakers where all of the sound goes into the box via one wire 
and is divided electronical ly between or among the speakers. 
These speakers arc not made for bi-amping. Other speakers 
will have an additional two input jacks labeled Bi-Amp. Bi-amp
ing is using a stereo amplifier or two monaural amplifiers and 
dividing the h ighs and the lows and control ling them separately 
through separate equal izers. Then the high arc sent to one 
amplifier and from there to one of the Bi-amp input jacks and 
the lows are sent through the second amplifier and from there 
to the other Bi-amp input jack. Bi-amping requires twice as 
much wire and duct taping wire may be the worst part of being 
a Deejay. B i-amping does give you more exacting control of 
the sound, and some Deejays swear by it, but bi-amping is 
more often used for live music in large venues. 

Finally, two th ings to remember about ampli fiers. 1) Never 
use just one side of a stereo amplifier as the unused side will 
burn out and, 2) never plug your amplifier into the wal l  until 
after you've plugged the speakers into the amplifier. 

(Continued on next page) 

Attention Line Dance Teachers 
Eacb o f  !bese exciling volume, conlain, ,ix original dance, b j  Liu Aullin, 

Dance, are l2-64 counh and are de,igned lo leacb new llep, and movemenh, 
SPECIAL BONUS SECTION 12 minule dancer's warm-up on eaob volume, 

SJei dmriptions fur all six dances included! 

Volume One Vo lume Two 
Brush Off, Bring in da Funk, 

Tropical Country, Stome, 
Run Around, Battle of the Sexu 

-

Redneck Reggae, Camel Boogie 
Crosso,,.er ChaCha1 Twister, 
Kool Country, Slap Happy 

-

MiniDisk Technology 

By Neil Hale 
MiniDisk technology is the convenient, !·()o!proof, digital 

recording technology of the future, and it is currently available 
at affordable prices. It al lows for easy digital rccordabil ity, CD 
style conveniences l ike instant track access, and pure, h iss-free 
sound. You can also re-arrange the order of tracks and erase 
and replace single tracks, or the entire disc, as often as you l ike 
without degradation of sound qual ity. Another convenient 
feature is the abil ity to electronically label each track so the 
name of the song and other pertinent information can scroll 
across the LED window when the track is accessed. 

Digital audio recording, l ike data transfer in a computer, is 
virtually flawless, but you will need a special type of coaxial 
or optical cable and a CD player with a special type of digital 
output jack to accompl ish this. These CD players come in most 
major brands and can be bought for under $200, while the 
special cables required for digital recording can be found for 
#40 - $40. You always have the option of making analogue 
recordings, but the big trade-off is having to set recording levels 
on the M iniDisk player. Remember with digital recording this 
is not necessary. 

MiniDisk players come in several major brands, including the 
most popular Sony and JVC models. They arc now available 
for just under #400 for the Sony MDS-JES 10, and they come in 
both home size and portable configurations. The minidisks, 
themselves, arc durable, easy to use, and now affordable at 
$7-$10 each . You can fit up to 7/i minutes (about 20 songs) or 
stereo or 120 minutes of mono recordings on each disk. What 
makes the technology especia l ly attractive for Deejays is the 
fact that all the music - thousands of tunes - can be contained 
in a carrying case the size of a shoebox. It is stil l  necessary to 
buy the CD as a source to record from, but it is worth the 
convenience of not having to carry a l l  those bulky CDs with 
all those 'fill ' tracks that will never be played anyway. 
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THE SOUND SYSTEM 
Starting Out 

If you're just starting out and Deejaying at small dances (up 
to about 50 dancers), a good 11 home 11 stereo system, plus three 
additional pieces, wil l  get the job done. The first trick here is 
speaker placement. Two will do, but four are much better. If 
you have two speakers, place them at the two long ends of one 
side of the dance floor pointed toward but not quite facing the 
center of the floor. For 4 
speakers, put one at each 
corner of the dance floor, 
again, not quite facing 
the center of the floor. 
When speakers a re 
placed at an exact 11v 11 

'phasing' problems occur 
at and beyond the point 
where their sound waves 
meet. Always place your 
speakers at least slightly 
above the heads of the 
dance rs . When the 
speakers are on the floor, 
much of their sound will 
is absorbed by a few peo
ple who are nearest the 
speakers. 

The three extra pieces 
of equipment you'll need 
are: 1) a second CD 
player so you can cue the 
next song before the one 
that's playing ends; 2) a 
microphone, and 3) pre
amp/mixer with fading 
and cueing capability as 
wel l as a monaura l  
swi tch . Radio  Shack  
probably stil l carries a 
model (mine is a Realistic 'I:,,;..., ...

Model 32-12008 Stereo 
Mixing Console) fo r 
around $100 that a llows 
for four playback sys
tems, three microphones, 
fader ,  cueing e tc .  I t  
doesn't have equal iza
tion, but if you're using a 
'home' system, it prob
ably has equa l i zation . 
More about EQ later. 

In addition to 2 CD 
players (also see accom
panying article by NEIL HALE about his mini-disc recordable 
CD system), you'll need at least one tape deck, and it's best to 
have a record player on hand just in case a special occasion 
requires a song that's only available on record and someone 
else is going to bring it so you can't make a tape. Avoid any 
multiple CD player (except perhaps a professional Deejay dual 
deck player). With these machines, you relinquish your control 
and the spontaneity of the occasion to the CD player. Anyway, 
most of these systems are designed to provide background 
music for dinner parties and a!low too much dead time between 
songs and are not cue- friendly. 

The above is about the minimum equipment necessary to do 
a decent job in a small venue. Of course the more powerful 
the amplifier(s) and speakers, the better the sound will be. 

MONO VS. STEREO 
In C/W dance Deejaying, mono isn't a disease . . .  It's a cure. 

When buying a mixer be sure it has a 11monon switch. Nearly 
all CDs, tapes and records are produced in stereophonic sound. 
For true stereo sound, the speakers must be placed parallel to 
each other and the listener is stationed equally between them. 
Some of the sound comes predominately from the left speaker, 
some of the sound comes predominately from the right speaker 
and some of the sound is evenly and unevenly balanced, 
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coming from both speakers. This means that the progressive 
dancers will get a lead guitar blast and no fiddle from the 
speaker at one end of the floor, then a fiddle blast and no guitar 
when they get to the other end of the floor. Or a line dancer 
at one end of the floor only gets a bit more than half of the 
music. A 11 mono11 switch on the mixer a llows all of the music 
to come through all of the speakers so that the sound is even 
all the way around the floor for the progressive dancers and al! 
of the sound is available to the line dancers at both ends of the 

floor. Also, with ste
reo, there are even 
worse 'phasing' prob-

, . •. !ems when the speak�
· ._ ' .. ers are directed toward

the center of the floor. 

. , Phasing Briefly 
I •

�
" I )  When equal  

j#\1.- sound waves collide 
"'"":: they cancel each other 

} out. At that point what 
you hear on certain 
places on the dance 
floor is either an off 
beat echo, or no sound 
at all . This interrupts 
the beat of the music 
as progressive dancers 
move from the influ
ence of one speaker 
and into the influence 
of the next speaker. 2) 
In stereo, this effect is 
doubled. Now you 
have two separate and 

: · t heoret ica l ly equa l  
� sound waves colliding 
� with two like sound 
:1 waves, the result being 

no sound at all at cer
ta in  pl aces on the 
dance floor and a very 
confusing conglom
e ra t ion of echoing 
sounds on other por
t ions of the  dance 
floor. Ideally, the same 
vol ume and sound 
should occur every
where on the dance 

, / floor. This can only - occur when the music
is provided in mono

and the speakers are equal to and off center of each other. 
Now let's Grow to Larger Open Dances,
Travel 

If you are aiming for larger venues and more frequent gigs, 
distance will become a factor. I carried all of the stuff necessary 
for large major C/W dance events (sound system, CDs, clothes1 

etc., back and forth across the U.S.A. in my Volvo station wagon. 
But Volvos are weird. The Volvo stationwagon is the only car 
that can carry another Volvo stationwagon inside i t. .. whole! 

If you're going on the road, remember that you are carrying 
a lotta bucks worth of very resalable goods. It's best to go 
1
1 incognito 1

' .  Avoid advertising that you are a Deejay on your 
vehicle. Someone could put you out of business the first time 
you stopped for lunch. My little trick was to cover the contents 
of the car with a blanket and carry two s igns which I would 
tape to the inside-back-side windows at stops (especially at 
motels). The signs were written in Bible script and read, 
11Another delivery of the Scriptures, placed by the Gideons. 11 I 
even once heard someone outside my motel room, who must 
have noticed the license plate comment 1

1California so that's 
where they come from. 11 ' ' 

In traveling
1 
consider that you will be moving your equipment 

4 times per gig. 1) Load it up. 2) Drive to the gig and unload 
it  and set it up. 3) Tear it down and load it up after the gig. 4) 

LONG ISLAND COUNTRY MUSIC ASSOC. 
P O Box 0327 
Baldwin NY 11510 
Ann Grube, Sec., 
Hotline: 516 379-0320 Fax 516 226-5142 

My Compliments to L.I.C.M.A. 
Too many times we are quick to comRlain about things we 

don't like. We forget to put the same effort into praising the 
positive and good things we experience in our lives. S9 if it's 
okay with everyone reading right now

1 
I'd l ike to offer my 

compliments and praise to LICMA. 
For starters, I want to say how much I enjoyed the recent workshop 

held last month in Babylon. My only problem was deciding which of 
the classes to take. I liked the idea that the instructors were from our 
own area, and I was already familiar with each of their talents as dancers 
and as teachers. It was a fun and easily affordable opponunily to learn 
a few new dances and spend time with friends. I am looking forward 
to attending another of LICJ\1A's dance workshops. 

I try to attend as many dances as I can and always have a terrific time, 
As an added treat at several of the dances I've been to, there have been 
guest Deejays and an occasional dance troupe giving a demonstration. 
Let me not forget to mention a live country band and the free dance 
lesson at every dance. In May I was at the dance in Babylon where 
JG2 gave a lesson during a band break. I think he was having as much 
fun giving the lesson as we were having learning the dance! 

Yea, I think I'm getting more than my money's worth. So keep up 
the good work and thanks for keeping country alive here on Long 
Island, --Alice T Glass 

Phone Changes 
The Hot Line number (above) is now an informational recording only 

and will not take messages. Concerns or questions requiring immediate 
attention call 516-1052. This has been done in an eff011 to alleviate 
delays in return responses. 

Villa Roma Weekend 
Don't forget to mark your calendar for the Sept. 26-28 C/.W Dance 

Pany Weekend at the Villa Roma Resort Hotel in the Catskill Mountains, 
This event will feature 40+ workshops taught by such notables asJG2, 

JO THOMPSON, ALAN SAPERSTEIN, BILL&JOANNE HAYDEN, FRANK 
& LINDA CAVALIERE, DONNA EIDINGER and others to be announced. 

SANDY SUE CIMINI and ED POOLE will provide recorded music and 
live music will also be included. 

The event will include cocktail paities, line dance demos, exhibitions, 
special shows, a choice of three evening dances, videographer, vendors, 
plus all the regular amenities of this great resort hotel. 

Call Donna Eidinger 516 234-7599 or Frank Cavaliere 516 368-1498 
for more information and registration. 

Editor's note: Pony E.xpress, the UCMA Newsletter contains so much 
lesson and dance information for the Long Island NY area, that it would 
take the remainder of this issueof CDL to fit it ail in. So, if you 're planning 
to visit the area, give a call to the numbers above and you'll have no 
trouble finding some dancing, Howeve,� you may find a dilemma in 
choosing which dancing to attend! 

EASTERN 
Ml Oil IN KY WV PA NJ 

COUNTRY DIAMOND DANCE CLUB 
P O  Box 5628 
lima OH 45802 
Charlie Welde!, Pres. 419 225-7652 

St. Jude 1997 
11Dedicated in Loving Memory of Anna Hoffman 11

, a very fitting 
theme for the Country Diamond Dancer 4th Annual 11Dance For 
The Child11

• I'm sure that Anna was an 11Angel Among Us11 June 
13 & 14 as we raised money for St. Jude. 
The weekend started with a 11Barn Dance" on Friday night with MIKE 

METZGER as our Deejay. Mike did a fantastic job and got the event 
off to a great start filling the dance floor and bringing back some good 
oldies like 1'Caribbean Cadence11 and 11Linda Lun. Mike and MARI BEALL 
and SUE REIMAN taught us new dances and MRON SHORT (a 12 year 
old) sang several songs for us. We truly danced till we dropped. 

Saturday afternoon was filled with lessons taught by our own "World 
Famous 11 SHIRLEY HAWKINS and RON SHARON SCHWINNEN. There 
were other 'great' instructors like BONNIE NEWMAN, MAX PERRY and 
HILLBILLY RICK MEYERS filling our heads with 'neat' dances. We also 
were entertained throughout the afternoon with dance demos by the 
Country Steppers, Silver Spurs, Rolling Thunder and our own CDD 
demo team. During the afternoon LARRY and TIM BAILEY went across 
the street to a local bar and continued to solicit pledges (or was it the 

other way around), Rumor had it that a 'blind' or a 'blind drunk' woman 
kept coming to the front door of the Civic Center asking for them. 

JIM BADERTSCHER was our moderator for the entire event and kept 
things moving and on schedule. BILL & CAROLYN MO'rI'ER provided 
us with music throughout the day and Deejayed our dance in the 
evening. 

Then came Saturday evening, our own Diamonds & Spurs and the 
Hardwood Shiners from Ft. Wayne IN provided us with beautiful 
performances lo start the evening. They were followed by the Kids 
from Lima A1ts Magnet performing 'Angels Among Us' and dancing for 
us. To the delight of the crowd, these kids were joined by our own 
'Swamp Thang' (CASSIE TRENT, BRUCE &JO BETH BOWLIN and LISA 
SCHROEDER) as they performed Swamp Thang for MAX PERRY. 

We were happy to see JASON AYRES (a St Jude survivor) again this 
year, We heard a moving stOJy from ANDREA MITROVICH, who is 
also a St. Jude suivivor. They are living proof that what we are doing 
this for is worth every dime. 

The silent auclion went on throughout the evening with very lively 
bidding. FRED HA \X/KINS was seen modeling a beautiful 11Alabama 
Tour Jacket 11 purchased for him by SHIRLEY, and KEN THOMAS found 
JIM OOTEN t1ying to exchange his hat for Ken's recently purchased Kix 
Brooks autographed hat 

At 12:15 the big announcement came. We had raised over $37,000. 
This caused CHARLIE WEIDEL's mother to perform a (Pete Rose belly 
flop) slide onto the dance floor. This, along with over S41 ,000 raised 
at four separate "Captured For Kids 11 events, gave Charlie Weide! (the 
biggest Angel Among Us) a pretty 'hefty' check to present at the Lima 
Mall. 

A large group went to the mall to cheer Charlie on as he made his 
presentation. Several of the men in attendance were 'Warmed' by a 
Budweiser commercial as we waited for Charlie's turn in front of the 
camera. In addition to the money, Charlie also presented a beautiful 
sketch of ANNA HOFFMAN to her parents (there wasn't a dry eye). I'm 
sure Anna was smiling down on us that early Sunday morning as we 
presented our support to research so that other stricken children might 
enjoy a longer life than she did here on eaith. 

If you missed this year's event, I strongly suggest you put it on your 
calendar for next year. You will not be sorry! --Paul Capes 

Up-coming 
The Count1y Diamond Dancers "Summer Of Fun11 continues in August 

with dances on Fri. the 1st and Sat. the 16th at Springbrook Gardens, 
SR1 1 5  & SR65 (located behind the Ce1tified Gas Station). Doors open 
at 7 :15 p.m. with lessons at 7:30 and dancing from 8 till midnight. $4 
members - S5 non-members, BYOB and snacks. 

Saturday, Aug. 23 is the date tOr our Road Trip To Indianapolis IN. 
For more insight on these and many other wonders call Charlie at the 

number above, or Sue at 419  227-3229. 

DAYTON TWO STEPPERS 
P O Box 131381 
Dayton OH 45431-1381 
Gary Grisso, Pres., 937 236-5034 
WEB http:/ /mlndbeyond.ml.org/ ~twostep 

DTS Clubhouse - Beyond 2000 
The Trustees of the Dayton Two Steppers Club exercised their right 

to renew the lease on our Clubhouse till Oct. 1, 2001. which means the 
DTS has a home for the next 4 1/2 years! 

The Clubhouse is located at 4920 Northcut Place in Dayton OH and 
is open Tuesday, Thursday, Friday and Saturday nights and features a 
Large Main Dance Floor, a Spacious Auxiliary Dance Floor, Three 
Classrooms for lessons, seating for 300 guests with well ventilated 
smoking and nonwsmoking sections, western decor, Deejay music with 
a good mix of dances, and a 11Chuckwagon11 snack bar. 

The 1400+ DTS members welcome visitors coming to or passing 
through the Dayton area. Call the number above for scheduled activities. 

RIVER CITY DANCERS, INC. 
Eagles Country Club 
Old Boonville ffighway 
Evansville IN 47715 
Andy Anderson 502 684-6777 

Hello Ladies and Gents. Well
1 
we have reorganized the River 

City Dancers, Inc. of Evansville IN. We have t?rought us back 
to life in the Country/Western family. Some of you know that 
we are an older dance club, originally formed before the Urban 
Cowboy era, but we have been inactive for a couple of years. 

Our schedule is a year round affair with free dance lessons at the 
Eagles Country Club in Evansville IN. We have brought back some of 
our very experienced instructors and we are generating a lot of interest. 
Our purpose is to promote C/\Y/ dancing and we are re- starting the 
hard work that we have done in the past. 

Country Dance Li1zes August 1997 33 



soum CENTRAL 
TX OK KS AR NE 

OKLAHOMA TRADIDONAL 
COUNTRY DANCE ASSO. 
P O Box 691778 
Tulsa OK 74169 
Bob Spears 918 663-9963 

@·tu'·� ·®:q}

� \Y/e have several events lined up. Sept. 6 is our Bass Fishing 
Tournament. Then Sept. 19-21 is Ladies Weekend Escape to 
Branson/Eureka Springs. 

Oct. 11 is the date for the OTCDA Convention/Workshop, Tulsa City 
Limits. On the 31 is our Club Nile Oul. Give a call for details and places 
we dance. 

RAY & BARBARA RASH

2424 S.W. 78 
Oklahoma City, OK 73159 
405 685-2133 

,, 

Keepin' It Country In The OK State! 
·• 

We are back from our "long11 vacation (4200 miles in 14 days); 
for the most part had a great time in the RV, with the 1 3  & lb 
year old grandsons & the 2 bull dogs. 

The Giam Redwoods in the Sequoia National Park arc awesome, we 
visited Old Tucson where they film a lot of the western films, TV 
progmms & commercials, recognized a lot of the buildings, visiled 
Oalman on old Route 66 in Arizona, a ghost town, which is also used 
in the movies (How The West Was Won was pa1tially filmed here), San 
Diego, where we lived righl after we were maffied. Ray was stationed 
at the Balboa Naval Hospital where he served as a Hospital Corpsman. 
Eve1)'thing has changed so much, it was nol recognizable by either of 
us. We stopped in L.A., Beverly Hills & Hollywood to sec all the sights, 
then on to San Fmncisco so the boys could sec Alcatraz, which is real 
1-listrn)', one should sec this prison. We went to Las Vegas where we 
stayed at the Circus Circus RV park. This is great. . .a family type affair, 
close to the casino and the arcade, which is a kids haven, kids can travel 
through the casinos, without stopping in the gambling area, they have 
circus acts all day & evening long at 15 or 20 minute intervals. The 
roller coaster at New York New York is the best ever, coming from the 
experts, our grandsons. Herc again, things have changed sooo much, 
but the strip is beautiful at nighl. We ventured out to "Sam's Town1 1  

which IS a town all in itself, with the usual casinos, stores, restaurants, 
atriums, waterfalls with a light show, Count1y dance club where they 
give line dance lessons several nights a week, and it has a great tloor. 
We know people who go to Vegas and never leave Sam's Town, We 
also went to the Grand Canyon in Arizona. It was a great trip, but we 
wouldn't trade driving in OKC with that Traffic in CalifDrnia for all the 
tea in China. 

We attended the /4th Great Indian Territory Dance off held in April in 
OKC, we enjoyed watching the competition. It has been several years 
since we've sel in on the performances put on by the competitors, we 
were really ente1tained by the dancers. We were surprised by the 
amount of influence of Ballroom dancing in lhe Waltz routines, 
especially by the Pro/ Ams, wilh the dips, leg flairs and the costumes, 
We were impressed by the couples outfils, they would change either 
lheir lops or bouoms, making their outfits do double duty. We've heard 
a lol of the competitors complain about how expensive it is for all lhe 
costumes needed to dance in the various categories, We lOok part in 
several of the workshops, conducted by PARNELL OLDHAM, OTIS 
DAVENPORT, & others, it was good to sec some of these old familiar 
faces again (WALT WARNER/Tulsa, DAVID & LYNN THORNTON/Mo.) 
as well as the new faces on the circuit. DEE (ROBERT) HUDSON, 
Director, thanked their Co Hosts, LEE & VINA HARPE and all the 
"Harpc's Hogs1 1  saying they couldn't have put this event on wilhout all 
their help. A group from Wichita put on the entertainment, you had to 
see it to 1'believc" it, it consisted of men in Ion$. johns, bathing in round
tubs, assisted by their "ladies", that is until sheriff David Thornton, busted 
it up and made off with the fill ies. Lynn taught a "version1' of the 
bowlegged walk of a "Long Tall Texan", 

The Oklahoma Kountry Club members have fared well in recent 
competitions. BRIAN FRANKS & MARCY DAIL (former OTCDA mem
bers also) 1st Pl. in Div IlJ, ROBERT PI-ILMEIER & PAT JOHNSON 2nd, 
and TOM Cl·IALLIS (former OTCDA member) & TEDDIE SMITH 5th pl. 
in Div. II ,  Seniors I 2nd pl. ,  \'Vll..EY & RHONDA ROBINSON, 6th pl. 
LOUIS ALMARAZ & ABBI VINCENT, Pro-Am, LEE HARPE & DONYA 
POHLMEIER & TERI HAMLIN & ABBI VINCENT, VINA HARPE & BRUCE 
FIELDS & BOBBY JORDON all received an assrntment of honors 
ranging from Bronze to Gold. BRIAN & MARCY also finished 5th, and 
\'VlLEY & RHONDA finished 8th out of 24 couples al the 12th Annual 
Dixie Dance Off 
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BOB BAHR taught the Waltz at OKCs June Meeting. Lee & Vina have 
set July 25,26,27 as the first annual Oklahoma Dance-fest to be held at 
the Travel Lodge Convention Center on I-40 & Eastern. They asked for 
'fots" of help from volunteers. They held a Garage Sale at their home 
to raise money for lhis event. They held their Showcase on the 1 7th of 
May, saying it was their biggest ever, consisting of two acts lasting about 
2 1/2 hours, with intermission in-between. They have started a West 
Coast Swing class on Sunday evenings from 7-8 at I-larpes Studio. 

OTCDA's club night out for May was the Arbuckle Ballroom in Davis 
OK. The membership has voted to hold both their dance lesson/meet
ing nights at Harpcs Studios. Some of the members will be traveling to 
Branson the week-end of July 18-20. June's club night out was a 
Hawaiian Luau on June 27 at the home of RAY & BARBARA RASH, 
where we played some games, ate some food, visited, ate, prize for best 
costume, ate. At the June lessons lhey concentrated on reviews, since 
so many people were on vacation. Some of the members showed an 
interest in llying their hand at leaching, which is agreea�le to the resl 
of the membership, so some of them arc getting their feet wet, and 
doing a good job of it. Members (plus hubby Don) were concerned 
about Sandy (resident Inslructor) having to travel so far, so often, &

much of the time alone, that they chipped in and helped pay for a 
cellular phone for her. Sandy & Don teach at Ernie's Country Palace 
on Saturday nights, 7:30-8:30, admission has increased to S5, but still a 
bargain. We have been doing some teaching at the monthly meetings, 
and are scheduled lo teach some couples choreographed ie Rebel Strut, 
at the 2nd meeting in July, 

Our fall lessons arc scheduled for September 17 (Wednesday) but the 
format will be changed. We will hold the lessons open through the 4th 
lesson, then it will be closed, and only those already signed up & paid, 
will be able to continue the lessons, no increase in cost, still a $1 per 
person, per lesson, but this will enable us to continue on, instead of 
going over and over the same stuff, already taught several times to the 
regulars, to people who may not come but the one time. This will help 
keep our regulars interested. This is something the Center has 
prompted us to do, stating all the other classes operate this way. We 
are also going to attempt to start a Children's Exhibition group On 
September 18  (Thursdays) for ages 8 & up, Sellers will donate the room, 
and we will donate our time. Sel lers has asked us to consider working 
with kids the past several years, and since we are "retired" now, thought 
we would give it a shot. We hope to be able lo perform at charities, 
family affair lype events, schools, whatever. 

Most of our students, when they go to a club, go to Hollie's. We liy 
to teach what is being done in the local clubs when possible, so we 
have attended some of the Thursday night lessons (instructor LINDA 
NELMS). 

There is a new club in Town, Midwest Cily/Del City area to be exact, 
on S.E. 29th, at what used to be the Planet Roller Rink. Haven't been 
there yel, but will check it out soon. 

We received a neat dance in the mail while we were on vacation, 
from DAVE & SANDY PLUMMER, called "The Shake11 , done to Neal 
McCoys "The Shake". looks interesting, and uses the Apple Jack steps 
as well as the Monterey Turn. We will be teaching this dance, thanks 
Dave & Sandy. 

Put a smile on your face, makes people wonder what you're up to, 
and keep on dancin', till next time. 

SOUfflEAST 
I.A TN MS AL GA NC SC FL VA DE MD 

NORTHERN VIRGINIA 
C/W DANCE ASSOC. 
P O  Box 384 
Merrifield VA 22116-0384 
Linda Rickert, Communications 
Ph 703 914-2166 or ] 
email, GOODCWGAL@aol.com 

Editor's note: 7be following report is reprinted here from the NVC\\'tVA 
Newsletter not only as a tip-a-the-stetson to the Association on their good 
work for Children's Hospital, but also because the report contains a 
number of greatfundrafsing ideas other clubs could easily adopt/or their 
events. 

Benefit for Children's Hospital 
Yess!!! We did it. The NVC\X!DA earned over $10,000 at the 

13th Annual Children's Hospital Benefit and Country Fair. The 
check was presented to the Children's National Medical Center 
on June 1 during the hospital's annual telethon. 

This is the first benefit under the direction of Special Events Director, 
KAREN REITER, who did an outstanding job. Karen worked hard 
learning the ropes and even filed ideas for next year's big event. She 
was assisted by LINDA B WOODWORTH and 17 hard working and 
creative Committee Chairpersons. The committee chairpersons were 

QUICK, QUICK, SLOW, OOPS 
By Elmer & Barbara Barlage 

One of the first dances we were taught by the Dayton Two 
Steppers founders C. \YI. PARKER and his wife ARLENE was the 
country two step. We worked hard to perfect the pattern -
quick, quick, slow, oops. It took many weeks of practice to 
be able to move smoothly and with some grace, no bounce, 
around the dance floor. We would ca ll the steps quick, quick, 
slow slow, and then we would try call ing short, short, long, 
long, to each other and return to quick, quick, �low, slow. 
Quick, quick, slow, slow seemed to work tl�e best for us. Our 
minds were trying to comprehend what our feet were supposed 
to be doing. Lots of times our feet wouldn't cooperate. We 
practiced constantly. This was a dance we wanted to l�arn. 
We liked the challenge it offered and the movements of the 
dance when performed correctly. We both liked the l ine and 
the fixed-pattern partner dances, but really relished the chal
lenge of the couples dancing. It gave us the opportunity to be 
creative as a couple. We enjoyed it so much that we concen
trated on it with a passion. We wrote up outline� of th� routines 
we were taught and used them many times for reterence; a 
practice we have continue�. . We continually try to perfect and incre�se our knowledge m 
all areas of couples dancing. It is our first love. We attend 
several workshops throughout the year. Over the last several 
years we have traveled to Illinois, Indiana , Iowa, Nevada and 
as close as Cincinnati in our search to improve our dancing and 
teaching technique. With our teaching schedule, it is impossi
ble for us to remember every routine we teach once we teach 
it. We find ourselves continually working toward new roLJtines 
(moves) to teach with time only to incorporate a few learned 
moves in our own dancing. 

It is fun to watch a routine come together. You feel so proud 
of what you have accomplished. We are not experts, and never 
will be, but we are avid couples dancers. We've come a long 
way baby! . . 

It is important to practice your footwork and then begm to 
incorporate simple moves and buil,d. Seek to be cha.llenged,
but don't try to progress too fast. If you take a class with turns 
you can't master, there is a good possibil ity you will become 
overwhelmed and discouraged. Develop your skills and rou
tines in stages. Feel comfortable with what you know and be 
able to execute it smoothly and to your satisfaction before you 
attempt more difficult moves. It can be extremely frustrating 
to learn too quickly. 

Continually combine the new moves with other moves you 
have mastered to create a new pattern. It is important for the 
gentleman not to always follow the same pattern in a routine .. This allows the lady to follow. Using the same sequence of 
turns every time you step on the floor tends to make th� two 
step a fixed-pattern partner dance rather than a lead and follow 
dance. 

It really pleases us to watch the excitement generated be
tween a couple who has just accomplished the understanding 
of a new routine in class and then later be able to go out on 
the dance floor and execute the new move without difficulty. 
That is where the work begins. Regular practice is an essential 
part of all couples dancing. 

With the vast variety of turns and routines possible, two step 
or any other couples dance creates a new challenge. 

See you on the dance floor. _, 

GOLDEN STA TE 

SWING 

DANCE 
,ii!!" 

CLASSIC II 

OCTOBER 11TH-19TH 1991 

FULLERTON HOLIDAY INN 

JACK & JILL SWING COMPETITION 

JUST DANCE COUPLES COMPETITION 
SWING • HUrTLE ' CHll CHll 

JUST DANCE PRO I AM COMPETITION 
SWING ' HUrTLE ' CHll CHll 

THIS WEEKEND'S TEACHING STAFF WIU INCLIJDE: 
'PHIL & MICHELE ll'DAMS • LOUIE HERRERA 

TOM MATTOX ' LYNDEE CllMPBELL ' GllRY JOBrT 
LANCE SHERMOEN ' 'DOUG EN'DO 

HOLIDAY INN HOTEL ACCOMMODATIONS 

$64.00 I ·  4 PEllSONS • (114) 992·1700 
MAkE YOIIII 11.ESRVATIOIIS EAlltY tl>ACE IS UMl1EO! 

FOR MORE INFORMATION CALL ' FAX ' WRrrE: 

SUNDANCE DANCE CLUB 
P.O. BOX 1287 ' NORWllLK CA ' 90651 

(562) 92·0/lNCE 

ADVANCE WEEKEND TICKET 
INCLUDES: SATURDAY NIGHT BUFFET DINNER 

14 WORKSHOPS • WEEKEND ADMISSION 
APVAIICE TICKET OIIDEIIS MUST BE POSTMAIIKED BY OCTOBEII 7TH 

ADULT WEEKEND TICKET . . . . . . . . . . . . $S9.00 

JUNIOR WEEKEND TICKET (AGES 6 • 17) . $39.00 
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yOIIR 
cALENVARS!

•AA�K The 4th Annual � r-� 
,,,, Country Dance � 

festiva l 
at 

l.�.r�ts
Saturday, September 13, 1997 
* Major country artists are currently 

being booked & your group may 
have the opportunity to open the 
concert.
Dance groups & clubs will have the 
opportunity to perform at one of three 
themed areas. 
For more infonnation contact 
Lisa Early (3 14) 938-5300.

The 
ca\\adian Fi11a18 

Co-u:n:t;ry & Western. 

Da:n.ce Festi-val. 

August 15, 1 6, and 1 7, 1997 

Edmonton, Alberta, Canada 

Hosted by: The Blue Norther Dancers 

FEATURING: 
• CWDI accredited couples competition

• Cou ples and line dance workshops 
• Friday and Saturday night dances

• Satu rday night barbeque & dinner show 
• Jack & Ji l l  competition

• After event celebration party 

For ticket Information, write, fax or call: 
Glen Cymbaluk 

c/o Blue Norther Dancers 
9 5 0 8-75 Street 

Edmonton, Alberta, Canada 
TBC 2H9 

Phone: (/403) /413-9797 - !'acsimilc: (403) /490-1920 

16 August 1997 Country Da11ce Lines 

DWIGHT YOAKAM Under The Covers 
Reprise Disc - WAR 46690 

1. Claudette - 2:59 - 133BPM - WCS, Sch, Lines 
2. Train In Vain - 3:23 - 92BPM - 2
3. Tired Of Waiting For You - 2:59 - Song changes rhythm
4. Good Time Charlie's Got The Blues - 3:17 - 84BPM - 2,

Ballad
5. Baby Don't Go (w/Sheryl Crow) - 4:01 - 120BPM -

.. wcs 

6. Playboy - 2:23 - 128BPM - ''WCS,
7. Wichita Lineman - 2:54 - 104BPM - T2
8. Here Comes The Night - 3:20 - lO0BPM - 2, Cha
9- The Last Time - 3:58 - 136BPM - 'Polka, 'Shuffle

10. Things We Said Today - 3:51 - 132BPM - 'Sch
11.  North To Alaska - 3:43 - 81BPM - 2
Good dancing, great mustc.

THE DELEVANTES Postcards From Along The Way 
Capitol Disc - CAPD Disc 56179 

1. Suitcase Of Leather - 3:04 - 128BPM - Sch
2. My Daddy's Cadillac - 3:17 - 120BPM - Shuffle, Polka
3. This Engine Runs On Faith - 3:24 - 120BPM - T2, Sch 
4 .  I Know I Promised - 3 :54 - Ballad 
5. Reminds Me Of You - 3 :59 - Ballad
6. Heart Shaped Locket - 4:00 - 124BPM - Sch
7. I'm Your Man - 3:02 · 144BPM · Sch
8. If I Was - 3:22 - 112BPM - WCS, T2
9- Hi-lo - 3:04 - 112BPM - T2, WCS 

10. Blame It On The Horizon Line - 4 :53 - Ballad
11. Right About Now - 3:16 - 124BPM - Sch, T2, Sw 
12. John Wayne Lives In Hoboken - 4 :09 - Ballad
Great band, weak vocals & �yrics.

KENNY ROGERS Across My Heart 
Magnatone Disc - MGNT 1 16 

1 .  To Me - 3: 16  - Ballad 
2. Write Your Name Across My Heart - 3 :33 - Ballad
3. The Only Way I Know - 4:01 - 92BPM - "Cha 
Ii.  I-lave A Little Faith In Me - 3 :59 - Ballad
5. Sing Me Your Love Song - 4 : 17 - 92BPM - *Cha
6. As God Is My Witness - 3:38 - 116BPM - -Waltz 

(Wedding Song)
7. You're Not Asking Much - 4 :27 - Ballad
8. Only Once In A Lifetime - 3:28 - Ballad
9. Find A Little Grace - 4:40 - Ballad

10. See Me Through - 3:29 - Ballad

VARIOUS ARTISTS Honky Tonk Boogie 
l·lip-O Disc - l·UPD 40045

1. Born To Boogie (Hank Williams Jr.) - 180BPM - "SW 
2. Guitar Town - (Steve Earle) - 164BPM - "ECS, '2
3. All You Ever Do Is Bring Me Down (Mavericks) -

144BPM - "ECS
4. Honky Tonk Crowd (Marty Stnart) - 144BPM - "ECS
5- Oughta Be A Law (Lee Roy Parnell) · 136BPM · "ECS,

•"'\VCS 
6. It's A Little Too Late (Mark Chesnutt) - l 72BPM - "ECS 
7. All American Saturday Night (Jo-El Sonnier) 

176BPM - "ECS
8. Honky Tonkin' (Joe Ely) - 120BPM - •-wcs
9- My Girfriend Is A Waitress (Iguanas) - 132BPM -

""'ECS, "'"'\VCS 
10. Honky Tonk Blues (Pirates Of The Mississippi) -
152BPM - "ECS
11. Don't Worry Baby (Marty Brown) - 156BPM - "ECS
12. Honky Tonk Song (GeorgeJones) - 120BPM - •-wcs
13- Before You Accuse Me (Delbert Mcclinton) - 120BPM -

•"'WCS 
14. Honky Tonk Heros (WaylonJennings) - 104BPM - T2 

then Sw
This one's/or the Swingers/ Times not included in package. 

DEL WAY Crazy 'Bout You 
Landmark Disc - GOSC 1007 
Chn:Stian Country 

assisted and suppo11ed by numerous industrious and diligeOl committee 
members. 

All who were involved spent many months planning and working for 
the big night. The facility became available for the event only two hours 
before the scheduled opening of the benefit. At 4:30 p.m. the room 
was completely void of tables, chairs, booths and decorations. With 
the help of other committee members, The Buckhall Dancers, headed 
by team representative SANDY BUSH, transformed the hall into a festive 
atmosphere, including the special effects of the indirect lighting. The 
event opened on schedule with a performance by the Country Steppers. 
The team, headed by representativeJACK{E YASHAN, was also respon� 
sible for the tasty food and snacks at the refreshment booth. Later in 
the evening, the group presented a greatly appreciated check for $1 ,000 
to Linda B. for the Children's National Medical Center. 

The Country Fair Booths were ve,y successful. BILL GREEN and his 
committee kept selling the fair tickets (used for money) all evening long. 
The Photo Memories, run by JIM NIX and friends, provided many 
keepsakes for all. Jim was just released from the hospital two days 
before the event. DAVID and MARY JONES kept the Cookbook Sales 
going throughout the evening. 

The Rent a Dance Paitner Booth, organized by LANITA BAKER, meant 
that no one bad to sit out a dance at this special event. CHESTER and 
LYNNE CAUDILL kept two rooms of dance workshops filled with guest 
dance instruct?rs all evening long. Instead of stumbling down the hill,
the Jack andJtl! Dance contest, run by JOE and MARY ANN FLEMING 
allotted a few minutes for the contestants to stumble around the danc� 
floor having a pail of fun. 

LUELLA MONTGOMERY and her committee were especially crafty 
the way they collected items and artistically displayed them for a bunch 
of sales at the Atts and Crafts booth. FRED CROWSON's Silent Auction 
Committee provided the bargain table of the event. Bidders claimed 
great prizes solicited and collected by this persistent group. To make 
a long st01y short -- Fred and his group earned big bucks. 

�EORG� MORSE, with the help of his committee, and especially his 
wife FAYE, collected over 90 prizes that were given away at the 
Donation Drawing. Many happy ticket holders left with prizes, thanks 
to George and his group. George also created and kept current the 
NVC\'ifDA Children's Hospital Benefit home page. Now you can sec 
the Post event page l isting all the contributors and volunteers. For those 
of you who have access to the internet, the address is http:/ /members. 
aol.com/nvcwda/childrens/benefit.htm 

The head Baker, DOTJ'JE KOVAL, collected many tasty pies, cakes 
and breads. She collected so many that she was unable to get all of 
the names of her baker elves, but she wants to make sure eve,yonc 
gets a big THANK YOU from her. 

Where would this event be without the Sheriff and his deputies? JACK 
FITZGERALD continued the tradition of steering the posse on the trail 
of the prisoners and rounding them up all night. As usual it was branded 
a big hit. Again, Jack had many volunteers and wants to thank them 
all. 

RICHARD WOODWORTH, made the door tickets, distributed them to 
ticket sellers, kept track of the sales and, with the help of his volunteers, 
stood.guard a� the door all evening. Also, a special thanks go to him
and Lmda B, for a great job of emceeing and music. 

Behind the scenes ED LUBELEY (Gifts) and DIANA DENTON (Pub
licity) put in their two cents helping the benefit achieve its goal. 

Last, but not least, ROBERT BONNER, photographer, videographer 
and historian kept on the trail of good times all evening long. Thanks 
to all who participated and made this event another NYC\'ifDA success. 
-� Contributed by Linda B.

NVCWDA Dance Schedule (New hours are 7:30 p.m. till 
Midnight. 

August is WCS month at Herndon on the 2nd with BILL COLE and 
MAL & LINDA, at Lee on the 16th with LINDA B and at Wakdle!d on 
the 30th with TANK and TOM & JUDY 

September is WALTZ month at Lee on the 6th with BILL COLE and 
BOB SMITH, and at Wakefield on the 20th with DEAN G. 

October will be ECS month and November will be Prag. & E/C month. 
Lessons are free and the dances are only $8 for non-members. 
There is lots more dancing throughout the area. Just contact the 

numbers above for dates, times, cost and location. 

RAY & ANGIE RUSSELL 
11930 Walle Dr. 
Jacksonville FL 32216 
Ph. 904 641-0733 

Summertime is here again, school is out and so is our class 
until fall . . Angie & I look forward to the rdst and welcome the 
change 9f pace. It also gives us time to re-organize music, etc . ,  
for our fall  classes. 

We hope our friends from Australia will find what they are looking 
for around Orlando FL. Thanks to CDL we were able to locate some 
instructors in the area and from our own travels know of some of the 
hot spots. 

One of our students went to Springfield IL. They were really excited 
about a dance move that was taught at the Top Rail, located on 
Glen.stone Ave. Thanks to those instructors who helped make their 
weekend. 

The Country "Klick" Dancers have had some very good tum-outs at 
their dances lately. Good music, large dance floor and lots of friendly 
people. Who wouldn't want to go! 

We always enjoy seeing our club members having a good lime. 
Count,y Dance places in Jacksonville keep changing their fQrmat so 

be sure to give us a call before going. Jt1� 

MISSISSIPPI C/W DANCE ASSOC. 
P O  Box 443 
Jackson MS 39205 
Mike Beauchamp, Pres. 601 373-5301 

�"' 

WEB: http://members.aol.com/mcwda/mcwda.htm 

Up-coming MCWDA dances are scheduled for Aug. 23 and 
Nov. 22 at Rodeo's, Sept. 27 and Dec. 12 at Shriner's

1 
Oct. 25 

at Ethnic Heritage Building. AH are on Saturday except Fri. Dec. 
12 and dancing is from 8 p.m. to 11 :30. 

For Jackson area lessons and dancing, contact Mike at the number 
above or Instrnctors: BONNIE CHASE 601 353-2827,JEAN DEASON 601 
353-2526. JIM FRECHE'lTE 601 372-1 756. Vl McGILL 601 829-3600 and
THALIA NEAL 601 373-0376. 

RHINESTONE COWBOYS C/W DANCE ASSOC. 
P O Box 24765 
Lexington KY 40524-4765 
Rick Woodside 606 299-3728 

Hope Center Cookout 
Cookout in all this Kentucky rain? I don't think so. Instead, we got 

our short order cooks to work. RANDY JOHNSON and PAM PRICE 
cooked the hot dogs and hamburgers, while everyone cut brownies, 
cookies, cake or helped in some way on June 7 at our feed the homeless 
event. 

ELAJNE SMITH did a great job coordinating this event. The club 
funded, but Elaine took her time to purchase the hot dogs, burgers, 
lettuce, tomatoes, onions and condiments. 

CHRISTIE WETHINGTON contacted JEAN BAILEY at Kroger's to see 
about getting a case of chips donated. She contacted one of Kroger's 
vendors and got 2 1/2 cases of chips. 

Many thanks to all for baking, cooking, serving, cleaning and just 
making this charity wrnthwhile. 

Christie suggested that next time, we serve breakfast. Elaine will be 
coordinating this for a future date. We plan to fix Scrambled Eggs, Fried 
Potatoes, Bacon, Gravy & Biscuits. Plan for an EARLY morning. (We 
know Pat, you don't do mornings.) 

There are lots of dances, lessons & dub events in Hazard, Lexington 
and Louisville, and don't forget the 5th Annual Queen City Classic Dance 
Festival coming up in September in Erlanger (south side of Cincinnati). 
Call BRUCE & CONNIE HALFENBERG 513 451-4526 for Queen City 
Classic information, and call the number above for area dance and club 
information, 

NEW ZEALAND 

LET'S DANCE 
cl- 7 Odie Place
Christchurch 8006
New Zealand 
Art Shepherd 00643 389-8809

My first introduction to dance was in 1960 when I was 
transferred from the West Coast of Canada to the Great Lakes 
area east of Toronto to become a staff officer in the Royal 
Canadian Air Force's School of Instructional Techniques. 

My introduction was to okle tyme square dancing which soon changed 
to become modern Western Square Dancing. The Instiuctional School 
was later moved to Western Ontario and with the transfer it was 
necessa,y for me to become a caller, having attended a number of caller 
clinics and round dance seminars in 1960-64. 

After retirement from the RCAF, I returned to my place of birth, New 
Zealand, and set up clinics, schools and clubs to train callers, cuers 
(round dance), prompters (contra dance) and line (solo) dance. After 
34 years 'behind the mike', I retired from Square, Round and Contra 
dance and concentrated solely on Line Dance. 

Cou11try Dallce Lines August 1997 37 



During my years of square-round dance I received the prestigious 
Callarlab Ontemational Assn. of Square Dance Callers) Milestone Award 
and Roundalab Mystro A ward as wdl as the Alabama State Callers 
Golden Peanut Award. In New Zealand I was made a Life Member of 
the NZ Callers and Tutors Assn. as well as receiving the Ariki Award, 
thus far, the only one ever presented in NZ. 

In our area, most of the succcs:,;ful l ine dance groups meet in what 
we call Social Clubs (Taverns} a:,; they have excellent dance floors and 
large rooms and attract people from all walks of life and arc open to 
'unattatched' ladies as well as couples. During school holidays it is 
never surprising to sec grand-parents with grand-children at the dance. 
In fact we encourage it. 

My current Line Dance programme secs me with Senior Citizen:,; clubs 
on Monday, Tuesday and Wednesday mornings and with open dances 
on Monday & Friday evenings and Tuesday and Wednesday alicrnoons 
catering for around 300 dancers as well as conducting "fun 11 (introduc
to1y) evenings on Saturday night:,;. These arc where we introduce 
"fledglings" to the a11 of having fun with dance. We do line dances in 
lines and circles using "plain language" to get them into the swing of 
things. These arc usually held by clubs or groups having fund rai:,;ing 
events, or people holding socials or bi11hday parties, etc. Such events 
usually lead to new dancers to joining our open dances. 

Linc dancing is still ve1y popular throughout New Zealand and almost 
evc1y weekend there arc gatherings going on in a Social way. Compe
tition is very l imited and happen:,; maybe once each year. !n our district 
we have no competition whatsoever. 

Ondrn by NuMbrn, $20.oo EAd t, 
INcludcs PosTAqE & HAN<l liNq!  

l<Ell)' GEl lETIE
P.O. Box 4 H?.5, ln.� Yny,�, NV 8') I 1 6 

( /02) 7:i: 5� 5 4 l ll  
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My partner, Mary Stanley, and I attended a five day Seminar/School 
on the Great Barrier Reef in Australia last year and had a wonderful 
lime. Dancers from West Australia, Victoria ,  New South Wales and 
Queensland :mended as well as dancers from New Zealand. We expect 
to attend again this year. 

DANCE FOR YOUR HEALffi! 

By Gary Grisso 
Country/Western dancing is low-impact 
cardiovascular (aerobic) exercise - that 
means, besides being fun,  it's good /Or
your bealtb! 
\X!hat is aerobic exercise? Aerobic exer
cise requires oxygen be suppl ied to the 
muscles; is an activity that can be sus
tained for more than 5 to 10 minutes; 
l?urns carbohydrate energy during the 
lirst 10 to 15 minutes of activity, but burns 
energy from fat stores after 30 minutes of 
continuous exercise; is typified by activi
ties such as walk ing, jogging and bicy
c l ing. Aerobic exercise is not h igh 
intensity exercise that cannot be sus
tained for long periods such as sprinting, 
power weight lifting or quick ly climbing 
stairs. 
The following myths concerning exercise 
were taken from an article written by a 
professor of cl inical exercise at I ndiana 
University in Bloomington IN, 
1 .  -Spot reduction exercise works. Spot 
reduction exercises may help tone the 
muscles which they work, but fat belongs 
to the entire body. Exercise burns fot all 
over your body. 
2. When you stop exercising, muscle
turns to fat. Muscle cells are muscle, and 
fat cells are fat cells, no matter what. 

(ODDA - Continued.from page 27) 

Canadian Recording Artists The Neil.son's 
and Kclita came to lend their support to 
the dance community as wel l .  
And The Winners: 
Outstanding Canadian Instructor: 
(!st-TAMMY WYA'IT, 2nd-LINDA TAY
LOR, 3rd-DAVE INGHAM. 
Outstanding Canadian Choreogra
pher/Dance: 1 st-PETER METELNICK for 
Go in '  Once-Go in '  Twice, 2nd-B ILL 
BADER for 2001-The B.C. Coaster, 3rd
JUDY McDONALD for Cannibals. 
Outstanding International Choreog
rapher/Dance: 1 st-MAX P ERRY for 
Swamp Thang, 2nd-SCO'IT BLEVINS for 
Outta Linc, 3rd-MAX PERRY for Summer
time Cha Cha. 
A video of this event is in the final stages 
of editing and when completed will be 
sent out worldwide to promote the im
portance of the dance community, its 
instructors and choreographers. 

3. No pain, no gain. Experts agree it is
not necessary to suffer to improve your
fitness level, it is probably harmfu l .  A
beneficial level of exercise may be mildly
uncomfortable, but should never be
painful.
/4 .  The more you sweat, the more you
burn. People who work out in  extreme
heat or wear layers of clothes in hopes
of sweating fat off, lose water, not fat.
5. Eat protein when you exercise. Ex
cess protein calories wil l he converted to 
fat and stored. 
6 . Cellulite is a special kind of fat. Fat
is fat . Cel lu l i te's bumpy appearance 
comes from the connective tissue that 
separates fat into compartments. 
7. You can get fit in 10 minutes a week.
The average person who wants to get fit 
must invest a t  least 20 minutes of activity 
three times a week to stay fit. Consistency 
is the key . 
Dancing improves your fitness - wbtch
means dancing is good .for your bea/tbl 
While you arc out on the dance noor, 
remember that not only arc you having 
a good time, you arc doing something 
good for yoursclfl --From Dayton Two
Steppers Newsletter 

Plans arc in the works to expand the 
ODA Awards Programs to i nc lude more 
categories for next year's event which is 
being held, once aga in, in Ontario on 
Apr. 2/4, 25, 26. 
I 'd like to take this opportunity to thank 
our friends and peers nsouth of the bor
der11 for supporting the ODAA a nd for 
traveling long distances to be part of the 
dance commun ity, here in Canada . 
DENNIS & CAROL WAITE, SCOT!' & 
DEBORAII BLEVINS, JOANNE BRADY, 
lllLL MORGAN, JOHNNY MONTANA -
Thanks for your incredible support. 
And many, many thanks to MICHAEL 
HUNT and the Staff at Coutltry Dance
Lines for your incredible support of the 
Dance Community worldwide. Keep up 
the great work! 
For more il?fonnation about ODM con
tact Deb Crew, Pbone 705 445- 9026, Fax 
705 445-6788, email bcrew@georgian.net 
or contact Rick Tippe at Pb/Fax 604 465-
4724, email tippe@ligbtspeed.bc.ca 

TOBY KEITH Dream Walkin' 
Mercury Disc - PO L 53'1836 

1. We Were In Love - 4:20 - l00BPM - •cha, .. T2
2. Dream Walkin' - 3:56 - 116BPM - T2, Sch, 3
3. You Don't Anymore - 3:28 - 96BPM - Ball ad, 2
4. Jacky Don Tucker - 2:58 - 156BPM - "ECS
5 .  Tired - li ,li2 - Ballad
6. Double Wide Paradise - 3,43 - 108BPM - T2, Cha
7. Yet - 1 , 18 - Ballad
8. She Ran Away With A Rodeo Clown - 2,56 - 132BPM -

"WCS, Sch
9. Strangers Again - 3:25 - 96BPM - 'Cha, T2

10. I'm So Happy I Can't Stop Crying Cw/Sting) - 3'59 -
74/148BPM - SSch

11. I Don't Understand My Girlfriend - 2,33 - 136BPM -
*•Ecs

SHERRIE AUSTIN Words 
Arista D isc - ARI 188'13 

1. Lucky In Love - 3:27 - 120BPM - "WCS, 'Sch, T2
2. Innocent Man - 3:27 - 124BPM - Sch, Sw
3. One Solitary Tear - li :00 - Ballad
4. Trouble In Paradise - 3:58 - Ballad, NC2
5 .  That' No Way To Break A Heart - 3 ,22 - Ballad
6. I Want To Fall In Love - 3:15 - 148BPM - ECS
7. Words - 3'14 - Ballad
8. Tenderly - 2,55 - 84BPM - 2, ?
9. Put Your Heart Into It - 2:35 - 116BPM - "WCS, 'T2

1 0. You Keep On Lovin' Me - li :3/4 - Waltz Not in 6 beat
pbrasing. 

EMILIO It's On The House 
Capitol D isc - CAP 52180 

1 .  I'd Love You To Love Me - 2,36 - 124BPM - "WCS, Sch 
2. Somebody's Everything - 3:24 - 118BPM - T2, Sw, Cha
3. The Bottom Of Your Heart - 2:56 - 80BPM - Ballad, 2
4. Forever Seventeen - 3,53 - 76BPM - NC2
5 . She G ives - 3,1 1 - Ballad
6. She Loves Me, She Loves Me Not - 3:38 - 126BPM - T2,

Sch, ,vcs, Lines
7 . Take It From Someone Who Knows - 2:5 1 - Bal lad
8. A Doll Like You - 3,00 - 136BPM - 'ECS
9. Somebody Stop Me - 3:12 - 96BPM - 'Cha

10. Stuck On Your Love - 2:45 - Ballad

KENNY CHESNEY I Will Stand 
BNA Disc - HCA 67498 

1. She's Got It All - 3:23 - 132BPM - Sw, ECS
2. You Win, I Win, We Lose - 3:25 - Ballad, NC2
3. She Gets That Way - 3:19 - 112BPM - 'Cha
Ii .  I Wil l  Stand - 3,25 - Ballad
5. That's Why I'm Here - /4 :01 - Ballad
6. Steamy Windows - 4:29 - 58 seconds of blues riffs 

(DeeJay talkover time for Lines) then 136BPM - Sch
7. From Hillbilly Heaven To Honky Tonk Hell

Cw/George Jones & Tracy Lawrence) - 4:21 - 92BPM - W
Ve1:ses and choruses alternate 6 beat pbrasing.

8. She Always Says It First - 2,51 - 116BPM - T2, Sch
9. Lonely, Needin' Lovin' - 3:33 - 124BPM - T2, Sch, WCS 

10. A Chance - 3'41 - Ballad
1 1 .  When I Close My Eyes - 3,38 - Ballad

ROSANNE CASH The Country Side 
Sony Disc - CAP 26835 

1. Tennessee Flat Top Box - 3:09 - 98BPM - ••Pony, 2
2. It Hasn't Happened Yet - 3:19 - 104BPM - '"WCS, "T2
3. Right Or Wrong - 3:22 - 126BPM - 3, Sw
4. Third Rate Romance - 3:37 - 120BPM - Cha
5. My Old Man - 3,37 - Ball ad
6. Anybody's Darlin' - 4:56 - 114BPM - T2
7. That's How I Got To Memphis - 2:25 - 120BPM - T2
8. You Don't Have Very Far To Go - 2:34 - 120BPM - T2
9. Big River - 2,42 - 96BPM - 2

10. My Baby Thinks He's A Train - 3:12 - 124BPM - Fast
Pony, Polka, Shuffle, 3

Some of tbese tracks sound like different mixes than the track 
on tbe original. 

�� ,Prfr >) ;;�7 �
· r � Q (!::11 <2 11 � � 
Cc s a Count::ry -Oance 'Fert[val 

Where else could you possibly want 
to be in October-only in 

San Diego!!! 

,,4,iPl@IliYiig,liQi;itill:-lf�l'; 
1(/� ***** 

Instructors-Extraordinaire 

Featuring: Mario Robau, 

Robert Royston and Laureen Baldovi 

Competition 
Classic, Showcase and Teams 

ProAm Classic; Novice, Intermediate, Advanced 
i £,Y9;§Wj\; ;W#lf�1 Ws�.tCil'1l%l,$tvllil!l�XlB�!l'.i!i�i:b 

"Just Dance"; Nov, Int, Adv & "Maverick" 

1 'tl\\!A�!#!Hi½M!�ii\YM\19�k�1,§�Wl!M; 
Jack & Jill; Novice, Intermediate, Advaneed 

ii tJ'.\i/1%S(�ji1i$t,'\£11li!i<.l!i"it'§f!$'wljlg' , Ii!
,,, ,,,', ,', ,", ,', ,? ',', ,',', ;,•, . . .  , .-.,; . ,-. ,,-,,, , ,, ,,,,_ -',-• .,• •• -,,•,·.• .. v.-'.•.-,•,•,•,: ,,;,,,_,,,,, ,-, ...  :,;;,,,

• 

@©lt®Ilil@lf i�S) i� � icr;S) 11.<])<])'7] 

iC1f!;Y!j� 

Discount Travel Arrangements 
111rough Bob Enslen -

E-mail BobAmta@aol.com 
(4 15) 897-342! or (800) 946-2682 

Directors: John "JD" and Roberta Daugherty 
(619) 538-9538 e-mail jddane l 9@idt.net
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MUSIC FOR DANCING 

CDL Music Service 

Key: Bold type signifies that the song has enough of 
a beat for dancing. The song title, time ( where of
fered in package), BPM (Beats Per Minute), and sug
gested partner dance(s) are listed. Medium type 
signifies a song is unlikely for dancing. This category in
cludes ballads, interrupted rhythm, or lyric content unsuit
able for the dance floor. A Waltz in bold type signifies 
the measures are phrased in pairs of 6 throughout 
the song. A Waltz in medium type signifies the song is 
not phrased in pairs of 6 throughout the song. 
One (•) before the suggested dance means the song is 
dancable enough that it might even turn up in a com
petition. Two ( .. ) means the song is very dancable 
and will probably be used for competition. ABBRE
VIATIONS: 2•Two Step; T2•Trlple Two Step; 
W=Waltz; ECS•East Coast Swing; WCS=West Coast 

Prices: All prices are in US Currency 
Cassette Tapes are $1 1 each plus postage/handling (CA resi
dents add $ .79 St. Tax) 
Compact Discs are $17 each plus p/h (CA residents add 
$1 .22 St. Tax) 
Postage: Within USA · Add $1 .25 for each CD or Tape 
CANADA/MEXICO · Add $1 .50 for each CD or Tape 
EUROPE · Add $3.00 for each CD or Tape 
ELSEWHERE -Add $5.00 for each CD or Tape 
INTERNATIONAL ONLY: NO PERSONAL CHECKS. Please 
use Visa or MasterCard to order, or add $5.00USD to total or
der if using Int'I Money Order. (Our bank charges a $5 proc
essing fee for Int'l trnnsaction.s. 

FASTER MAILING RATES FOR CDs 
US & GLOBAL PRIORTIY MAIL 

Based on when we mail them, not when you order them. 
All prices in US Currency 
USA · Add $4.00 per CD (2 to 3 days) 
CANADA · Add $5.00 per CD (3 to 4 days) 
WESTERN EUROPE · Add $6.00 per CD (3 to 4 days) 
Includes: Austria, Belgium, Denmark, Finland, France, Gem1any, Ice
land, Jrehmd, Luxembourg, Netherlands, Norway, Portugal, Spain, Swe
den, Switzerland & United Kingdom 
PACIFIC RIM · Add $7.00 per CD (3 to 4 days) 
lncludes: Australia, Hong Kong, Japan, S Korea, New Zealand, Philip· 
pines, Singapore, Taiwan, Thailand, Vietnam 

VJSA/MC Orders, Phone 415 488-0151 · Fax 1 1 5  188-4671 
Mail Orders: CDI, Drawer 1 39, Woodacrc CA 91973 
Enclosed find $ ___ for the CDs or Tapes marked. Send 
to: 

Name, ___________________ _ 

Address, ______________ Apt ___ _ 

City ____________ .St __ Zip, ____ _ 

Phone �--� ---------------

Visa/MC # ____ ____ ____ ____ _ 

Visa/MC Expiration Date: Month __ _ Year ___ _ 

Signature (for Visa/MC orders), __________ _ 
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CS/CD ORDER# ARTIST ALBUM TITLE 
□ □ MGNT 116 KENNY ROGERS Across My Heart
0 0 HJPD 40045 VARIOUS ARTISTS Honky Tonk Boogie
□ 0 CAPD 56179 DELVANTES Postcards From Along

The Way 
0 0 WAR 46690 DWIGHf YOAKAM Under The Covers 
0 0 CAP 26835 ROSANNE CASH The Country Side 
0 0 RCA 67498 KENNY CHESNEY I Will Stand 
0 0 CAP 52180 EMILIO It's On The House 
0 0 ARO 18843 SHERRIE AUSTIN Words 
0 0 COL 67878 JAMES BONAMY Roots & Wings 
0 0 POL 534836 TOBY KEITH Dream Walkin' 
0 0 WAT 46618 MICHAEL PETERSON Michael Peterson 
0 0 CURB 77859 JEFF CARSON Butterfly Kisses 

MICHAEL PETERSON Michael Peterson 
Reprise Disc · WAT 46618 

1. Lost In The Shuffle · 3:36 · 140BPM · "ECS
2. Love's Great - 2:42 - 128BPM - ••sch, •�cs, 1'2, •sw,

•3
3. When The Bartender Cries • 3A3 • Ballad, T2 
4. Drink, Swear, Steal & Lie - 3:01 - 104BPM - •Pony, •2,

.... 2, •sw
5- I Finally Passed The Bar (w/Travis Tritt) • 3:43

116BPM · ''WCS, ''T2
6. From Here To Eternity · 3 ,36 · Ballad
7. That's What They Said About The Buffalo · 3:31

96BPM · 2, T2
8. Too Good To Be True · 3:20 · 88BPM · •ECS, 2
9. Since I Thought I Knew It All • 3,35 · Ballad

10. By The Book · 3:02 · 112BPM · T2
1 1 .  For A Song • 1 ,49 • Ballad
Good Dancing here.

JEFF CARSON Butterfly Kisses 
Curb Disc • CURB 77859 

1 .  Butterfly Kisses · 3,55 · Ballad 
2. Here's The Deal · 3:25 · 128BPM · Sch
3. She's The One · 3,09 • Ballad
4. Do It Again - 3:39 - 154BPM · 'ECS
5. Try Bein' Me · 3'57 • Ballad
6. If You Wanna Get To Heaven • 3:31 • 124BPM • Sw,

Sch, Lines 
7. The Stone · 3,34 • Ballad
8. Hangln' By A Thread · 3:13 · 180BPM · Fast Swing,

Fast Lines 
9. As One As Two Can Get · 3:20 · 112BPM · Ballad, T2

10. Cheatln' On Her Heart - 3:18 · 148BPM · 'ECS
11. Today I Started Loving You Again · 3:34 · 92BPM · '2,

NC2 
12. Butterfly Kisses/Daddy's Little Girl • 4,06 • Ballad

JAMES BONAMY Roots & Wings 
Epic Disc • COL 67878 

1. Roots & Wings · 3 '58 • 80BPM • Ballad
2. The Swing · 3:23 · 98BPM · 2
3. Naked To The Pain · 3,45 • Ballad
4. I Knew I'd Need My Heart Someday · 2:35 · 160BPM ·

2, Fast Swing, Llnes 
5 .  Daddy Never Had A Chance In Hell · 3,33 • Ballad 
6. The Heart Stops The Clock · 3:05 · 116BPM · T2, Cha
7. Some Things I Know • 3,05 • Ballad
8. Long As I Got You · 2:32 · 80BPM · '2, Sw
9- little Blue Dot · 4:28 · 104BPM · •cha, 'T2

10. When God Dreams • 3,04 • Ballad

Sorry No refunds or returns
Exceot for defective nroduct. Thank you .  

INSTRUCTOR UPDATE 
The following is a list of C/W Dance Instructors and Choreographers 
who are additions to, of have information changes from the complete 
Directory which was published in the CDL May 1997 issue. 
CDL publishes a directory update each month and the entire directory 
is published annually. To add, change or delete instructor/choreogra
pher information please use the form below. 
To obatain the complete CDL 1997 Directory of Instructors and 
Choreographers, send S5 (USA), $6 (CAN/MEX), $7 (EUR), $8 (Pac
Rim). Visa/MC only for International Orders. Thank you. (Note: NTA 
members are highlighted only in the Annual Directmy.) 

ADDffiONS 
AZ Gasner, Alfred 
CA McComb, Elaine 
FL Friedland, Robert 
FL Ramsey

1 
Janet 

FL Whitted, Leslie Ann• 
I-II Aragaki, J
MI Kiss, Jan/Rick 
NJ Suminski, Stephanie 
OR Bucuvalas

1 
Lucy 

PA Griffith, Joyce 
SC Barriault

1 
Alan 

TN Sadler, Laura 
TX Courtney, Marilyn 

Tucson 
Hemet 
Naples 
Lady Lake 
Rockledge 
Pearl City 
Charlotte 
S Amboy 
Brookings 
Glen Mills 
Fort Hill 
Johnson City 
Houston 

520 579-8553 
909 927-1993 
94 1 793-1579 
352 750-5633 
107 639-7361 
808 455-7230 
517 543-1526 
732 727-7053 
541 469-9345 
610 358-3645 
803 548-7577 
423 928-9698 
713 974-2929 

INTERNATIONAL ADDITIONS 
CAN Danell, Gary/MichelleRockland 613 446-1254 
CAN St. Onge Ste. Catherine,QU 118 875-0133 
ENG Botham, Sha/Josh Polegate, E Essex 44-13234-85969 
ENG Jones, John Lincoln 41-01522-680873 
ENG Lee, D. B. Bromsgrove,Worc 44-01527-835382 
ENG Reeves, Valerie Luton, Beds 44-15824-456748 
GER Brand, Dieter Griesheim 49-6155-61038 
NZL Shepherd, Art, Christchurch 64-3-3889-8809 
SWE Arlebro, Brit Inger Umea/Stockholm 46 90 194020 

REVISIONS ('") Area Code Change Only 
AR Schwarz, Jim/Donna (870) 

201 259-1834 AR Vemmer, Ralph/CindyScottsboro 
Moved from MO 

CA Smith, Robert Oceanside (760) 
CA Capeloto,Larry/Donnaindio 760 360-1050 

Moved from Palm Desert 
CT Freelove, Kenneth (860) 
FL Alenander, Terri Inverness 352 341-1637 

Moved from Crystal River 
FL Daley, Rose Lady Lake 352 750-1945 
FL Polaski, Michael/June Holiday 313 943-0099 
GA Cody, Pat Brunswick 91 2 265-2207 
IL Bailin, Mark (773) 
IN Waddell, Michael 
MD Bradford, Kymberli 
NC Gause, James 
NJ Kohl, Mary 
OH Bacon, Elizabeth 

OH McGraw, Mike (330) 
OH Stainbrook, Jeanie 

OR Pipkin, Marian (541) 
PA Phill ips, Joni 

Indianapolis 317 443-2469 
Baltimore 410 682-2800 
Gastonia 704 868-3331 
New Gretna 609 294-2901 
Huber Heights 937236-6722 
Moved from NY 

Twinsburg 216 963-7937 
Moved from Bedford 

Nanty Glo 814 749-0079 
Was listed as Debbie 

UT 
VA 
WA 
WA 

Pucci, Kathy Hurricane 501 652-8486 
Willard, Edward (540) 
Clifton, Tom (253) 
Rhine, Knox (425) 

DELETIONS 11Moved 11 means we haven't received a new 
phone number. As new numbers are sent in, instructors will 
be included under 11Additions 11 in a future issue. 
CA Joseff, Tina (Moved to Sunland) 
CA Pesceone, Donald (no longer instructing) 
CT Kellerman, James/Terry (Moved to VA) 
FL Glass, Donna (Moved-no forwarding adr.) 
HI Tomlinson, Mark/Kim (Moved To FL) 

THE HUNT OF THE 

HU.I.BILLY LEATHERMAN 

By Bill Bader 
Starting with a number a/your CDL correspondents and staff 

and adding other well-known people in the CIW Dance commu
nity1 I quickly came up with a strange short story . . . .  

THE HUNT OF THE HlllBillY LEATHERMAN 
He knows it is going to be a HAZARD to CROSS the FAAST 

raging WATERS and the slippery CLAY banks, like GLASS after 
the HALE-storm. But the !-!ILLBILLY LEATHERMAN can't 
WAITE. With ROMANCE in his heart, it's full SPEED ahead on 
this HUNT for his TRUELOVE. I-le RIGGS his TIPPE KI-IINOO 
on top of his pet BUFFALO and they LERCH WEST (DeFORD 
was in de shop) . 

As he STEERS in what he hopes is not the WONG way, he is 
AIKEN from the bites of the 'SKEETERS and the DILLEY of a 
RASH from something he ate. (It was either that BLACK RICE 
or those GREEN rib BOWENS.) 

Suddenly a BUSCH he is passing RUSSELLs. SI-IOTJ"S ring 
out WRIGHT next to him. NIX the optimismi BARRing a 
miracle, there is not a RAY of hope for our hero, on the BRINK 
of eternal rest. 

Above, heaven and HARPE are waiting; on earth, a wooden 
BOX. The attacker, I-IAMMERed from crawling to too many 
BAHRS, suddenly realizes what he had done. I-le NEELs over 
the GRAY body an blows AYERS into it, reviving our hero . 
HALEY-luya! 

Names I used/abused . . .  
CDL staff, Michael HUNT, Barbara ROMANCE. Event Direc

tors, Instructors and Choreographers: Ken & Carolyn AYERS, 
Bob BAI-IRS, Michael BARR, Vern & Lois BLACK, Rick & Joan 
BOWEN, Ken & Liz BOX, Jan BRINK, the BUFFALO Girls, Tyoni 
BUSCH, Tom CLAY, Doc CROSS, Linda DeFORD, Dawn & Don 
DILLEY, Dean & Mary FAAST, Don & Arleen GRASS, Ken 
GRAY, Maggie GREEN, Neil HALE, Donna AIKEN, Mike 
HALEY, Ken HAMMER, Lee & Vina HARPE, Betty HAZARD, 
HILLBILLY Rick, Evelyn KHINOO, Lainie LEATHERMAN, Red 
LERCH, John & Josie NEEL, Pat NIX, Ray & Barbara RASH, Bill 
& Marsha RAY, Judy RICE, Chris RIGGS, Ray & Angie 
RUSSELi/Isaac RUSSELL, Randy & Rhonda SHOTfS, Charlotte 
SKEETERS, Don STEERS, Cindy TRUELOVE, Dennis & Carol 
WAITE, Dyanna & Billy Bob WATERS, Dave WEST, Lori 
WONG,_ Don WRIGHT and Singer Rick TIPPE. 
Editor's note: We were considering sending him a BILL for 

printing this stllyness
1 

but after considering the valuable dances 
and other dance information the author bas contributed in the 
past, we figured we BADER not do that. 

ID Johnson, Linda Sue (Moved to Boise) 
IN Catanzarite, Ellen (Moved to Rochester) 
KY Long, Phil (No forwarding address available) 
MO Clarice, Joseph (No forwarding address available) 
NJ Kohl, Mary (Moved to New Gretna) 
NM Blanchard, Doc (Moved to NM) 
NY Coursen1 Wayne/Patty (Moved to Edmeston) 
OH Rader, Sam (Moved to Florida) 
PA Davis, James (Moved to Herndon) 
VA Estes, Marion (Moved to Maryland) 

Please _add, _delete, or _revise the following listing in the 
CDL Instructor Directory: Mail to: CDJ,, Drawer 139, Woodacre C4 
94973-

Name (Last) _________ (First), _______ _ 

Address, _______________ Apt. __ _ 

City _____________ ,St __ Zip ___ _ 

Phone '-----'-----------------

Name & State of previous listing: __________ _ 
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Now Shipping! 
Country Dance Lines Magazine 

Dance Book 10 
The "Put That In Your Boots And Dance It" Dance Book 

This book contains 150 Line & Fixed Pattern Partner Dances, 50 of which were in our now-sold-out Dec. 1994 and Jan.  1995 , 
and nearly 100 dances never printed in the magazine. (All new dances are in CDL's standardized format and terminology 

and have been proofread and approved by their choreographers after typesetting where ever possible.)

All Dressed Up Ch. Doris Sergent 
Another Woman Ch. Kathy DuBois 

B-B Boogie Ch. Byron fondren & Brenda Adams 
Baby llkes To Rock It Ch. Hillbilly Rick Meyers

Back To Basic Ch. Roy Easl 
Bear Claw Outlaw Ch. Joyce Warren 

Beausoliel Express Ch. Vicki E. Rader 
Belt Buckle (L) Ch. Paul & Alice Eastridge 
Belt Buckle (P) Ch. Paul & Alice Eastridge 

Big Doggin' Around Ch. Brian Merrill 
Big love Ch. Paula Frohn-Butterly 

Blue Footed Boogie Ch. Shannan Lienhart 
Boot Scootin' Boogie Ch. Marvin & Karen Roal 

Brush Off Ch. Deb Crew 
Bulletproof Ch. Rulh Cuthbe1tson 

Bumpin' & Timmpin' Ch. Nancy DeMoss 
Byrd Walk Ch. Max Perry 

C. C. Hustle Ch. Penny & Joe Barker
Cajun Mambo Walk Ch. Max Perry 

canadian Stomp Ch. Unknown 
cascy•s corral Ch. Laurie Casey 
Chattaboogie Ch. Norma Venelle 

Cherokee Hitch Ch. Bruce Gurney 
Chicago City Twister Ch. Eddie Harper 

Close Encounters Ch. Bill Bader 
Clownin' Around Ch. Luke & Di Barlletl 
Comin' On Ch. Silver Saddle Showteam 

confused Ch. Dan 11Gypsy" Mehany 
copycat Ch. Yvonne Gonzalez 
COrral's Meow Ch. Alva Coats 

Country Holiday Ch. Howard Keller 
Country Knockout Ch. Joy Dawson 
Country Strollin' Ch. Jean Bowden 

Coyote Kick Ch. Doris Wallcrs 
Create-A-Dance Ch. Hillbilly Rick Meyeers 

Crocodile Shoes Ch. John & Janette Sandham 
Dalia Ch. Linda Relyea 

De Lux Ch. Michelle PctTon 
Diffie Attitude Ch. Diane Gc1vich 

Disco Cowboy, The Ch. Don Brncning 
Double Trouble 

Ch. Ima Thompson & Sonny Klemm 
East Coast Side Strut Ch. Sandy Russell 

Elusive Dreams Ch. Bob & Genevieve Quinlan 
Except For Mondays Shuffle, The 

Ch. Jean Benaglio 
Fireworks Ch. Alan Turner 

Florida Crackerjack Stomp 
Ch. Beverly Cart wright et al 

Florida Love Bug Ch. Louise G. Webber 
Footloose Ch. Charla Smith 

Free And Easy Ch. Malcom & Viv Owen 

Get The Point Ch. Michele Peron 
Go-Go's Stomp Ch, Gloria & Emmitt Nelson 

Guitar Boogie Ch. Anne King 
Have You Ever? Ch. Max Perry 

Heels 'N Tails Ch. Dec Reid 
Heartland Rocker Ch. Susan J. Owen 

High-Tech Redneck Stomp 
Ch. Richard Headley 

Highway Shuffle Ch. Mike Seurer 
Howlin' & Prowlln' Ch. Nancy DeMoss 
I Ain't Never Ch. Deborah & Rick Bates 

Jazz Boogie Ch. Bobbie Allen 
Just-Us' Stomp Ch. Carole & Bill Swan 

K-Country Ch. Linda & Dean Eavey 
Kendell Kick Ch. Marcie Prilchard 

Kow Kickin' Ch. Susan Marino & Sandy 
Trionfo 

L R  Blue Ch. Tony Durastanti 
Lena Marle, The Ch. Lena Marie Burgess 

Let It Roll Ch. Connie Davignon 
Let's Dance Ch. Deb Crew 

Li'l Bit T Ch. Jean E. Marcham 
Llnda's Dream Ch. Linda Deemer 
Little Bit Of Luck Ch. Mike Seurer 

lonebranch South Ch. Jobie Chule 
lonely And Blue Ch. Donna Lenl 

I.onestar Slide, The Ch. Rick & Debora Bales 
M. C. Bounce, The Ch. Bruce Gurney
Maine-ly Rhythm Ch. Brenda Millell

Making Time Ch. Vera Brown 
Marcellus Ch. MargareL McCabe 

Maverick Waltz Ch. Evelyn Khinoo 
Meant To Be Ch. Moses Bourassa, Jr. 

Mesquite Toes Ch. Gail Smith 
Midnight Shuffle Ch. Mike Seurer 

My Boogie Rockin Baby Ch. Ed Henry 
Neon Baby Ch. George Lewis 

No Way Ch. Hilda Bacon 
Northwestern Stride 

Ch. Audrey Drake & Michael Hancock 
Not So Funky Cowboy Lori Wong 
On The Spot Ch. Luke & Di Banlcu 

One Cherokee Boogie Ch. Michele Burton 
Orleans Shuffle Ch. Eve Grifnn 

Outlaw, The Ch. Ronda R, Clemons 
Pacific Boogie Ch. Michele Pe1TOn/Brian Bull 
Party Line Ch. Sue Pacheco & Sharon Mello 

Phoney Creases Ch. Charlie Milne 
Poodle Skirt Ch. Mike Picher 

Prairie Dog Ch. Sal April 
R. C. Shuffle Ch. Regina Chandanias

TO ORDER 

Raging Waters Ch. Doris Sergent 
Ragtop Ch. Danny Kunik 

Red Dog Slide Ch. C. T, & TonyJacey 
Redneck Swing Ch. Jane Barra-Schomas 

Roadhouse Romp Ch. Joy Dawson 
Rockin' Country Fever Ch. Sheila Jepsen 

Rooty-Toot Ch. Ronda r. Clemons 
Running Kind, The Ch. Rea Brown 

S & B Line Dance Ch. Sam Smith/Bil! Acpp!i 
Scandal Ch. Lany & Terry Boczcman 

Shannan Shuffle Ch. Doug Lee 
Side Steppin' Ch. Jill Doornick 

Silver Saddle Strut Ch. SilverSaddleShowteam 
Skedaddle Ch. Lana Harvey 

Slappers Dream Ch. S!appcrsC/WDanceClub 
Slick Ch. Michelle Silva 

Slingshot Ch. Warren Westenburger 
Slippin' 'N' Slidin' Ch. Jason Colacino 

Snake River Shuffle Ch. Mike/Jayne Shappell 
Something Easy Ch. Gail Smith 

Somewhere Tonight Ch. June Wilson 
Southern Frled Ch. George DeVirgilio 

Spartan Country Ch. Ellie & Floyd Mcerman 
Steel Guitar Ch. Dec Reid 

Step 'N' Touch Ch. Jim & Phyllis Dixon 
Sugar Push Ch. Barbara Mendelsohn 

Sumthing's Rong Ch. Deb Crew 
Sundown Stomp Ch. Russ Garber 

Swamp Snake Ch. Johnny Montana 
Swinging In The Round 

Ch. Ron & Sharon Schwinnen 
Tangled Minds Ch. Sharon Fan-is 
Third Rock Ch. Duane Richards 

Third Rock From The Sun Ch. Marie Noc 
Three Lane Highway Ch. Michele Perron 
TightJcan Turnaround Ch. Joyce Warren 

Time Ch. Sally Blair 
Tornado Ch. John & Jean Benaglio 

Triple T Waltz Ch. Jane Barra-Schomas 
Tropical Deprcsson Ch. Bill Ray 

Tulso Shuffle Ch. Lany Boezeman 
Two Of Hearts Ch. Dee Reid 

Under The Rainbow Ch. Marlene Cortright 
Warpaint Ch. Wes Ticdtkc 

Watermelon Crawl 
Ch. Busler & Myna McGowin 

Watermelon Time Ch. Linda Stricker 
Westville Walk Ch. Hilda Bacon 

What A Deal Ch. Dee Belshcr 
White Horse II 

Ch. Ron Romero & Jose Cordero Torres 
Y.M.C.A. Ch. Susan & Harty Brooks

There arc 10 CDL Dance Books containing from 94 to 170 dances in each, 
Please see your June 1997 issue of CDL for a list of the dances in Books 1 through 9. 

Dance Books are $22. 50 each U.S. Currency plus postage and handling. 
POSTAGE & HANDLING 

U.S.A. - Sent via Priority mail. Add S5.00 for up lo 3 books on same order to same address in USA, ils Te1Titories, AP & AE addresses. 
(CA residents add Sl.62 stale sales tax per book.) 

CAN/MEX - Sent via Air Mail Printed Maller. Add S5USD for up to 2 books on same order to same address. 
EUROPE & UK - Sent via Global Priority Mail (4 days delive1y time). SBUSD for up to 2 books on same order lo same address. 

VISA - MasterCard - Diners Club - Carte Blanche -JCB Cards Welcome 
Please add S5USD per order if using Int'l Money Order or Int'I Bank Draft (bank charge) 

Sorry, no personal or business checks drawn on banks oulside USA. (Our bank won't accept them.) 
Mail Orders: CDI., P.OBox 139, lVoodacre C4 94973-0139 

Phone 415 488-0154 - email: cdl4cwdanc@aol.com - Fax 415 488-4671 
Please include your name, address, phone number, check/MO or Card number w/Expiration Date. Thank you and Happy Dancing. 

AUSTRAllA, NEW ZEAlAND & OTHER PAC RIM COUNTIUES ONLY 
- Please order CDL Dance Books from Div's Publicalion, P.O. Box 451 , Narrabeen NSW Auslralia. Phone (Auslralia) 0061 299 821- 1673

(Postage is lower than ordering from the U.S.) 

DANCING TO 

FIGHT CANCER 

Mitzi Waring conducting a C/lV Li1ze 
Dance class at Great Northern Mall 

On a Sunday in May, The MITZI & ED 
WARING Dance Co. of Cleveland OH 
held their 1 1 th Annual Dance Marathon 
to benefit Ohio Cancer Research Associ
ates. As in the past

1 
it was held at Great 

Northern Mall in suburban North Olm
sted. 
The event consisted of approximately 75 
choreographed Ballroom Dance exhibi
tions performed one after another by 
students non-stop throughout the day. 
Also included this year were C/W Line 
Dance classes offered to members of the 
audience. The finale was the premier 
presentation of the dance company's 
new professional production, An Eve
ning At Cafe Maxim's. 
The dancers were required to obtain 
donations from the community to spon
sor their appearance in the marathon. 
The effort resulted in donations of more 
than $4000.00 to Ohio Cancer Research 
Associates in 1997. In the 1 1  year history 
of the marathons, the Waring Dancers 
have collected more than $56,000 for this 
cause. The top fund raisers will return 
to Great Northern Mall on Sunday, Sept. 
21 to perform one or more honors dances 
and to receive merchandise awards do
nated by the Bonne Bell Co. specifically 
for this event. 
Ohio Cancer Research  Associates ,  
founded in 1982 and based in Columbus, 
is dedicated to the cure and prevention 
of the many forms of cancer and the 
reduction of the debilitating effects of the 
disease through research. The Mitzi & Ed 
Waring Dance Co. is in residence at 
Springvale Ballroom in North Olmsted 
OH. 

'Ifie 'Most Popufar 
Line Dances 

for Seniors 

TIIE MOST POPULAR LlNE 

DANCES FOR SENIORS 

All  the best l ine dances for "golden agers" ...• on 
one video! Just pop in one videocassette to enjoy all 
your favorite l ine dances designed for seniors. You 
get 8 favorites in all - The Hustle, Electric Slide, Elvira, 
Hully Gully, Jive Bunny, Amos Moses, Lambada and 
Drinking Champagne. Difficult line dance steps are 
made easy by professional dance instructor Paul 
Merola. 1 hr., 1 5  min. Only $29.95 includes shipping 
& handling. 

Paul & Laura have been Choreographers since 
1 963 and have taught Ballroom & Line Dancing for 
over three decades. They have also taught Country 
Line & Partner Dancing for more than five years. 

To order "The Most Popular Line Dances For Seniors video, call or write: 

PAUL MEROLA 
P O  Box 475 

W. Bridgewater MA 02379
508 588-4747 

Don't 

take a 

chance . . .

FOR THE 4TH ANNUAL DESERT SANDS DANCE FESTIVAL NOVEMBER 2 1, 22, 23, 1997 

• 

r ,
• ·Tickets $55.00 before October 15, 1997 • 

Room Rates $45.00 - $80.00 (depending on hotel) \For a complete information package, contact:
Bill Ray, Event Director 
P.O. Box 60641, Las Vegas, NV 89160 
702-732-0529 (voice) 702-732-9709 (fax) e-email: dancerbill@aol.com . •. . • Ask for Desert Sands Festival Rate 9 

��Ct�:=��!���TIONS 
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COMP! ·  I I I ION 

Full competition couples, 
teams, line dance, Jack 

& Jill, & line dance 
choreography in all 

competition divisions 

Featuring: 
Mike Haley & Patti Miller, 
Larry & Laurie Sepulvado, 

Richard Kear & Helen Voss, 
Max Perry, Knox Rhine, 

Deejays Neil Hale 
& Dennis McGuire, 

Recording artist Rick Tippe, 
& "Fabulous Las Vegas" 

More than 45 hours 
of workshops 
included in the 

ticket price 

Entertainment and 
open dancing 

) 
throughout the 

three days 

More than 500 hotel 
rooms in two hotels 

available for the 

� 
1997 festival 

"LAS VEGAS' 
• FUN,

AFFORDABLE, 
AND 

/ 
FRIENDLY 

DANCE EVENT" 

Produced By 
Nevada Country 

Dance Association 
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Country Western Cruises 
Norwegian Cruise Line 

3rd Annual Hoedown at Sea 
Jan 11 - 18, 1998 

"New" Texaribbean Cruise 
dance instruction by 

Virginia Rainey 
from $703 pp • 

Country Music Cruise 
Nov 15 - 22, 1997 

SS Norway - Eastern Caribbean 

from $845 pp • 

•cruise only. Airfare & port charges extra. 
Ship registry - Bahama. Dbl 0cc 

Cal l  1 - 800 - UAN'-'E03 

DeeR Travel Services 
Ca # 2004909-40 

PACIFIC RIM 

COUNTRY & SWING CLASSIC 

By Tom Clifton 
October 10 - 12, 1997 mark the dates for the Pacific Rim 

Countly & Swing Classic at the Inn at Gig Harbor, 321 1  - 36th 
St. , Gig Harbor WA 98331 (Phone 800 795-9980). Event direc
tors arc TOM CLIFTON, Ph. 253 874-9873 or email, dancc
man@firstdial.com, CATHY DESURE Ph. 253 265- 2261 and 
PAM HOBSON Ph. 503 727-5452. 

There wil! be a dance on Friday night welcoming newcomers 
and singles. On Saturday evening we'll have a dinner-salad * 
desert bar ($9), followed by light entertainment. 

The weekend will include 44 workshops - Basics, Beyond 
Basics, Intermediate/ Advanced, Hot Shot. Dances to be taught 
include Two Step, WCS, Waltz, Hustle, Cha Cha, Niteclub Two 
Step, ECS, Zydeco, Shag, Lead/Follow, polish and style. 

There will be two levels, Div. A (Novice) and Div. AA 
(Intermediate) of Jack & Jill and Honky Tonk. 

Attendees can enjoy dancing until 1 :00 a .m. and/or make use 
of the lounge, fitness center and jacuzzi until 2:00 a.m. 

Video cameras are welcome. Vendors will be on hand with 
their wares. 

A block of discounted rooms have been reserved for this 
event. You will have the comfort of a brand new facil ity. Room 
w/2 queen beds are $70 and can sleep 4 people. Call early 
and mention Pac Rim Dance Classic to get this price. 

Ticket for entire event is $45. Early registration before Sept. 
15 is $40 and CWDI members get a $5 discount. Call one of 
the event directors above for your registration package. 

CALENDARS!� voUR INDEPENDENT CO UNTR Y 

1 SEASONAL FINALE 

�.(J 
November 7-9, '97 

,A � Holiday Inn ,  Davenport IA 

=-= 
- INDEPENDENT -

- * Country * -

/f' Hosted by INDEPENDENT COUNTRY Board of Directors & Event Coordinators 

Guest  Instructor 

JO THOMPSON 

Master Of Ceremonies:  DA VE SHAW 
COMPETITION:  Full Com petition 
Couples - Open C lass (Show Stopper) - Teams & Groups - Line Dance -
Line D ance Challenge - Original Choreography -- In Al l  C ompetition and 
Divisions 
REQUIRED DANCES:  Tw o-step, Shuffle (Po lka or Double 2 Triple) , 
Waltz, East Coast Sw ing . OPTIONAL:  W est Coast Swing, Hoe  Down 
WORKSHOPS : Friday, Saturday & Sunday. M ore than 2 8  hourly in
cluded in the ticket price. 
SATURDAY DINNER SHOW : S aturday Evening Dinner included w ith 
3 day advance registration .  Entertainment, Specia l  Awards & Recognition 
GENERA L INFORMATION :  Competitors Eligible for Finals. A ll ' 97 
Com petitors competing at one ( I )  or more J.C . Events. DANCE Friday & 
Saturday Evening. Open to the pub lic. Spectators encouraged. 

COU NTRY WESTERN VENDORS 

Hotel  Acco m m o dations:  
Davenport Holiday Inn, 5202 Brady St. , Davenport IA 52806 Phone 319 39 1 - 1 230. (Mention LC.Dance Finals Special). 
Davenport Ramada Inn, 6263 N. Brady St. , Davenport IA 52806 Phone 31 9 386- 1 940 (Mention Hartz Decorating Special) 

For Inform ation and Registration call D ean Faast 6 12 738-0712  
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CDL 

August 1997 
Dance Step 

Descriptions 

THUMP THERAPY 
Choreographed by BILL BADER 

DESCRIPTION: Four-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate/ Advanced 
MUSIC: "Thump Factor" by Smokin' Armadillos (148 BPM); 
"Boogie Till The Cows Come Home" by Clay Walker (fast -
174 BPM); "I Want You Bad (And That Ain't Good)" by 
Collin Raye (medium 160 BPM) 

BEAT/STEP DESCRIPTION 
Forward Stomps, Scuffs 
1 Stomp Right foot down sl ightly forward 
2 Scuff Left heel forward 
3 Stomp Left foot down slightly forward 
4 Scuff Right heel forward 
5 Stomp Right foot down slightly forward 
6 Scuff Left heel forward 
7 Stomp Left foot down next to Right foot 
8 Scuff Right heel forward 

Side Stomps, Scuffs 
9 Stomp Right foot down to the right 
10  Scuff Left heel in  place (somewhat ou t  to the Left 

side) 
1 1  
12  

Stomp Left foot next to  Right 

13 - 16  
Scuff Right heel forward next to Left 
Repeat beats 9 through 12 

Stomp, Claps, Heel Swivels, Stomp, Kick-Ball Cross, 
Stomps, Ball-Cross, Scoot, Step, Touch 
17 Stomp Right foot down slightly forward 
18, 19 Hold and clap hands twice 
20 Swivel heels to the right 
21 Swivel heels back to center 
22 Stomp Right foot down sl ightly forward 
23 Kick Right foot forward 
24 Step back on ball of Right foot 
25 Cross Left foot over Right and step to the right 
26, 27 Stomp Right heel next to Left foot twice 
28 Step back on ball of Right foot 

CDL welcomes dancers to share Dance Step and Move Descriptions. 
In order to help others learn and understand a dance, and to assure 
accurate publication, we suggest a few guidelines and request the 
following information (if known) be included with each dance. 1) 
TITLE or NAME of Dance, 2)CHOREOGRAPHED by, 3)TYPE of Dance, 
i.e. Line, Partner, Mixer, 4) SUBMITTED by, 5) STARTING POSITION,
i.e. Individuals in Lines, Contra Line, Partners Skaters, etc. 6) MUSIC
SUGGESTIONS, Unless dance is choreographed to one cettain unique
song, please include Attist & Title of at least 3 songs for the dance. It's
also a good idea to include a BPM window and couples dance
identification for music, such as "any 1 10 to 130BPM West Coast Swing
song." 7) COMMENTARY: Dedicate your dance, or tell how it came
aboul, or describe the 'spirit' of the dance. 8) SPECIAL STEPS &

29 Cross Left foot over Right and step to the right 
30 Hitch Right knee and scoot sideways to the right 
31 Step Right foot next to Left 
32 Touch Left toe next to Right foot 

Side Step, Turn & Touch, Side Step, Touch, Repeat 
33 Step to the left on Left foot 
34 Swivel 1/4 turn CW on bal l of Left foot and touch 

Right toe next to Left foot 
35 
37 
38 - 40 

Step to the right on Right foot 
Touch Left toe next to Right instep 
Repeat beats 33 through 36 

Turns, Shimmies, Stomp, Clap 
41  Step Left foot sl ightly forward turning slightly CW 

with the step 
42 

43, 44 
45 

46 

17 
48 

Shift weight onto Right foot turning almost 1/8 turn 
CW swiveling the Right heel in 
Repeat beats 41 and 42  
Place ball o f  Left foot slightly forward and parallel 
to Right foot. Shimmy shoulders and move upper 
body gradually to the left with arms out to the sides 
Continue shimmying shoulders and moving upper 
body over Left foot 
Stomp Right foot next to Left 
Hold and clap hands 

Heel-Grind Turns, Stomp, Clap, Repeats 
In this section, you will complete a CW semi-circle, facing a 
corner, a wall

1 
a conier and a wall. 

49 Dig Right heel forward near Left toe with the Right 
toe raised 

50 Grind Right toe 1/8 turn CW and snap Right toe 
down on floor 

5 1  Stomp Left foot next t o  Right 
52 Hold and clap hands 
53 - 56 Repeat beats 49 through 52 
57 - 60 Repeat beats 49 through 52 
61 -64 Repeat beats 49 through 52 
BEGIN AGAIN 
Inquiries: Bill Bade,; (604) 684-2455 

EFFECfS: Describe in detail any new, unique, unusual or original 
movements, steps, terms, etc. 9)INQUIRIES: Include your name, 
address and phone number so folks who don't understand the dance 
can contact you. 

Dances can be submitted to CDL via mail to Drawer 139, Woodacre 
CA 94973, Fax. 415 488-4671 or e-mail to CDIACWDANC@AOL.COM 

Dances submitted to CDL are transposed into our standardized 
terminology and format, typeset, then returned to the choreographer 
for proof-reading. Dances are not published in the magazine until 
the typeset copy has been returned to us with approval or corrections. 
When proof-reading your dance, please be sure that we didn't change 
it in any way while transposing terms & formatting. 

Thank you. 
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HAPPY FEET 
Choreographed by DEREK & SUE NORTON 

DESCRIPTION: Four-Wall Line Dance 
MUSIC: "Bein' Happy" by Russ Taff 

BEAT/STEP DESCRIPTION 
Heel Touches, Heel Taps, Hop Switch 
1 Touch Right heel forward 
2 Step Right foot next to Left 
3 Touch Left heel forward 
4 Step Left foot next to Right 
5, 6 Tap Right heel forward twice 
& Step Right foot to home 
7 Tap Left heel forward 
8 Jump home onto Left foot 

Vine Right, Turn, Scuff, Step, Touch 
9 Step to the right on Right foot 
10 Cross Left foot behind Right and step 
11 Step to the right on Right foot making a 1/2 turn 

CW with the step 
12 
13 
1/4 
15 - 20 

Scuff Left foot forward 
Step to the left on Left foot 
Touch Right foot next to Left 
Repeat beats 9 through 14 

Step & Touches 
21 Step to the right on Right foot 
22 Touch Left foot next to Right and clap hands 
23 Step to the left on Left foot 
24 Touch Right foot next to Left and clap hands 

Step�Slide, Cross, Scuff, Step Slide, Cross & Turn, Scuff 
25 Step to the right on Right foot 
26 Slide Left foot over next to Right 
27 Cross Right foot over Left and step 
28 Scuff Left foot forward 
29 Step to the left on Left foot 
30 Slide Right foot over next to Left 
31 Cross Left foot over Right and step making a 1/4 

turn CW with the step 
32 Scuff Right foot forward 

Forward Shuffles, Turn & Hook, Forward Shuffles 
33&34 Shuffle forward (RLR) 
35&36 Shuffle forward (LRL) 
37 Step forward on Right foot 
38 Pivot 1/2 turn CCW and ball of Right foot and hook 

Left foot in front of Right shin 
39&40 Shuffle forward (LRL) 
41&42 Shuffle forward (RLR) 

Pivot & Hitch, Steps Back, Hops Forward 
43 Step forward on Left foot 
44 Pivot 1/2 turn C\Y/ on ball of Left foot and hitch 

Right knee 
45 Step back on Right foot 
46 Step Left foot next to Right 
47, 48 Hop forward twice on both feet 
BEGIN AGAIN 
Inquiries.- Derek & Sue Norton, (518) 664-6232 

LOVE POTION #9 
Choreographed by EVE GRIFFIN 

DESCRIPTION: Four-Wall Line Dance 
MUSIC: "Love Potion #9" by Hansel Martinez 

BEAT/STEP DESCRIPTION 
Stomps, Holds, Body Rolls 
1 Stomp Right foot forward 
2 Hold 
3, 4 Execute a body roll on these two beats 
5 Stomp Left foot forward 
6 Hold 
7, 8 Execute a body roll on these two beats 

Wiggle Walk Forward 
9 Step forward on Right foot and bump hips forward 

and to the right 
& 
10 
11 

& 
12 
13 - 16 

Bump hips back and to the left 
Bump hips forward and to the right 
Step forward on Left foot and bump hips forward 
and to the left 
Bump hips back and to the right 
Bump hips forward and to the left 
Repeat beats 9 through 12 

Turning Toe Swivels 
Note: On the following toe swivels (16 beats), you will make a 
full CW turn. 
17 Swivel toes to the right making a 1/8 turn C\Y/ 
18 Swivel toes to the left 
19 Swivel toes to the right making a 1/8 tum C\Y/ 
20 Swivel toes to the left 
21 Swivel toes to the right making a 1/8 turn C\Y/ 
22 Swivel toes to the left 
23 Swivel toes to the right making a 1/8 turn C\Y/ 
24 Swivel toes to the left 
25 - 32 Repeat beats 17 through 24 
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Sideways Rock Steps, CW Step-Turn, Knee Knocks, 
Jump, Clap 
33 Step to the let\ and rock onto ball of Left foot 
Yi Rock to the right onto Hight foot in place 
35 Pivot 1/2 turn CW on ball of Right foot and step 

down on Left foot 
36 Pivot 1/2 turn CW on ball of Left foot and step 

down on Right foot about shoulder width apart 
from Left 

37 Knock knees together 
& Knock knees together 
38 Knock knees together 
& Jump straight up 
39 Land onto both feet together 
40 Hold and clap hands 

Sideways Triple, Pivot, Triple In Place, Toe Taps, Kick 
& Pivot 1/4 turn CW on ball of Left foot 
41&42 Triple step in place (RLR) 
& Pivot 3/4 turn C\Y/ on ball of Right foot 
43&44 Triple step in place (LRL) 
45 Tap Right toe slightly forward leaning body back 

slightly 
46 Tap Right toe forward slightly farther than the 

previous tap leaning body back slightly more 
47 Tap Right toe forward slightly farther than the 

previous tap leaning body back slightly more still 
48 Straighten body up and kick Hight foot forward 

BEGIN AGAIN 

Inquiries.- Eve Griffin, (803) 553-4611 

'COUNTRY MAGIC' 
AND I WILL 8£ LOOKING 
FOR YOIJ AT ••• 

72 HR DANCE PARTY STARTS THURSDAY OCT 30, 7:00PM, 70+ WORKSHOPS BEGIN FRIDAY AT II AM WITH COUNTRY'S 
BEST TEACHERS ON HARDWOOD FLOORS. DEDICATED 'PURE COUNTRY' NON•STOP, OPEN DANCING ROOMS EVERY 
NIGHT. SWING PARTIES, CONTESTS AND JACK & IILLS WITH DEBY RAMSEY AND THE DOZ ALL WEEKEND. PRO·AM COMP 
FRIDAY & SATURDAY. DRESS TO IMPRESS AT CHEF LESTER WILSON'S WORLD RENOUNED BUFFET AND OUR 
PROFESSIONAL FLOOR SHOW SATURDAY EVENING STARRING THE WORLDS TOP DANCE CHAMPIONS, BOB POWERS & 
IULIA GORCHECOVA, CODY MELIN & RESA HENDERSON, SAM & DENISE MILLER, SEE EVEN MORE BREATHTAKING LIFT 
ROUTINES OF U.S. OPEN CHAMPIONS DAVID & TRACY APPEL, AND MANY OTHER STUNNING DANCE ACTS. LISA AUSTIN. 
TONY LEE. DEBBIE MONK, MARK & TIFFINEY MAXWELL, IESSIE FOSTER, A. T. KINSON, MARY HOEDEMAN AND OTHER 
SWING, COUNTRY & BALLROOM DANCE STARS! AFTER THE SHOW, SHED YOUR DRESS DUDS AND DON YOUR COSTUME 
FOR OUR FAMOUS HALLOWEEN PARTY IN THE 15,000 SQ. FT. HAUNTED BALLROOM/ THREE DAYS OF LINE·DANCE·A· 
RAMA WITH IG2 ON GIANT, DEDICATED, WOOD FLOORS AND MUCH MOREi MORE DANCING, MORE FUN, MORE GREAT 
FOOD, MORE GREAT PARTIES/ DON'T MISS IT/ 

OCT 3O-NOV 3, 1997 

LICWDC ILIDG£ CERTIFICATION PROGRA 
COMPLETE, OFFICIAL TRAINING SEMINAR MONDAY FEATURING 
SUE 'MOON' BOYD, VICE PRESIDENT, IUDGE CERTIFICATION 

UN£ DANCING WORKSHOPS AND NON-STOP
DANCE PARTY ALL WEEKEND WITH LIVE ENTERTAINERS 

19-2 

DAVE GETTY 

R£•£N£RGl%£D NTA ACTIVITIES 
TEACHER ACCREDITATION PROGRAM! TRAINING 
AND EXAMINATION DY CREATOR KELLY GELLETTE, 
FULL STATE MEETING SATURDAY CONDUCTED DY 
DAN "GYPSY• MEHARRY, STATE DIRECTORt GENEVA 
MATTEIS, ZONE DIRECTORt BILL TERESCO, VPt AND 
KELLY GELLETTE, PRESIDENT. 

RADISSON PENN HARRIS 
EVERYTHING UNDER ONE ROOF 
ERFORD ROAD & ROUTE 15, CAMP HILL, PA 
FOR ROOM RESERVATIONS CALL 717-763·7117 

COMPETITION DANCE TEAM SHOOTOUT 

SPECIAL OFFERS LINTIL SEPT. 18TH 

'PURE COUNTRY' CLUB ROOM. NON-STOP. OPEN 
DANCING £VERY NIGHT ... £VEN FRIDAY! 

SPECTACULAR FLOOR SHOW SATURDAY INCLUDES 
808 POWERS AND JULIA GORCHACOVA. 

TW£LV£ DANCE, WORLD CLASS COMPETITIONS FOR 
CABARET AND SHOWCASE T£AMS,"CLASSIC AND 
SHOWCASE COUPLES, ALL PRO-AM, LIN£ DANCE 
AND HONKY TONK DIVISIONS, PLUS A HOT NEW 

SWING CHAMPIONSHIP IN TH£ BALLROOM. 

SMASH HIT SENSATION NIGHTLY • .. 
OUR DEDICATED SWING ROOM 

WITH 0£8131£ RAMSEY 
AND TH£ 80Z! • FOUR DAY PASS TO ALL PARTIES AND TO VIEW ALL COMPS $49, SAVE $10 rn\Y@aillul°t��� 

A FULLY SANCTIONED UC\VDC®£V£NT, AND ••• 

• ALL THE ABOVE PLUS UNLIMITED WORKSHOP PASSES, ••• , ••• $129, SAVE $64
• DOTH OF THE ABOVE PLUS SUPERB DINNER AND FLOOR SHOW.. $159, SAVE $83

• • A<ffAUNTING1.Y GOOD TIM£1
Pennsylvania Classic Productions • 159 North 25th Street • C�mp Hill, PA 17011-3609
Information & Packets 717-731-0500 + Fax 717-731-6060 • Questions 717-763-4416 
For Radisson Room Reservations, call 717-763-7117 



LEITERS 
KEEP THE MUSIC COUNTRY 

I would like to give a pat on the back 
for BERNICE CHADDICK and BRIAN 
BAMBURY, and a BIG THANKS to KELLY 
GELLETfE. And, you JUDI, for the writ
ten, submitted and published article on 
dancing country to pop, rock and Mexi
can music, in the May NTA newsletter. 

I have nothing against the music, but I 
don't believe it belongs in the country 
scene. It's a sad state of affa irs when we 
as dance instructors, teach to country 
music, and then have our students follow 
us to a dance on the weekend and half 
the music is other than country. 

I have been to three workshops or 
conventions so far this year, and even the 
judges were placing dances that were 
choreographed to other than country. 
Why is that? Why can't this be stopped? 
If we cannot choreograph a dance to 

country music, then it should not be 
allowed to compete in a National C/W 
Dance Convention. 

Some of the Nation's top choreogra
phers are doing the same thing. Don't 
they realize how many of us look up to 
them? I must teach this dance because 
it's by so-and-so, and it'll go over big, 
everyone will be doing it! Only to find 
out that it's not danced to country! 

I wish the directors, during their meet
ings would help support this. I wish the 
judges at the conventions would support 
this. I wish the dance instructors would 
help support this. We are Country/West
ern Dancers and need to be supporters 
of Country & Western Music. 

Thank you, 

BEV CARPENTER 
Rochester IN 

· St: $, Vl.DS:O 
:lxnaig;e$ In. Mo,-t.'.ia,:r.J>, 

Robert Royston and Laureen Baldovi 

3 Times UCWDC Masters Div. Grand Champions 
Worlds V 1997 • Worlds IV 1996 - Worlds III 1995 

"Super Star" Div. Champions • 1996 U.S. Open • Anaheim
First Place Classic Swing Div. • 1995 U.S. Open - Anaheim

Wanna Dance Like Robert & Laureen? Here's How .....

1. Order Their Gold Medal Series Videotapes ...
2. Practice Like Mad!!!! !

GMS-935 Int./Adv. EAST COAST SWING - Volume 1 
GMS-936 Int./Adv. "FreeStyle" CHA CHA - Volume 1 

GMS-947 Beginning TWO STEP 
GMS-948 lnt./Adv. TWO STEP · Volume 1 
GMS-949 Int.I Adv. TWO STEP - Volume 2 
GMS-9410 Int.I Adv. POLKA - Volume 1 

GMS-9411 Int./Adv. WEST COAST SWING - Volume 1 
GMS-9512 Int.I Adv. WEST COAST SWING - Voume 2 
GMS.9514 lnt./Adv. WEST COAST SWING - Volume 3 

GMS-9S15 lnt./Adv. TWO STEP · Volume 3 
GMS-9516 Int./Adv. EAST COAST SWING · Volume 2 

GMS-9621 Beginning WEST COAST SWING 
GMS-9622 Int./Adv. "FreeStyle" CHA CHA- Volume 2 

GMS-9623 Int./Adv. WALTZ - Volume. 1 
GMS-9624 WEST COAST SWING "Syncopations" - Volume 1 

GMS-9625 lnt./Adv. HUSTLE · Volume 1 

"Ji1" GMS-9737 "Choreography On The Fly" 
"JE! A 2 hour tape with a "Live Class" • "Hillin' The Breaks-Dancin' to the Music-Phrasing 

_ ,. -, 
And MUCH MORE! A MUST HA VE Tape For Jack & Jill Competitors!!! 

"" GMS-9738 Beginning HUSTLE (You've been asking for it!) 

f GMS-9739 Int/Adv. HUSTLE - Volume 2 
Average tape running time = 53 minutes

Average number of moves on bttennediate & Int.I Adv. tapes = 24 

Tapes are $29.96 each plus shipping chgs. of $4.00 for 1 tape 
and $2,00 ea. addltlonal tape. Orders shipped by Priority U.S. Mail or U.P.S. 

California Residents ADD 8.25% Sales Tax 

Ship Us Tape Numbers: ______ _ Include Check Or M.O. OR BIii To: 
Visa MC AmEx Acct.# ______ _ 

NAME Exp,O•te ___ slan•ture _____ _ 

ADDRESS___________ � 'B & $ 'V!Dl:t, - !mag.,, fo Motion 
CITY ______ .STATE_ZIP iJEfil 51 1 6  Longdale Ct. - Antioch, CA 94509 
PHONE '--'----------- - (800) 858-551 8 or FAX (51 0) 777-1 189 

"'l'h• Dance 'Video $peciali:,t:," e-mall bsvldeo@ccnet.com 
http://www.lmageslnmotlon.com 

------,Pn,ducer; of •�I> wrwwrm• Video; Since 1984/-----., 
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C/W IN SWEDEN 
My name is Brittinger Arlebro and I'm 

the chairman of a new organization in my 
town, Umea, called Umea Line Dance. 
We have been dancing for a couple of 
years and now we have formed this 
organization. 

A§ you see, included is our subscription 
for CDL As I have the main responsibil
ity for al l  the courses of the instructors 
and include my phone number (see Inst.
Update) for the CDL Instructor Directory. 

I'm 48 years old, work as Chief of 
Marketing in the Swedish Civil Defense 
League. I'm stationed both here in the 
north of Sweden, Umea, and in Stock
holm. My spare time is devoted to my 
grand-daughter and Line Dance. Since I 
travel a lot and meet a lot of people all 
around Sweden, I will also be able to 
inform and show Line Dance at the same 
time as I work. 

BRI'ITINGER ARI.EBRO 
Umea, Sweden 

WANTED! 
HELP! Where better to ask than the 

most popular and well-read Country 
Western publication! 

\Y/e are a group of dancing couples who 
would like to do demonstrations at nurs
ing homes, shopping malls, state fairs, 
etc. We know a lot of dances, but would 
like to do some really nice formations, 
changing of partners, etc ., to be a little 
more showy. We don't want to just 
11 cut-and-paste11

• Does anyone in your 
reading audience know of any video or 
instructions available? 

SIDRLEY BABCOCK 
Rochester NY 

Readers??? 

MOUNTAIN BUTTERFLY 
Choreographed by WENDY WADE 

DESCRIPTION: Four-\Y/all Line Dance 
DIFFICULIT LEVEL: Intermediate 
MUSIC: "No News" by Lonestar; "Cotton Eyed Joe (Slide To 
Side Mix) by Rednex (slow); "Shooter" by Rednex (fast) 

BEAT/STEP DESCRIPTION 
Heel Touch, Coaster Step, Full Turn, Clap, Knee Knock 
1 Touch Right heel forward 
2 Step back on Right foot 
& Step slightly back on Left foot 
3 Step forward on Right foot 
4 Step on Left foot and spin one full turn CCW 
5 Stomp Right foot about shoulder width apart from 

Left 
6 Hold and clap hands 
7 Bring knees together while crossing hands 
8 Move knees apart while uncrossing hands 

Jazz Square, Stomp & Clap, Heel Digs 
9 Cross Right foot over Left and step 
10 Step back on Left foot 
1 1  Step Right foot slightly to the side 
12  Stomp Right foot next to Left (stomp up) and clap 

hands 
Raise arms straigbt overhead and wave hands witb each heel 
dig . . . .  
13  
& 
14& 

Dig Left heel forward and diagonally left 
Shift weight to Right foot 
Repeat beats 13& 

15& Repeat beats 1 3& 
16& Repeat beats 13& 

Kick, Step Back, Pivots, Syncopation Back, Stride, Scuff, 
Hitch, Stomp 
17  Kick Left foot forward 
18  Step back on Left foot 
1 9  On balls of both feet pivot 1/2 turn CCW 
20 On balls of both feet pivot 1/2 turn CW 
& Step back on Right foot 
21  Step back on Left foot 
22 Stride forward on Right foot 
23 Scuff Left foot forward 
& Hitch Left knee 
24 Stomp Left foot next to Right (stomp down) 

Syncopated Vine, Knee Pops, Vine Left, Turn, Stomp 
25 Step to the right on Right foot 
& Cross Left foot beh ind Right and step 
26 Step to the right on Right foot and pop Left knee 

forward 
27 Pop Right knee forward 
28 Pop Left knee forward 
29 Step to the left on Left foot 
30 Cross Right foot behind Left and step 
31 Step to the left on Left foot making a 1/li turn CCW 

with the step 
32 Stomp Right foot next to Left (stomp up) 
BEGIN AGAIN 
Inquiries.- Wendy Wade, (607) 432-502 7 

HOWLIN' AT DAYLIGHT 
Choreographed by NANCY DeMOSS 

DESCRIPTION: Two-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate 
MUSIC: "Me Too" by Neal McCoy (teach); "I-I illbilly Rap" by 
Neal McCoy (dance) 

BEAT/STEP DESCRIPTION 
Knee Rolls 
I Roll Right knee out CW 
2 Roll Right knee back to center 
3 Roll Left knee out CCW 
4 Roll Left knee back to center 
5 - 8 Repeat beats 1 through 4 

Step Right, Cross Behind, Jump Apart, Jump, Together, 
CW Hip Rolls 
9 Step to the right on Right foot 
10 Cross Left foot behind Right and step 
1 1  Jump to the right on Right foot and touch Left heel 

forward and diagonally to the left 
1 2  
13, 14 
15, 16 

Jump both feet to home 
Roll hips one ful l  CW rotation on these two beats 
Repeat beats 13 and 1 4  

Step Left, Cross Behind, Jump Apart, Jump Together, 
CCW]Hip Rolls 
17 Step to the left on Left foot 
18 Cross Right foot behind Left and step 
19 Jump to the left on Left foot and touch Right heel 

forward and diagonally to the left 
20 
2 1 ,  22 
23, 24 

Jump both feet to home 
Roll hips one full CCW rotation on these two beats 
Repeat beats 21 and 22 

Toe-Heel Struts, Kick-Ball Changes (Moving Backward), 
Repeat 
25 
26 
27 
28 
29 
& 
30 
31 
& 
32 
33 - 40 

Step forward on Right toe 
Snap Right heel down on floor 
Step forward on Left Toe 
Snap Left heel down on floor 
Kick Right foot forward 
Step onto ball of Right foot slightly behind Left 
Step Left foot next to Right 
Kick Right foot forward 
Step onto ball of Right foot slightly behind Left 
Step Left foot next to Right 
Repeat beats 25 through 32 

Side Toe Touches, CCW Military Pivot, Scoots, Repeat 
Ii 1 Touch Right toe to the right 
42 Step Right foot next to Left 
li3 Touch Left toe to the left 
44 Step Left foot next to Right 
45 Step forward on Right foot 
46 Pivot 1/2 turn CCW on Right foot and shift weight 

to Left foot 
47, 48 Bring Right foot next to Left and scoot forward 

twice on both feet 
49 - 56 Repeat beats 4 1  through 48 

Turning Hip Rolls 
57 Step on Right foot making a 1/8 turn CCW with the 

step and roll hips CCW to the right 
58 Roll hips CCW to the left 
59, 60 Repeat beats 57 and 58 
61 ,  62 Repeat beats 57 and 58 
63, 64 Repeat beats 57 and 58 
BEGIN AGAIN 
Inquiries.- Nancy DeMoss, (21 7) 442-6635 
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SOUTHERN CITY STOMP 
Choreographed by JOY DAWSON 

DESCRIPflON: Four-Wall Line Dance 
DIFFICULTY LEVEL: Beginner 
MUSIC: "Redneck Rhythm And Blues" by Brooks & Dunn 

BEAT/STEP DESCRIPflON 
Jazz Square, Vine Right, Turn, Stomp 
1 Step Right foot over Left rock onto Right foot 
2 Step back onto Left foot in place 
3 Step to the right on Right foot 
4 Step Left foot next to Right 
5 Step to the right on Right foot 
6 Cross Left foot behind Right and step 
7 Step to the right on Right foot making a 1/4 turn 

CW with the step 
8 Stomp Left foot next to right 

CCW Military Pivot, Double Stomp, Forward Shuffles 
9 Step forward on Right foot 
10 Pivot 1/2 turn CCW on Right foot and shift weight 

to Left foot 
11, 12 
13&14 
15&16 

Stomp Right foot next to Left twice 
Shuffle forward (RLR) 
Shuffle forward (LRL) 

Vine Right, Stomp, Vine Left, Stomp 
17 Step to the right on Right foot 
18 Cross Lett foot behind Right and step 
19 Step to the right on Right foot 
20 Stomp Left foot next to Right (stomp up) and clap 

hands 
21 Step to the left on Left foot 
22 Cross Right foot behind Left and step 
23 Step to the left on Left foot 
24 Stomp Right foot next to Left (stomp up) and clap 

hands 

Right Kick-Ball Changes, Stomps, Heel Rock 
25 Kick Right foot forward 
& Step onto ball of Right foot next to Left foot 
26 Shit\ weight onto Left foot 
27&28 Repeat beats 25&26 
29 Stomp Right foot next to left 
30 Stomp Left foot next to Right 
31 Lifting toes of both feet off of floor, rock back onto 

heels 
32 Lower toes to floor 
BEGIN AGAIN 
Inqui1·ies: Inquiries: Joy Dawson, 25 Matipo Crescent, 
Hamilton, New Zealand 

THE COWBOY STOMP 
Choreographed by RICK & DEBORAH BATES 

DESCRIPflON: Four-Wall Line Dance 
DIFFICULTY LEVEL: Intermediate 
MUSIC: "Eugene You Genius" by Bryan White (teach); "The 
Cowboy Stomp" by Curtis Day (dance - start after 24-beat 
intro) 
Note: Start dance on vocals of both songs. 

BEAT/STEP DESCRIPflON 
Forward Jumps, Hip Bumps 
& Jump forward onto Right foot 
1 Jump forward onto Left foot 
2 Hold and clap hands 
& Jump back onto Right foot 
3 Jump back onto Left foot 
4 Hold and clap hands 
5, 6 Bump hips to the right twice 
7, 8 Bump hips to the left twice 

Side Syncopated Rock Steps, Jump, Cross, Unwind 
9 Step to the right onto ball of Right foot 
& Push off ball of Right foot shifting weight onto Left 

foot 

10 Step Right foot to home 
11 Step to the left onto ball of Let\ foot 
& Push off ball of Left foot shitting weight onto Right 

foot 
12 Step Left foot to home 
13 Jump feet about shoulder width apart 
14 Jump and cross Right foot over Left 
15 Unwind 1/2 turn CCW 
16 Hold and clap hands 

Forward Jumps, TurningJazz Square 
& Jump forward onto Right foot 
17 Jump forward onto Left foot 
18 Hold and clap hands 
& Jump back onto Right foot 
19 Jump back onto Left foot 
20 Hold and clap hands 
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21 Cross Hight foot over Left and step 
22 Step back onto Left foot in place 
23 Step to the right on Right foot making a 1/4 turn 

CW with the step 
24 Step Let\ foot next to Right 

Shuffles Forward, Turning Shuffle, Rock Steps 
25&26 Shuffle forward (RLR) 
27&28 Shuffle forward (LRL) 
29&30 Shuffle forward (RLR) making a 1/2 turn CCW on 

these steps 
31 Step back onto Left foot 
32 Rock forward onto Right foot in place 

Shuffles Forward, Turning Shuffle, Rock Steps 
33&34 Shuffle forward (LRL) 
35&36 Shuffle forward (RLR) 
37&38 Shuffle forward (LRL) making a 1/2 turn CW on 

these steps 
39 Step back on Right foot 
40 Rock forward onto Left foot in place 

Forward Jumps, Wiggles Down, Wiggles Up 
41 Jump forward onto both feet 
& Shake shoulders and begin to bend knees 
42 Continue to shake shoulders and finish bending 

knees 
43 Shake shoulders and begin to straighten knees 
& Continue to shake shoulders and finish 

straightening knees 
44 Hold and clap hands 
45 - 48 Repeat beats 41 through 44 

BEGIN AGAIN 

Inquiries.- Rick & Deborah Bates, (219) 365-8319 

• LL LL ..MAOC.I ...._ ••• ......_._ 

GOLDEN GATE CLASSIC 
LINE DANCE & CHOREOGRAPHERS' COMPETITION 

Saturday 
September 27 

1997 

Tue Fourth Annual 

Radisson Hotel 
Union City, California 

COUKnY WSSTEHK O,KCE t 
C,�,! 
Tho Mlddl• ,:,f /ho R,,.d Danur Frton<lly Drg•n/1al/,:,n 

International Championship 
Qualifying Event 

(Air Conditioned Ballrooms, On-site Restaurants, Special Room Rates 

Country Calendar's 
People's Choice Awards Winner 

"Best Overall Line Dance Event" 

"Best Line Dance Classes" 

Special Appearance by Recording Artist! 

Rick Tippe 
BCCMA Awards for Vocalist, Song and A/,bum of the Year! "Get Hot or Go Home" 

Autographed CD's and Special Evening Show/ 

New '97 - Couples Workshops and Couples Evening Ballroom 

Featuring "Dick & Jane" Partners Competition 
Panners selected by draw for the "Two Step11

• Best performance wins!

Competition 24 Workshops+ Dancing 
Dance, Choreographer, Duo, Pair, Team line Dance & Couple Llne & Couple, Day and Evening 

Clothing, Jewelry, Dance Videos 
For Additional Information & Flyers Write or Call: 

The GOLDEN GATE CLASSIC 

P.O. Box 3151 • Half Moon Bay, CA 94019-3151 • Tel (415) 726-0432 Fax (415) 726-3494 
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· THE

/l Davenport IA 
"" 

J:J:. · Joe Weston 319 323-3729 
.., Mar. 20, 21, 22, (UCWDC)
� Utah C/W Dance Challenge 

I ENCY CLOPEDIA I t��
L

���;��i��l 967-9248
._ ..,.- Mar. 20, 21, 22 {CWDI) 

.,.. · COUNTRY 
/I Mission CD Fest. 

.., OF fl Riverside CA 
t · . ' . .o -��-= .., .... Apr. 4, 5 

1: M. u�1c DANCE � Twin Citics Dance Daze 

'2 • � j ��:�
g
;ri?:i��

e
6rt429-4785 �, 1J Apr. 10, 11,  12 (CWDO 

j by Fred Rapoport 
l'J �::

e
1i!iTs

h�;;down Inv.

,0 f Teny Bonsall 605 368-2535
J: .., Apr. 10, 11, 12, (UCWDC)
,0 \ j cJ al l ycJu #cacher, & DfJ s - Q . Derby City Championships
Q �- ":Thanks '"' makjng lhis 6cJcJk Q Louisville KY 
Q -� lhe mcJsl used CcJunl,IJ Dance Q Russ Drollinger 812 282-4651

11 c,cJss ,e/e,ence gu;de ;,. lhe wcJ,ld/ 1 "  '2 �;;:;�' i.!/g�
IC

) 
,I# «. Localion TBA /l UTh e most complete set  of refe rence books I 've seen" /l Mary Faast 612 738-0712
� Choreographer, 'Htllbilly" Rick Meyers /.; Apr. 17, 18, 19 (UCWDC) 
ll ·wow G tta have i t  1 1 1 " Disc Jockey, Barry Wood ll European Championships
_,_ . .. o • • • "' Kcrkrade, Netherlands 
.., (WKlB Radio · "Bosron 's Counrry Club') � 6 ,.. J: US-80/i li2-3158.NT-3lli5527-6412
.., " I t  sure comes  in  handy ! !" Dance EdHor, Bobby Cums ·"' Apr. 17, 18, 19 (UCWDC) 
/1 (Counrry Dance lines Mag;wne, Woodacre Cal} � Ca\gaiy Stampede
l: "'fl' Calgray J\B Canada __.. "A ny self- respecti ng DJ s hould use this as h is B I BLE ! W  ,O Gany Nanninga 403 283-8002 � Disc Jockey, Aroe Maggiore _,... A 24 25 (CWDI)J# (The Pemtenoary Night Club. Worcesrer Mass} � pr. ' --"' IJ Silver State Festival
._ "The most complete cross-refe re nce avai lable anywhere IJ Reno NV
4 today for s e lect ing appropriate country dance mus ic ! !" "' Maggie Green 702 359-3616 /3 _ Publisher, Pam Nielsen ..._, Apr. 25, 26 (CWDI) Tenative 
� (The Big Book o/Coumry Western line Dancing, Cums Wash) � Gone Ct1y Challenge 
� .J: Ncwcastle-1-luntcr Vly. Australia

'2 OVER 50,000 CROSS REFERENCES j �;�. -���;�1�'cti:�Jb'g 
533553

",t . "EVERY MAJOR COUNTRY SONG EVER RECORDED" ,. Oklahoma Twitorial Danee-Off
._- � Oklahoma City OK /l (over 11.000 cooolr1 w11C}$ Md ovrr 2000 coonlry dMcts lllled} � Robc11/Dce Hudson 405 771-4932 
� .., May 2, 3, 4  
t • THE SONG BOOK . EVERY MAJOR COU NTRY SONG WITH i �����,.�� Reg. FeSl.

",t BPM/TiME/YEAR/ALBUM AND ALL TH E COMPATIBLE Q Michelle Cook 307 234-881 1
",t DANCES THAT GO WITH THEM . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  $39.95 ,_ May 2, 3, 4
q • THE DANCE BOOK - ALL THE  COUPLES & L INE  DANCES � CatSkills Count1y Classic
4 WiTH CHOREOGRAPHER/BPM AND THE  TOP SONGS TO ... The Pines. NY.,.. $ 5 Q Bili Tcrcseo 516 868-8077 .,.. WHICH THEY ARE BEST MATCHED .. . . . . . . . . . . . . . . . . . . . . . . . . . . .  39.9 

/J J1 SPECIAL: ORDER BOTH VOLUMES ,, .. , ,,, $74.95 
"' 

t • CD INSERTS (Volume l )  · INSERTS FOR YOU R  CD JEWEL
� .., CASE OR SLEEVE, LISTING THE BPM/TIME OF EACH SONG ._, 

lJ ON 500 D IFFERENT CDs ALONG WlTH THE CROSS '2 
t REFERENCES TO SOME OF THE BEST DANCES . . . . . . . . . .  $49.95 

�..., • UPDATE SUBSCRIPTION · STAY ON TOP OF NASHVILLE•s .., 

i �.�� .. �����
ES 

�
I
�� . �

p
��;.�

s
5 :�r:e:;tss:�: q��rt��:i i

May 8, 9, 10 (CDA) 
Country Dance Party Weekend 
Charleston SC 
Eve Griffin 803 553w4611  
May 15, 16, 17 (UCWDC) 
Texas Classic 
Houston TX 
Larry Sepulvado 281 589-9535
May 16 (CWDI) 
Brisbane Stampede 
Brisbane Australia 
Ralf Ballsmieter 617-389-30931 
May 22, 23, 24 (IC) 
Comp. & Wkshps. 
Dubueque IA
David Orr 319 556w7577 
May 22, 23, 24, 25 (UCWDC) 
Fresno Classic 
Fresno CA 
Steve Zener 209 486-1556 
May 22, 23, 24, 25 (UCWDC) 
LBOT Convention 
South Bend IN 
Dennis Waite 616 473w3261 
Jun. 5, 6, 7 (UCWDC) 
Arizona Country Classic 
Tucson J\Z 
Getty/Haley/Schoene 505 299-2266 
Jun. 5, 6, 7 (UCWDC) 
Star Of The Northland Fest. 
Minn/St. Paul MN 
Kari Christensen 612 421w7572 
Jun. 12, 13, 14 (UCWDC) 
Orange Blossom Fest. 
Orlando FL 
Grant Austin 305 584-5554
Jun. 12, 13, 14 (UCWDC)
German Championships 
J\schaffenburg, Germany 
Joerg I-lammer 49 621 555 188
Jul. 31, Aug 1,2 (IC)
River City Classic 
Peoria IL 
Larry James 309 745-8106 
Sep. 25, 26, 27 (IC) 
Queen City Classic 
Erlanger KY 
Connie I-Ialfcnberg 5 13  451-4526 
Oct 9, 10, 11 (IC) 
Dance Roundup 
St Paul MN 
Ma1y Faast 612 738-071 2 
Oct 16, 17, 18 (CWDI) 
California Haivest Fest. 
Hollister CJ\ 
Pam Mccrumb 408 449-0938 

�
. 

• FLOPPY DISKS - ALL THE SONGS RELEASED IN ANY ONE i � YEAR AND ALL OF TH E COMPATlBLE DANCES · FOR .., ra=====================,i

J1 LOADING INTO YOUR  HOME PC . . . . . . . . . .  $ 1 9 .95 for each year /J \ PICNIC

i POSTA�i; ti.?s-t;, �l;e first book; $2.50 eoch odditionol book i �� .A SMOOTH FLOWING LINE DANCE

:I 
(U.S. o"

: 
""'' . °'""'"' ""''" o<ld "" "''""'"''"' S20.00 - So,, "" Cm<lil c"'"'' I 

Choreographed �: .. ::��g::���:me from Picnic)
� I -- y1.1sc D ft ""rodactions II � Also: "My Secret Flame" & "Foolish Heart" by The 
13 i - , • anc.a r 

// Mavericks, "Walkin' After Midnight" by Patsy Cline &
J1 I , P.O. Box 1 67-CDL, Sudbury MA O 1 776 Q "Make Love To Me" by Anne Murray
.,.. i

i
• 1 

Te l :  (508) 562-22 86 - E-Ma i l :  twostep@tiac.net lJ 
� .··:·· !i, urhe web site for the Country Dance Professional" 

� 
For a free Cue Sheet Write or Call 

",t ·" ,_ • • - http://www.tiac.net/users/twostep/ .,.. Paul Merola, P O  Box 475, W. Bridgewater MA 02379 
""' .., 508 588-4 7 4 7 
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BUCKLE UP 
Choreographed by JAMES 0. KELLERMAN & MINOU "G" GAERTNER 

DESCRIPTION: Four-Wall Line Dance 
MUSIC, "Betty•s Takin• Judo" by Jeff Carson; "Cowboy Love" 
by John Michael Montgomery 

BEAT/STEP DESCRIPTION 
Heel Grinds, CW Military Turns 
1 Step forward on Left heel with toe pointing to the 

right 
2 Grind on Left heel bringing toe over to the l�f� and 

drop Left toe clown on floor stepping on Ldt foot 
3 Step forward on Right heel with toe pointing to the 

left 
Ii Grind on Hight heel bring toe over to the right and 

drop Right toe down on floor stepping on Hight 
foot 

5 Step forward on Left foot 
6 Pivot 1/2 turn CW on Left foot and shift weight to 

Right foot 
7, 8 Repeat beats 5 and 6 

Vine Left, Toe Touch, Side Shuffle Right, Rock Steps 
9 Step to the left on Left foot 
10 Cross Right foot behind Left and step 
1 1  Step to the left on Left foot 
1 2  Touch Right toe next to Left foot 

13&14 
15 
16 

Shuffle sideways to the right (RLR) 
Step back and rock onto Left foot 
Hock forward onto Hight foot in place 

Vine Left, Turn, Pivot, Walk Forward, Stomp 
17 Step to the left on Lett foot 
1 8  Cross Right foot behind Left and step 
1 9  Step t o  the left o n  Left foot making a 1/4 turn CCW 

with the step 
20 Pivot 1/2 turn CCW on ball of Left foot 
2 1  Walk forward on  Right foot 
22 Walk  forward on Left foot 
23 Walk  forward on Right foot 
2/i Stomp Left foot next to Right (stomp down) 

Jazz Square With Hold, Forward Steps 
25 Step Right foot over Left rock onto Hight foot 
26 Hold 
27 Step back onto Left foot in place 
28 Step to the right on Right foot 
29 Step forward on Left foot turning body slightly to 

the right 
30 Step forward on Hight foot turning body slightly to 

the left 
3 1 .  32 Repeat beats 29 and 30 
BEGJN AGAIN 
Inquiries, James 0. Kelle,man, (203) 323-0810

COWBOY CUDDLE 
Choreographed by ROBERT C. WEA VER 

DESCRIPTION: Four-Wal l  Line Dance 
DIFFICULTY LEVEL: Beginner/Intermediate 
MUSIC, "They're Playin• Our Song" by Neal MeCoy; "Lonely 
Too Long" by Patty Loveless; "I L�.,ve The �ay you. Do :�:1;at"
by Lonestar; "Learning As You Go" by l�1<;k 1 revmo; I hat 
Woman Of Mine" by Neal McCoy; "Chasm A Dream Called 
Love" by Mark Collie; "The Light In Your Eyes" by LeAnn 
Rimes 
Note: This dance may be done as a Fanner dance. Partners 
begin in the Indian Position and follow identical footwork. 
The partner hand changes are in noted italics within the step 
description. 

BEAT/STEP DESCRIPTION 
Side Triples, Rock Steps 
1&2 Triple sideways to the left (LRL) 
3&4 Triple sideways to the right (RLR) 
5 Step back and rock onto Left foot 
6 Rock forward onto R ight foot in place 

Forward Shuffles, Rock Steps 
7&8 Shuffle forward (LRL) 
9&10  Shuffle forward (RLR) 
1 1  Step forward and rock onto Left foot 
1 2  Rock back onto Right foot in p lace 

Backward Shuffles, Rock Steps 
13&14 Shuffle backward (LRL) 
15&16 Shuffle backward (RL!() 
17 Step back and rock onto Left foot 
18 Rock forward onto Right foot in place 

Turning Triples Moving Forward, Rock Steps 
Partners: Release Left hands and raise Right hands . . . .  
19&20 Triple (LRL) moving toward Fl.OD making a 1/2 

tum CW on these steps 
2 1&22 Triple (RLR) moving toward FLOD making a 1/2 

turn CW on these steps 
23 Step forward and rock onto Left foot 
24 Rock back onto Right foot in place 

Turning Triples Moving Backward, Rock Steps 
Partners: Release Right hands, join and Raise Left hands 
25&26 Triple (LllL) moving toward RLOD making a 1/2 

turn CCW on these steps 
27&28 Triple (RLR) moving toward RLOD making a 1/2 

turn CCW on these steps 
Partners.- Rejoin Right hands returning to Indian Position . . . .  
29 Step back and rock onto Left foot 
30 Rock forward onto Right foot in  place 

Six-Count 1/4 CW Turn 
Partners: Man slips in behind lady at the completion of the 
turn remaining in the Indian Po�itio_n._. . . . 0 • 31 Step forward on ball of Left foot makmg a 30 pivot 

32 
33, 34 
35. 36

cw 
Shift weight to Right foot
Repeat beats 31 and 32 
Repeat beats 31 and 32 

Rock Steps, Shuffles . . 37 Step forward and rock onto Left foot 
38 Rock back onto Right foot in place 
39&40 Shuffle backward (LRL) 
,j 1 Step back and rock onto Right foot 
42 Rock forward onto Left foot in place 
43&4/i Shuffle forward (RIJO 
BEGIN AGAIN 
Inquiries, Robert C. Weaver. (614) 982-4591
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WEST COAST LAMBADA 
Choreographed by FRED RAPOPORT 

DESCRIPTION: Partner dance 
STARTING POSffiON, Double Hand Hold Position. All 
men face same direction situated anywhere on the dance 
floor. 
DIFFICULTY LEVEL, Beginner 
MUSIC, "Something To Talk About" by Bonnie Raitt; "Oo
Wce" by K.T. Olslin; "I'm The Only One" by Melissa 
Etheridge; "Love Is Strange" by K.T. Oslin; "No One Else On 
Earth" by Wynonna; "Shame, Shame, Shame, Shame" by 
Mark Collie; "Black Velvet" by Robin Lee; "One Night" by 
Billy Ray Cyrus 

BEAT/STEP DESCRIPTION 
MAN (or both) LADY (where noted) 
Lady's Wrap 
Man raises Lady's Right hand in his Left .... 
1 Step Left foot in place Step forward on Right foot 

towards man and begin a 
1/2 CCW turn under man's 
Left arm proceeding to a 
wrap position 

2 Step Right foot in place Step on Left foot and 
continue 1/2 CCW turn 
toward wrap position 

3 Step Left foot in place Step on right foot and 
complete 1/2 CCW turn 

Lower Man's Left and lady's Right hand down in front in a 
wrap position. 

4 Step Right foot in place Touch Left foot next to Right 

Lambada 
5 Step Left foot in place while rolling hips to the left 

and touch Right foot next to Left 
6 Step Right foot in place while rolling hips to the 

right and touch Left foot next to Right 
7, 8 
9, 10 
11, 12 

Repeat beats 5 and 6 
Repeat beats 5 and 6 
Repeat beats 5 and 6 

Turn Into Closed Position 
Man releases lady's Left hand from his Right and brings her 
Right hand to his waist .... 
13 Step on Left foot and 

begin a ti.JU CCW turn 

14 Step on Right foot and 
continue full CCW turn 

Step on Left foot and begin 
1/2 CCW turn while sliding 
Right hand around man's 
waist 
Step on Right foot and 
continue 1/2 CCW turn 

Man releases lady's Right hand from his Left .... 
15 Step on Left foot and Step on Left foot and 

continue full CCW turn continue full CCW tum 
Man picks up lady's Right hand In his left and partners 
assume a Closed Dance position .... 
16 Step on Right foot and Touch Right foot next to 

complete full CC\V turn Left 
Partners now face each other in a closed Dance position. 

Lambada 
17 Step Left foot in place 

while rolling hips to 
the left and touch 
Right foot next to Left 

18 Step Right foot in place 
while rolling hips 
to the right and touch 
Left foot next to Right 

19, 20 Repeat beats 17 and 18 
21, 22 Repeat beats 17 and 18 
23, 24 Repeat beats 17 and 18 

Left Side Pass 

Step Right foot in place 
while rolling hips to the 
right and touch Left foot 
next to Right 
Step Left foot in place while 
rolling hips to the left and 
touch Hight foot next to 
Left 
Repeat beats 17 and 18 
Repeat beats 17 and 18 
Repeat beats 17 and 18 

Man continues to hold lady's Right hand in his Left hand. 
25 Step back on Left foot Step back on Right foot 
26 Step back on Right foot Step back on Left foot 
Man extends lady's Right hand in his Left at waist level .. 
27 Step back diagonally Step forward on Right foot 

to the right on Left and begin passing in front of 
foot beginning a 1/4 man 

28 
CCW turn 
Step on Right foot 
completing 1/4 CCW 
turn 

Step forward on Left foot 
passing in front of man 

Man keep his Lqft hand joined with lady's Right at waist 
level .... 
29&30 Shuffle forward (LRL) 

making a 1/4 CCW on 
these steps 

Shuffle forward (RLR) 
beginning a 1/2 CCW turn 

31&32 Shuffle in place (RLR) Shuffle in place (LRL) 
completing 1/2 CCW tum 

Man pick's up Lady's Left hand in his Right and partners 
resume Double Hand Hold position. 

BEGIN PA'ITERN AGAIN 

Inquiries.- Fred Rapoport, (508) 562-2286 

METAMORPHOSIZED 
Choreographed by JAMES KELLERMAN 

DESCRIPTION, Four-Wall Linc Dance 
MUSIC, "Bubba Hyde" by Diamond Rio; "My Kinda Girl" by 
Collin Raye 

BEAT/STEP DESCRIPTION 
Stomp & Holds,Finger Snap, Sailor Shuffle 
1 Stomp Right foot forward 
2 Hold 
3 Stomp Lett foot forward 
4 Hold 
5 Stomp Right foot forward 
6 Snap Right fingers across your body 
7 Cross Left foot behind Right and step 
& Step Right foot slightly to the right 
8 Step Left foot to the left beginning a 1/4 CW turn 
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Turning Sailor Shuffle, Sailor Shuffle, Swivel Turns, 
Kick-Ball Change 
9 Cross Right foot behind Left and step 
& Step Left foot slightly to the left 
10 Step Right foot slightly to the right completing 1/4 

CW tum 
11 Cross Left foot behind Right and step 
& Step Right foot slightly to the right 
12 Step Left foot to the left 
13 Litt up on balls of feet in place and twist body 1/8 

tum CW 
14 Still up on balls of feet, twist body and head 3/8 

turn CCW 
15 Kick Right foot forward 
& Step on ball of Right foot next to Left 
16 Step Left foot next to Right (Continued bottom of next p, 

,�, ft, 
II 
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1st Annual 
$26,IJIJIJ.IJIJ 

II 
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Lahor Day Weekend August 29 -31 1997
C:ash & Prizes For All Dlvlslo:as!!!

A. fllllv t11a11etioned. UCll'OC event
Ml Siu a ■■e ,a, CJ■Mle Dh>lalw·...,_ 1111':

C--wp•e■,T--..-.Aa & .JIiek 4: .JIB

1f A.8HVILL:E 

A.IllI>OJLT Marriott 

Make Resetvatioll8 Now!!!! 
(800}-770-0555 

It's Sure To Be A Sellout!!! 
Mention the Muaic City 

Country Dance Challenge 
To get the Spedru Rate! 

For More lnfonnatlon and Registration Forms Contact:
Kevin Johnson 

at �� ... � � 1560 Lewisburg Pike, Franldln,TN 37064 ;_;;!-�� ,, - ,,_ (6161790-9112 F"" (616171lC-,_ 'i,tV 
4 
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• 
CDL Major Competition 

Events Cale11dar welcomes all ma
jor O'W dance competition events. 
See articles ancVor ads for details, or 
call the phone listed numbers for 
more information about these 
events. UCWDC= United Country 
Western Dance Council & (LA)=Li
censed Affiliate; CWDI =Country 
Western Dance International; 
IC=Independent Country; CDA= 
Country Dance Assoc., DCC= Dance 
Country Connection, FCDC= Fun 
Country Dance Circuit. Others are 
independent of affiliations. 
Aug. 1, 2, 3 OC) 
River City Classic 
Peoria IL 
Lany James 309 745-8106 
Aug. 1, 2, 3 (CWDI) 
All Valley Fest. 
No11hridge CA 
Mike Bendavid 818 349-8788 
Aug. 2 (CWDI) 
Sunshine State Festival 
Brisbane Australia 
Terry Hogan 0617 335-79947 
Aug. 2, 3 (UCWDC-LA) 
Lone Star Challenge 
San Antonio TX 
Lany Sepulvado 713 589-9535 
Aug. 8, 9, 10 (UCWDC) 
Mid-America Fest. 
Tulsa OK 
Wall Warner 918 865-7881 
Aug. 8, 9, 10 (UCWDC) 
Northeasl Fest. 
Danvers MA 
John Pearson 401 624-3185 
Aug 15, 16, 17 (UCWDC) 
Desert Dance Camp 
Phoenix AZ 
John Nicholson 800 386-2879 
Aug. 15, 16, 17 (UCWDC-LA) 
Red Hol Fest. 
Red Deer, AB Canada 
Rob Ironside 403 346-5484 
Aug. 15, 16, 17 (CWDI) 
Canadian Finals Festival 
Edmonton AB Canada 
Glen Cymbaluk 403 4 13-9797 
Aug. 15, 16, 17 (UCWDC) 
London Dance Classic 
London ENG 
Rick Wilden 44 162 852-5417  
Aug. 22, 23, 24 (UCWDC) 
Chicagoland Fest. 
Rosemont IL 
Dennis Waite 919 473-3261 
Aug. 22, 23, 24 (UCWDC-LA) 
Atlantic Summer Faire 
Hampton VA 
Josie Neel 804 676-1848 
Aug. 22, 23, 24 
Cascade Country Classic 
Klamith Falls OR 
Don Steers 541 882-1152 
Aug. 29, 30, 31 (FCDC) 
Wichita Cowtown Dance Roundup 
Wichita KS 
Chris Riggs 316 264-5630 
Aug. 29, 30, 31 
Free State Classic 
Baltimore MD 
Sandra Kisner 410 366-8891 
Aug. 29-Sep. 1 (UCWDC) 
South Bay Fling 
San Jose CA 
Dave Getty 714 831-7744 

�� ' 
Aug. 29-Sep. 1 (UCWDC) 
Music City Challenge 
Nashville TN 
Kevin Johnson 615 790-91 12 
Aug. 29-Sep. 1 
Pioneer Days Fest. 
Ft. Worth TX 
Kathy Jones 817 626-7924 
Sep. 6, 7, 8 (UCWDC-LA) 
Swiss Championships 
Zurich, Switzerland 
Phil Emch 41 63 493 910 
Sep. 5, 6, 7 (IC) 
Wild Rose Convention 
Des Moines IA 
Dave Trimble 515 253-9334 
Sep 12, 13 (UCWDC-LA) 
Indianapolis Classic 
Indianapolis IN 
Carole Rousseau 812 282-4651 
Sep. 12, 13, 14 (CWDI) 
Pismo Beach Western Days 
Pismo Beach CA 
Vern Black 805 773-4356 
Sep. 19, 20, 21 (IC) 
Chippewa Vlt. Dance Fesl. 
Eau Claire WI 
Norm Nesmith 715 834-6412 
Sep. 19, 20, 21 (UCWDC-LA) 
Canadian Classic 
Toronto ONT Canada 
Dennis Waite 616 473-3261 
Sep. 20, 21 (UCWDC-LA) 
French Championships 
Paris, France 
Maureen Jessop 331 48 599-153 
Sep. 26, 27, 28 
Winners Circle Bootscooters Fest. 
Grantville PA 
Ivy Lair 888 227-1 292 
Sep. 26, 27, 28 (UCWDC) 
New Mexico Fiesta 
Albuquerque NM 
Mike Haley 505 299-2266 
Sep. 26, 27, 28 (IC) 
Queen City Classic 
Cincinnati Oh 
Connie Halfenberg 513 451-4526 
Sep. 26, 27, 28 (DCC) 
Frontier Fest. 
Omaha NE 
Laura Weiss 402 551-12ii7 
Sep. 27 (CWDI) 
Golden Gate Classic 
Nrnthem California 
Charlotte Skeeters 510 462-6572 
Oct. 3, 4, 5 (CWDI) 
Cal Western Inv. 
Ventura CA 
Madeline Fiske 805 643-8833 
Oct 3, 4, 5 (FCDC) 
Fun Country Finals 
Ft. Wo11h TX 
Virginia Rainey 817 458-7276 
Oct. 10, 11, 12 (IC) 
Dance Roundup 
St Paul MN 
Mary Faast 612 738-0712 
Oct. 10, 11, 12 (UCWDC) 
Southern National Comp. 
Biloxi MS 
Sue Boyd 904 575-6837 
Oct. 10, 11, 12 
Palm Springs Wkshp. Fest. 
Palm Springs CA 
Russ/Gloria Gunn 909 929-5349 
Oct 10, 11, 12 (CWDI) 
Pacific Rim Classic 
Gig Harbor WA 
Tom Clifton 253 874-9873 
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Oct. 17, 18, 19 (UCWDC) 
Heartland Fest. 
Kansas Cily MO 
Bob Bahrs 816 542-1676 
Oct 17, 18, 19 (UCWDC) 
Fall Fling Fest 
Seattle WA 
Vinita Lombardi 206 813-8010 
Oct 18, 19 (UCWDC-LA) 
Waltz Across Texas 
Houston TX 
Larry Sepulvado 713 589-9535 
Oct 24, 25, 26 (UCWDC) 
Paradise Fest 
San Diego CA 
John Daugherty 619 538-9538 
Oct 24, 25, 26 (UCWDC) 
Dutch Championships 
Eindhoven, Netherlands 
Herman Falkenberg 31 45 527-6412  
Oct 30 - Nov 1 (UCWDC) 
Halloween In Harrisburg 
Camp Hill PA 
Jeff Bartholomew 717 731·0500 
Oct 30 - Nov. 2 (CWDI) 
Sandgropers Stomp 
Pcrlh, Australia 
Cindy Tiuelove 0619 271-8171 
Nov. 7, 8, 9 (UCWDC) 
Dallas Dance Fest. 
Dallas 'IX 
Jan Daniell 817 571 -9788 
Nov. 7, 8, 9 
Cranberry Classic 
Cape Cod MA 
Linda Siebe 207 588-07/iO 
Nov. 7, 8, 9, (UCWDC) 
River City Fest 
Edmonton AB Canada 
Rob Tovell 403 439-5773 
Nov 7, 8, 9 (IC) 
Independent Country Finals 
Davenp01t IA 
Joe Weslon 319 323-3729 
Nov. 8 
Jamboree BC 
Vancouver BC Can 
Bill Bader 604 684-2455 
Nov. 14, 15, 16 (Cancelled) 
Atlantic Fall Faire 
Richmond VA 
Josie Neel 804 676·1848 
Nov. 21, 22, 23 
Dcsen Sands Festival 
Las Vegas NV 
Bill Ray 702 732-0529 
Nov. 21, 22, 23 (UCWDC) 
Gateway Fest. 
St. Louis MO 
Beth Emerson 800 386-2879 
Nov. 28, 29, 30 (UCWDC) 
Sunshine State Fest. 
Ft Lauderdale FL 
Grant Austin 954 584-5554 
Nov. 28 - Dee. 1 (UCWDC) 
British Championships 
Torquay, Devon, England 
Geneva Malteis 804 642-3158 
Nov. 28, 29, 30 (UCWDC-LA) 
Honky Tonk Classic 
Kalamazoo MI 
Dennis Waite 616 473·3261 
Dec. 5, 6, 7 
Counlry Dance Music Wknd 
The Pines NY 
Bill Teresco 516 868-8077 
Dee. 12, 13, 14 (UCWDC) 
Christmas In Dixie 
Birmingham AL 
Lisa Austin 205 985-7220 

Jan. 8 - 11 (UCWDC) 
Worlds VI Championships 
Nashville TN 
Mike Haley 505 293-0123 
Jan. 23, 24, 25 (UCWDC-LA) 
Central Florida Stampede 
Orlando FL 
Yvonne Conover 407 380·2937 
Feb. 6, 7, 8, (UCWDC) 
Atlantic Seashore Dance Faire 
Williamsburg VA 
John/Josie Neel 804 676-1848 
Feb. 7, 8 (CWDI) 
Great Amer. Team Challenge 
Elk Grove CA 
Lainey Leatherman 916 685-2139 
Feb. 13, 14, 15, 16 (UCWDC) 
Missouri Dance Rodeo 
Joplin MO 
David Thornton 417 782-6055 
Feb. 13, 14, 15, (UCWDC) 
Sundance Country Boogie 
Buena Park CA 
Tom Mattox 562 923-2623 
Feb. 21, 22 (UCWDC-LA) 
Belgian Dance Championship 
Brussels, Belgium 
Bieke Wouters 3145 257 64 12 
Feb. 20, 21, 22 
Solvang Dance Faire 
Solvang CA 
Julie Ayers 805 929-2286 
Feb. 27, 28, Mar. 1 (UCWDC) 
NTA Convention 
Cincinnati OH 
Judy Wright 702 735-5418 
Feb. 27, 28, Mar. 1 
Cape Cod Classic 
Cape Cod MA 
Linda Siebe 207 588-0740 
Mar. 6, 7, 8 
Dance Team Showdown 
Ft. Wayne IN 
Dale/TanyaCurry 219 489-9891 
Mar. 6, 7, 8, (UCWDC) 
Big Apple Fest. 
E. Rutherford NJ 
Anthony Lee 201 939-4506
Mar. 7 (CWDI) 
Beans & Jeans Jamboree
Cambria CA
Vern Black 805 773-4356
Mar. 7, 8 
Mother Lode LD Fest 
Sonora CA 
Kilty I-Iunsaker 209 533-051 5 
Mar. 13, 14, 15, (UCWDC) 
Nrnth Bay Invitational 
Rohne1t Park CA 
Moc Padden 707 584-8352 
Mar. 13, 14, 15, (UCWDC) 
Peach State Festival 
Atlanta GA 
Bill Robinson 404 325-0098 
Mar. 13, 14, 15 (UCWDC-LA) 
Cowboy Dance Challenge 
Harvey IL 
Carol Waite 616 473-3261 
Mar. 13, 14, 15 (CWDI) Ten. 
National Capital Bootscool 
Canberra City ACT Australia 
Phil Bates 61 6288-8481 
Mar. 19-22 (FCDC) 
Texas J-Ioe•Down 
Ft. Worth TX 
Virginia Rainey 81 7 458-7276 
Mar. 20, 21, 22, 23 (FCDC) 
Texas Hoe-Down 
Ft. Worth TX 
Virginia Rainey 817 458-7276 

(More Calendar after next page) 

WALTZ WITH ME 
Choreographed by CHARLIE MILNE 

DESCRIPTION: Progressive Partner Dance 
STARTING POSffiON: Traditional Closed. Man faces PLOD 
and lady faces RLOD. 
DIFFICULTY LEVEL: Beginner 
MUSIC: "I See It Now" by Tracy Lawrence; "I Meant Every 
Word He Said" by Ricky Van Shelton 

BEAT/STEP DESCRIPTION 
MAN (or both) 
Forward And Back 
1 Step forward on Left foot 
2 Step Right foot next to Left 
3 Step Left foot next to Right 
4 Step back on Right foot 
S Step Lett foot next to Right 
6 Step Right foot next to Left 

LADY (where noted) 

Step back on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

7 - 12 Repeat beats 1 through 6 

Lady's CW Turn 
Man and lady drop his Right and her Left hands. Man raises 
lady's' Right hand in his Left and leads lady into an outside 
CW turn . . . .  
13 Step forward on Left foot Step back on Right foot and 

begin a full CW turn under 
man's upraised Left arm 

14 Step Right foot next to Left Step on Left foot and 
continue ful l  CW turn 

55 Step Left foot next to Right Step on Right foot and 
complete full CW turn 

Partners resume Traditional Closed dance position. 
16 Step forward on Right foot Step back on Left foot 
17 Step Left foot next to Right Step Right foot next to Left 
18 Step Right foot next to Left Step Left foot next to Right 

Lady's CCW turn 
19 Step forward on Left foot Step back on Right foot 
20 Step Right foot next to Left Step Left foot next to Right 
21 Step Left foot next to Right Step Right foot next to Left 
Man and lady drop his Right and her Left hands. Man raises 
lady's' Right hand in his Left and leads lady into an inside 
CCW turn . . . .  
22  Step forward on  Right foot Step back on Left foot and 

begin a full CCW turn under 
man's upraised Left arm 

23 Step Left foot next to Right Step on Right foot and 
continue full CCW turn 

24 Step Right foot next to Left Step on Left foot and 
complete full CCW turn 

Partners resume Traditional Closed dance position. 

METAMORPHOSIZED (Cont'd.from previous page) 

Right Knee Shake, Hip Rolls 
17 Place ball of Right foot forward and diagonally to 

the right (bending knee) 
& 
18& 
19& 
20& 
21 ,  22 
23 
24 

Bring Right knee slightly back toward Left leg 
Repeat beats "17&" 
Repeat beats "17&" 
Repeat beats "17&" 
Roll hips CCW over to the Left foot 
Roll hips CCW to the Right foot 
Roll hips CCW to the Left foot 

Lady's CCW Turn 
Man slides his Right hand down the lady's Left arm and takes 
her Left band. Partners outstretch both anns to the sides . . . .  
25 Step forward on Left foot Step back on Right foot 
26 Step Right foot next to Left Step Left foot next to Right 
27 Step Left foot next to Right Step Right foot next to Left 
Man and lady raise both hands overhead. Lady executes a 
full CCW pirouette turn under man's upraised hands while 
progressing down PLOD, swiveling her bands in bis . . . . 
28 Step forward on Right foot Step back on Left foot and 

begin a full CCW pirouette 
turn in front of man 

29 Step Left foot next to Right Step on Right foot and 
continue full CCW pirouette 
turn 

30 Step Right foot next to Left Step on Left foot and 
complete full CCW pirouette 
turn 

Partners return to Traditional Closed dance position. 

CCW Box Step Turns 
Partners will make one full in-tandem turn in the Traditional 
Closed dance position in this section . . . .  
3 1  Step forward on Left foot Step back on Right foot 

making a 1/4 turn CCW making a 1/4 turn CCW with 
with the step the step 

32 Close Right foot next to Close Left foot next to Right 
Left 

33 Step Left foot next to Right 
34 Step back on Right foot 

making a 1/4 turn CCW 
with the step 

35 Close Left foot next to 
Right 

36 Step Right foot next to Left 
37 Step forward on Left foot 

making a 1/4 turn CCW 
with the step 

38 Close Right foot next to 
Left 

39 Step Left foot next to Right 
40 Step back on Right foot 

making a 1/4 turn CCW 
with the step 

41 Close Left foot next to 

Step Right foot next to Left 
Step forward on Left foot 
making a 1/4 turn CCW with 
with the step 
Close Right foot next to Left 

Step Left foot next to Right 
Step back on Right foot 
making a 1/4 turn CCW with 
the step 
Close Left foot next to Right 

Step Right foot next to Left 
Step forward on Left foot 
making a 1/4 turn CCW with 
with the step 
Close Right foot next to Left 

Right 
42 Step Right foot next to Left Step Left foot next to Right 
Partners have returned to starting Traditional Closed dance 
position with man.facing PLOD and lady.facing RLOD. 
BEGIN PA'ffERN AGAIN 
Inquiries.- Charlie Milne, (902) 542-5551 

Kick, Turn, Stomps, Monterey Turn 
25 Kick Right foot forward 
26 Pivot 1/4 turn CCW on ball of Left foot and bring 

Right foot next to Left knee 
27 Stomp Right foot next to Left 
28 Stomp Left foot next to Right 
29 Touch Right toe to the right 
30 Pivot 1/2 turn CW on ball of Left foot and step 

Right foot next to Left 
31 Touch Left toe to the lett 
32 Step Left foot next to Right 
BEGIN AGAIN 
Inquiries.- James Kellerman, (203) 323-0810 
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BUTTIN' BUITS 
Choreographed by SANDY NELSON & MIKE RACHW AL 

DESCRIPTION: Contra Partner Dance 
STARTING POSffiON: Partners face each other with the 
ladies in one line and men in the opposing line. 
DIFFICULTY LEVEL: Advanced Beginner/Intermediate 
MUSIC: "Dance! Shout!" by Wynonna 

BEAT/STEP DESCRIPTION 
MAN (or both) LADY (where noted) 
Heel & Toe Touches, Foot Cross, Stomp 
1 Touch Right heel to Left Touch Left heel to Right 

instep instep 
& Touch Right toe to Left Touch Left toe to Right 

instep instep 
2 Touch Right heel to Left Touch Left heel to Right 

instep instep 
& Touch Right toe next to Touch Left toe next to Right 

Left instep instep 
3 Step to the Right on Right Step to the left on Left foot 

foot 
4 Cross Left foot behind 

Right and step 
5 Step to the right on Right 

foot 
6 Stomp Left foot next to 

Right (stomp up) 
7 Touch Left heel next to 

Right instep 
& Touch Left toe next to 

Hight instep 
8 Touch Left heel next to 

Hight instep 
& Touch Left toe next to 

Right instep 
9 Step to the left on Left foot 

10 Cross Right foot behind 
Left and step 

1 1  Step to the left on Left 
foot 

12 Stomp Right foot next to 
Left (stomp up) 

Cross Right foot behind Left 
and step 
Step to the left on Left foot 

Stomp Right foot next to 
Left (stomp up) 
Touch Right heel next to 
Left instep 
Touch Right toe next to Left 
instep 
Touch Right heel next to 
Left instep 
Touch R ight toe next co Left 
instep 
Step to the right on Right 
foot 
Cross Left foot behind Right 
and step 
Step to the Right on Right 
foot 
Stomp Left foot next to Right 
(Stomp down) 

Man and lady follow the same footwork throughout the rest of 
the patteni . 

Revisions or Correction 

SUGAR PUSH 
Choreographed by Barbara Mendelsohn 

From CDL Vol. 25, No. 1&2, Jan/Feb. 1997, Page 50 
Beats 29 through 36 should read as follows, 

29 
30 

31 
32 
33&34 
35 
36 

Touch Left toe behind Right foot 
Execute a 1/2 CCW turn on Right foot and touch Left 
toe in front of Right foot 
Step forward on Left foot 
Touch Right toe next to Left foot 
Shuffle forward (RLR) 
Step forward on Left foot 
Pivot 1/2 turn CW on ball of Left foot and shit\ weight 
to Right foot 

SO August 1997 Country Dance Lines 

Forward Struts, Backward Scoots, Jump-Turn 
13 Step forward on Right heel 
14 Slap Right toes down on floor 
1 5  Step forward on  Left heel 
16 Slap Left toes down on floor 
17 Scoot backward on Left foot while touching Right 

toe on floor 
18 Repeat beat 17 
19 Repeat beat 17 
20 Jump turning 1/2 turn CW landing on both feet 

facing away from your partner 

Walk Backward, Butt Bump, CW Pivot, Hip Bumps 
Look over Left shoulder/or spacing, . . . .  
21 Step back on Right foot 
22 Step back on Left foot 
23 Step Right foot next to Left 
24 Bump butts with partner 
25 Step on Right foot and pivot  1/4 turn CW 
26 Step Left foot next to Right 
27, 28 Bump Left hips together twice with partner 

CW Pivot, "No No" Head Shake, CW Pivot, Hip Bumps 
29 Step on Right foot and pivot 1/4 turn CW 
30 Step Left foot next to Right 
Partners are now facing each other. 
31 ,  32 Look at partner and shake head "No No" (right, 

left) 
Note: You can say "Yes Yes" ffyou 're so inclined. 
33 Step on Right foot and pivot 1/4 turn CW 
3/i Step Left foot next to Right 
35, 36 Bump Right hips together twice with partner 
37 Step on Right foot and pivot 1/4 turn CW 
38 Step Left foot next to Right 
Partners are now facing away from each other. 
39, 40 Bump butts with partner twice 

Forward Walk, Cross Unwind 
4 1  Walk forward on Right foot away from partner 
/42 Walk forward on Left foot 
43 Step Right toe behind Left foot 
44 Unwind 1/2 turn CW 
Note: Weight ends on Left foot for man and Right foot for 
lady. 
BEGIN PA'ITERN AGAIN 
InquMes, Sandy Nelson, (414) 242-6836 

IVA'S SLOW DANCE 
Choreographed by Jerry Cope & Iva Mosko 

From CDL Vol. 25, No. 1&2, Jan/Feb. 1997, Page 52 
Beat 31 should read as follows: 
31 Cross Left foot behind Right and step 

HEAD OVER HEELS 
Choreographed by Michele Perron 

From CDL Vol, 25, No. 3&4, Mar /Apr. 1997, Page 53 
Beat 16  should read as follows: 
16 Rock hips back slightly, lowering Right heel only while 

Left heel remains raised (weight stays on Right foot). 

PISMO BEACH COUNTRY\\(£ST£RN 
ENJOY THREE DAYS OF DANCE-

WORKSHOPS -COMPETITION 
AND 

FUN IN THE SUN ON THE 
CENTRAL COAST OF 

CALIFORNIA. 

mo Beach Western Days has become 
of the largest in attendance of all 

Pis 
one 
Cou 
coa 
instru 
Sev 
offe 
bas 
favo 
ope 
req 
reg 
cw 

and 
Tea 
Sun 
com 
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Op 
eve 
pra 
Wh 
fam 
bea 

ntry Western Dance events on the west 
st, and attracts world--class champions as 

ctors and judges, 
enty workshops and classes are 
red Friday and Saturday providing 

ic and advanced instruction m all the 
rite dances. Friday's workshops are 
n to all badge-holders; Saturday classes 
uire your r,re-reJistration (see
istration form) o your selections. 
DI-sanctioned competition in Couples
Line Dance will be held Saturday; 

m competition and more workshops on 
day, New Line Dance Chore';f,raphy
petition will be held both Fri ay and 

urday, 
en Danci� on Friday and Saturday
nings at F UR locations - so you can 
ctice what you learned. 
ile all this is goin' on, there's free 
ii)'. entertainment all over town, and a 
ut1ful beach to relax on, 

So make your 
plans well in 
advance - many 
of the workshop/ 

,. :. i: •. ,
-� classes filled up

."II! early last year 
,..;f 

.. .,,. ,1: due to space 
·:; limitation, and

h o t e l / m o t e l  
space became 
scarce. 

• · e, 

For lodging information, 
Chamber of Commerce 

800-443-7778

DANC£ FESTIVAL 
SEPTEMBER I 2 ,  I 3 , I It 1 9 9 7  

FRIDAY 12:00 1:00 2:00 3:00 ◄:OD 

PONY/SWING PONY SWING FREE-SmE FREE-STYLE 'TWO STEP 
VETS IITTRO BEG-IITT CHA-CHA CHA-CHA f>HCY CLUSTVIS 
HALL JOE &JUDY JOE & JUOY "�"' "'- INT-ADV 

BERTONI BERTONI SALLY RINALDI 

TWO STEP WALTZ lWO STEP FREE-STYLE WEST COAST 
EDGEWATER COUR D'ALENE BEG-INT BEG-I ITT CHA-CHA SWING 

SKYROOM RON & SALLY RON & SALLY GREG & EVE GREG & EVE BEG-INT 
THREFALL Tl-lREFALL HOLMES HOLMES K& KMOODY 

WEST COAST WEST COAST WEST COAST WEST COAST HUSTLE 
MARIE SWING SW1NG SWING SWING ""'''" 

CALLENDER CLIFF & LINDA muoo "'""' STYl.ll«i&POSITIOH CAM & LORI 
DEASON C & L OEASON SALLY R INALOI SALLY RINALDI WONG 

LINE•OANCE TWO STEP WALTZ N ITECLUB 2STEP 'TWO STEP 
SHORE '8"BY CM£$' BEG-INT BEG-INT -"""" BEG-INT 

5:00 

,. -

LINE DANCE 
'CIVJ;YLEGS' 

MIKE BENDAVID 

WALTZ 

JNT.AOV 
ROCKY & NANCY 

FORMAN 

lWO STEP 
INT-ADV 

KEN & CHERLYN 
CATES 

LINE DANCE 
·--

CLIFF '3HAKE URIIISCUl'r BARRY & SUE BARRY & SUE SAL & DIANE KEN & CHERLYN DONNA 
THE KEENER'S 

LOOGE 

SAT VETS 
HALL 

8:00 WALTZ 

1 
BEG-INT 

PH IL SCIACCA 
9:15 WALTZ 

2 
INT•ADV 

PHJL SCIACCA 

10:30 lWO STEP 
HEWP,.TTERNS 

3 
LINDA DRAKE 

1 1:45 EAST COAST 
4 SWING 

BEG•INT 
iTOM&VICKIE OVENS 

1:00 FREE•STYLE 
• CHA-CHA 

'""" 

TOM & VICKI OVENS 

2:15 NITECLUB 2•STEP ' 8EG-!NT 

TOM & VIKI OVENS 
3:30 WALTZ 

INT./IDV 
7 
KEN & LIZ BOX 

4:45 WEST COAST 
• SWI NG 

BEG-INT 
KEN & L1Z BOX 

6,00 EAST COAST ' SWING .,,,,ffl 
PETE & PEG SIGLER 

WOOD 

JUDKINS 
SOHOOL 

LINE DANCE 
COMPETITION 

FREE•STYLE 
10 CHA-cHA 

JIM & TERRY 
MANWELL 

WALTZ 
11 IITT•ADV 

J IM &  TERRY 
MANWELL 

WOOD 

ST.PAUL 
CHURCH 

COUPLES 
COMPETITION 

DANCE BETTER 
12 SECRETS 

BRAD FISKE & 
JUDY MENKE 

13 
WALTZ 
ELEG.,,,Ht MOVES 

BRAO FISKE & 
JUDY MENKE 

TURNS•TURNS 
1
j MORE TURNS 

JUDY MENKE 

GONZALES 

SHELL BEACH 
SCHOOL 

TWO STEP 
fS BEG-INT 

RJCH SMALL 
LINE DANCE 

'HEARTS 5 FlOWERS' ,. 
HEDY McADAMS 

L INE DANCE 
11 

•8WE£1 LIPS' 

MICHAEL BAAR 

NITECLUB 2STEP 
18 BEG-INT 

CIANNE McGINNIS 
SECRETS DF 

GREAT TURNS 
19 

CW/NE McGINNIS 
WALTZ 
INT-ADV 

20 

RICH SMALL 
lWO STEP 

21 !NT•AOV 
PETE & PEGGY 

SIGLER 
LINE DANCE 

2'rTlfT0"1.ASl(A' 
MATT KOZENKO 

WALTZ 
23 BEG•INT 

MATT KOZENKO 

CATE$ 

EDGEWATER 
SKYROOM 

:u ,�1iiv 
TOM HYATT & 

LISA FAY 

25 
SHUFFLE 

TOM HYATT & 
LISA FAY 

EAST COAST 
2B 

SWJNG 

DAVE WEST 
SCHOTTISCHE 

27 

OAVE WEST 
lWO STEP 

28 
BEG•!NT 

PAMMcCRUMB 
FREE-sTYLE 

29 CHA-CHA 

PAM MeCRUMB 
WALTZ 
BEG-IITT 

30 

LEO NARO VAUGHN 
MIXER WALTZ 

3
�1M & SHIRLEY 

EVANS 
WEST COASTSWNG "' 
3JIM :V�fEY 

WASNICK 

MARIE 
CALLENOER'S 

TURNS 
TURNS 33 TURNS 

LINDA DRAKE 
WEST COAST SW 
3' LOOK 8£TTEf!.. 

""''"""" 

BEN CORPUS 
WEST COAST SW 

SYNCOf>,_TIOffS 
35 

BEN CORPUS 

WEST COAST SW 
30 BEG-INT 

lADI£$ TECKNIQUES 
LESLIE ADAMS 

WEST COAST SW 
37 �=0 

LESLIE AOAMS 

WEST COAST SW 
3B 

CI-WIGIN THE SLOT 

BEN CORPUS 

WEST COAST 

SWING 

COMPETITION 

•- . ,,.;:,.---

�§�oz 

!c:���lm§=i m z 
;lr�,; 

�"� ��i��m

PISMO COAST 
VILLAGE 

LINE DANCE 
39 """" 

SAL GONZALES 

W-'lTZ 
INT-ADV 

.. 
RfCHSMALL 

WEST COAST SW 
,�,_TIOHS 

LINOA ORAKE 

LINE DANCE 
'tJN0.008-Tm!S' 

42 

BOB �lGHr 

�1io� 
� ,,;., /!c:gj C !ll�"'iili cnrg o 

��� �!�� 

amt For registration information, 
805-489-2885 i:NDAY - Watch the "Gathering of the Clans· as Team Dance takes over the Central CoasL Team Competition begins at 8:00 am on the 

an-view deck at Whalers Plaza. As many as 20 teams will compete. - followed by the Awards Ceremonies and more workshops. 

COMPETITION REGISTRATION INFORMA TION JS MAILED ON REQUEST □cHECK IF YOU WOULD LJKE A COMPLETE FLYER & INFO 
::,.. 

OR SATURDAY CLASSES .................. CJRCLE 5 NUMBERS AS YOUR ARST CHOICE ........... ...... PLACE AN X ON 5 NUMBERS AS YOUR SECOND CHOICE 

1 I 2 I 3 I 4 I 5 I 6 I 7 I 8 I 9 I 10 I 1 1  I 12 I 13 I 14 I 1s I 16 I 11 I 18 I 19 1 20 I 21
22 I 23 I 24 I 2s I 26 I 21 I 2s I 29 I 30 I 31 I 32 I 33 I 34 I 3s I 3s I 31 I 38 I 39 I 40 l 41 I 42 

IF REGISTERING FOR MORE THAN ONE PERSON AND THE SAME CHOICES ARE NOT DES IRED PLEASE COMPLETE AN ADDITIONAL REGISTRATION (FACSIMILES OKAY) 

PLEASE PRINT 
FIRST NAME LAST NAME

partner 
FIRST NAME LAST NAME

STREET CITY ST __ ZIP 

TEL.NO: ( ) TEL.NO: / \ 

No. of Badges @ $35.00 @ $40.00 @ $1 5,00 TOTAL: $ 
before August 1 ,  1997 after July 31 ,  1997 Junior (ages 6-17) 

Please make your check or money order payable to Pismo Beach Western Days, Box 879, Pismo Beach Ca 93448-0879 

MasterCardNisa 

1 1��E 
1 rlGNATURE 

Card No. of Cardho!der 
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The 1997-98 

COVHTRY WESTERH DAHCE 

CMW>Z.
iMMMiNt1¥WMM·M�W;W 

June 13, 14, 15 - Cat. 2 
BIG SKY DANCE FESTIVAL 

Billings MT 
Sharon Luloff 406 962-3817 

July 4, 5, 6 - Cat. 1 
WILD WEST FESTIVAL' 

Sacramento CA 
Greg & Eve Holmes 707 451-1160 

July 25, 26, 27 - Cat. I 
SOUTHWESTERN C/W DANCE FIESTA 

Tucson AZ 
Dyanna & Billy Bob Waters 520 290-5731 

August 1, 2,3 - Cat. 3 
ALL VALLEY C/W DANCE FESTNAL' 

Northridge CA 
Mike & Marie Bendavid 818 349-8788 

August 2 - Cat. 5 
SUNSIDNE STATE CLASSIC 

Brisbane, Australia 
Terry Hogan 06!7-335-79947 

August 15, 16, 17 - Cat. I 
CANADIAN FINALS DANCE FESTNAL 

Edmonton AB Canada 
Glen Cymbaluk & Betty Hazard 

403 413-9797 

September 12, 13, 14 - Cat. 1 
RANCHO EL PISMO WESTERN DAYS' 

Pismo Beach CA 
Vern & Lois Black 805 773-4356 

September 27 - Cat. 5 
GOLDEN GATE CLASSIC LD COMP.' 

San Francisco Bay Area CA 
Charlotte Skeeters 510 462-6572 

For more info about CWDI call or write: 
VERN BIACK, President 

420 Dell Ct., Pismo Beach CA 93449 
Phone 805 773-4356 

2 August 1997 Country Dance Ll11es 

Th• Middle of tho Road D3�r.er Friendly Organization 

Schedule of Events 

June 19-21 - Cat. I 
CWDI INTERNATIONAL 

CHAMPIONSHIPS 
Salt Lake City UT 

Ken & Elizabeth Box 801 261-5538 

October 3, 4, 5 - Cat. 2 
CAL WESTERN DANCE INVITATIONAL' 

Venture CA 
Vince & Madeline Fiske 805 643-8833 

October 10, 11, 12 (Cat. 3) 
PACIFIC RIM CLASSIC 

Gig Harbor WA 
Tom Clifton 253 874-9873 

October 30, November 1, 2 - Cat 5 
THIRD ANNUAL SANDGROPERS STOMP 

Inglewood, Perth, Australia 
Cindy Truelove 0619 271-8171 

Feb. 7, 8, 1998 Cat. 3 
Great American Teem Challenge 

Sacramento CA 
Lainey Leatherman 916 685-2139 

March 7, 1998 - Cat. 2 
BEANS &JEANS JAMBOREE 

Cambria CA 
Vern & Lois Black 805 773-4356 

March 13, 14, 15, 1998 (Ten.) - Cat. 5 
NATIONAL CAPITAL BOOTSCOOT 

Canberra City, ACf Australia 
Jenny Cryer & Phil Bates, Ph6!6 288-8481 

March 20, 21, 22, 1998 - Cat. I 
MISSION COUNTRY FESTIVAL 

Riverside CA 
Paul McClure 909 305-0505 

Categories: 
I. Full Competition/Wkshp

2. Limited Competition/Wkshp
3. Teams only Competition/Wkshp

4. Workshops Only
5. Line Dance Competition/Wkshp

April 10, 11, 12, 1998 - Cat. 2 
MIDWEST SHOWDOWN INVITA

TIONAL 
Sioux Fall SD 

Terry & Lori Bonsall 605 368-2535 

April 25, 1998 - Cat. 4 
CALIF. WESTERN DANCE WORKSHOP 

Ventura CA 
Vince & Madeline Fiske 805 6/i3-8833 

April 25, 26, 1998 (Ten.)- Cat. 5 
GONE CTRY NEWCASTLE CHALLENGE 

Newcastle-Hunter Valley, Australia 
W. O'leary & Jean Tremenheere

Ph. 0fi9533553 

April 24, 25, 1998 - Cat. 4 
SILVER STATE DANCE FESTIVAL 

Reno NV 
Maggie Green 702 359-3616 

May 2, 3, 4, 1998 - Cat. 2 
ROCKY MTN REGIONAL DANCE FEST. 

Casper WY 
Michelle Cook 307 234-881 I 

May 16, 1998 (Ten.) - Cat. 5 
BRISBANE STAMPEDE 

Brisbane, Australia 
Ralf Ballsmieter 0607 388-30931 

October 16, 17, 18 -1998 Cat. 2 
CALIF. C/W HARVEST FESTNAL 

Hollister CA 
Pam McCrumb 408 449-0938 

*A CWOI Judging Clinic will be held at these
events to meet annual certification requirements 
for judges. Additional Events will be added 
during the year following Trustee approval. 

NEWSFLASH 
Choreographed by DORIS &JIM SERGENT 

DESCRIPTION: Partner dance 
STARTING POSITION, Right Side-By-Side facing FLOD. 
DIFFICULTY LEVEL, Intermediate 
MUSIC: "No News" by Lonestar; "Heart's Desire" by Lee Roy 
Parnell; "Givin' Water To A Drowning Man" by Lee Roy 
Parnell 

BEAT/STEP DESCRIPTION 
Touch-Cross Steps, Vine right Touch 
1 Touch Right foot to the right 
2 Cross Right foot over Left and step 
3 Touch Left foot the left 
4 Cross Left foot over Right and step 
5 Step to the right on Right foot 
6 Cross Left foot behind Right and step 
7 Step to the right on Right foot 
8 Touch Left foot next to Right 

Man's Vine Left, Touch, Lady's Full CCW Turn, Touch, 
Walk Back 
MAN LADY 
Release Left hands and raise right hands .. 
9 Step to the left on Step to the left on Left foot 

Left foot and begin a full CCW turn 

10 Cross Right foot behind 
Left and step 

11 Step to the left on Left 
foot 

under upraised Right hands 
while traveling to the left 
Step on Right foot and 
continue full CCW traveling 
Turn 
Step on Right foot and 
complete full CCW traveling 
turn 

12 Touch Right foot next Same as man 
to Left 

Rejoin hands in Right Side-By-Side position facing PLOD. 

· 13 Walk back on Right foot 
14 Walk back on Left foot 
15 Walk back on Right foot 
16 Walk back on Left foot 

CCW Military Turns, Forward Shuffles 
Release Right hands and raise Le.ft hands .... 
17 Step forward on Right foot 
18 Pivot 1/2 turn CCW on ball of Right foot and shift 

weight to Left foot 
19, 20 Repeat beats 17 and 18 
Rejoin hands in Right Side-By-Side position facing PLOD. 
21&22 Shuffle forward (RI.R) 
23&24 Shuffle forward (LRL) 
25 - 32 Repeat beats 17 through 24 

Man's Vine Right, Touch, Lady's Full CCW Rolling Turn, 
Touch, Both Vine Left, Touch 
Release Left hands and raise Right hands ... 
MAN LADY 
33 Step to the right On Right Step to the right �n Right

foot foot and begin a full CCW 

34 Cross Left foot behind 
Right and step 

35 Step to the right on Right 
foot 

turn traveling to the right 
Step on Left foot and 
continue full CCW traveling 
turn 
Step on Right foot and 
complete full CCW traveling 
turn 

36 Touch Left foot next to Same as man 
Right 

37 Step to the left on Left foot 
38 Cross Right foot behind Left and step 
39 Step to the left on Left foot 
40 Touch Right foot next to Left 
BEGIN AGAIN 
Inquiries, Doris Sergent, (812) 849-5821 

TURN THE EARTH 
Choreographed by BOB WATTERS 

DESCRIPTION, Two-Wall Line Dance 
MUSIC, "Bury The Shovel" by Clay Walker 

BEAT/STEP DESCRIPTION 
Left Toe Touches, CCW Sweep Turn, Right Toe Touches, 
CW Sweep Turn 
1 Touch Left toe to the left 
2 Cross Left foot over Right and touch toe 
3 Pivot 1/2 turn CCW on ball of Right foot while 

sweeping Left leg around 
4 Step Left foot next to Right 
5 Touch Right toe to the right 
6 Cross Right foot over Left and touch toe 
7 Pivot 1/2 turn CW on ball of Let\ foot while 

sweeping Right leg around 
8 Step Right foot next to Left 

Walk Forward, Turn & Hitch, Steps Back, Triple In Place 
9 Walk forward on Left foot 
10 Walk forward on Right foot 
11 Walk Forward on Let\ foot 
12 Pivot 1/2 turn CCW on ball of Let\ foot while 

hitching Right knee 
13 
14 
15&16 

Step back on Right foot 
Step back on Left foot 
Triple step in place (RLR) 

Turn, Forward Shuffles, Rock Steps, Two Step CCW 
Turn 
& 
17&18 
19&20 
21 
22 
23 

24 

Pivot J/4 turn CCW on ball of Right foot 
Shuffle forward (LRL) 
Shuffle forward (RLR) 
Step forward and rock onto Left foot 
Rock back onto Right foot in place 
Step on Left foot and begin a full CCW turn 
traveling back 
Step on Right foot and complete full CCW traveling 
turn 

Backward Shuffles, Rock Steps, CW Military Turn 
25&26 Shuffle backward (LRL) 
27&28 Shuffle backward (RLR) 
29 Step back and rock onto Left foot 
30 Rock forward onto Right foot in place 
31 Step forward on Left foot 
32 Pivot 1/4 turn CW on Left foot and shift weight to 

Right foot 

BEGIN AGAIN 

Inquiries: Bob Watters, (502) 491-7599 
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BESIDE MYSELF 
Choreographed by JIM & PHYLLIS DIXON

This dance was choreographed for the wedding vow 
renewal of our friends Chris & Debbie Greenwald. 
DESCRIPI'ION: Partner dance 
STARTING POSITION: Country/Western Closed. Man faces 
FLOD and lady faces RLOD. 
DIFFICUL1Y LEVEL: 
MUSIC: "Half The Man" by Clint Black. Any medium waltz. 

BEAT/STEP DESCRIPTION 
MAN (or both) 
H 
1 Step forward on Left foot 
2 Step Right foot next to Left 
3 Step Left foot next to Right 
4 Step back on Right foot 
5 Step Left foot next to Right 
6 Step Right foot next to Left 

LADY (where noted) 

Step back on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Lady's Turn To Right Side-By-Side Position 
Raise man 's Left and lady's Right hand . . . .  
7 Step forward on Left foot Step back on R ight foot and 

begin a 1/2 CW turn under 
man's Left arm moving to 
man's Left side 

8 Step Right foot next to Left Step on Left foot and 
continue 1/2 CW turn 

9 Step Left foot next to Right Step on Right foot and 

Lady is now on man 's Left side. 
into his Right band . . . .  
1 0  Step forward o n  Right foot 

complete 1/2 CW turn 
Man takes Lady's Right hand 

Step forward on Left foot 
and begin a ful l  CCW turn 
crossing in front of man to 
his Right side 

11 Step Left foot next to Right Step on Right foot and 
continue full CCW turn 

12 Step Right foot next to Left Step on Left foot and 
complete ful l  CCW turn 

Rejoin hands. Partners are now in the Right Side-By-Side 
position facing FLOD. 

Waltz Basic Forward 
13  Step forward on Left foot 
14 Step Right foot next to Left 
15 Step Left foot next to R ight 
16 Step forward on Right foot 
17 Step Left foot next to Right 
18 Step Right foot next to Left 

Step forward on Right foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step forward on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Lady's Crossover Into A Right Pretzel Position
Raise both hands over lady's head . . . .  
19 Step Left foot over R ight Step to the left on Right foot 

in place crossing in front of man 
beginning a CCW 
encirclement of man 

20 Step in place on Right foot Step on Left foot continuing 

21 Step in place on Left foot 

22 Step Right foot over Left 
in place 

23 Step in place on Left foot 

CCW encirclement of man 
Step on Right foot at man's 
Left side temporarily facing 
RLOD 
Step behind man on Left 
foot continuing CCW 
encirclement of man 
Step on Left foot progressing 
behind man's back to his 
Right side 

24 Step in place on Right foot Step on Left foot at man's 
Right side and execute a full 
CW spin into a Right 
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Hammer position on man's 
Right side 

Man releases lady's Le.ft hand and b1ings lady's Right hand 
down to her back at her waist as she completes her spin. 
Partners Join Left hands and are now side by side in a Right 
Hammer position (Right anns behind lady's back at her waist 
and Le.ft hands in front) facing FLOD. 

Forward Basic, Lady's Spin 
25 Step forward on Left foot Step forward on Right foot 
26 Step Right foot next to Left Step Left foot next to Right 
27 Step Left foot next to Right Step Right foot next to Left 
Release Right hands.from behind lady's back. Man raises Left 
hands over lady's head pushing her off into a free spin while 
releasing all bands . . . .  
28  Step forward on Hight foot Step on Left foot and begin 

a 1 1/2 CW free spin 
progressing toward FLOD 

29 Step Left foot next to Right Step on Right foot 
continuing 1 1/2 CW free 
spin 

30 Step Hight foot next to Left Step on Left foot completing 
1 1/2 CW free spin 

Partners enter a Count1y/Westem Closed dance position ( man 
faces FLOD and lady faces RLOD). 

Waltz Basic 

31 Step forward on Left foot 
32 Step Right foot next to Left 
33 Step Left foot next to R ight 
34 Step forward on Right foot 
35 Step I.eft foot next to R ight 
36 Step Right foot next to Left 

Step back on R ight foot 
Step Left foot next to Right 
Step Right foot next to Left 
Step back on Left foot 
Step Right foot next to Left 
Step Left foot next to Right 

Open To Right Open Promenade Position, Shuffles 
Man release's lady's'  Right hand from his Left . . . .  
37 Step forward on Left foot Step on Hight foot and begin 

a 1/2 CW turn progressing to 
man's Right side 

38 Step Right foot next to Left Step on Left foot continuing 
1/2 CW turn 

39 Step Left foot next to Right Step on Right foot 
completing 1/2 CW turn 

Man takes up lady's Le.ft hand in his Right and partners 
assume a Right Open Promenade Position facing FLOD. 
40 Step forward on R ight foot Step forward on Left foot 
4 1  Step forward on Left foot Step forward on Right foot 
& Slide Right foot up next to Slide Left foot up next to 

Right 
42 Step forward on Left foot Step forward on Right foot 
43 - 45 Repeat beats 40 through 42  

Return to C/W Closed Dance Position
46 Step forward on Right foot Step forward on Left foot 

and begin a 1/2 CW turn 
progressing to front of man 

47 Step Left foot next to Right Step on Right foot 
continuing 1/2 CW turn 

48 Step Right foot next to Left Step on Left foot completing 
1/2 CW turn to face man 

Partners now resume a Closed Country/\l7estem position. 

BEG IN AGAIN 

Inquiries, Jim or Phyllis Dixon, (614) 668-4481 

@lt;I 
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(1) Upper and vamp liner
made of lightweight
Cambrelle for
cool comfort.

(2) All inside seams
are covered.

(3) Rugged reinforced
leather pull-straps.

(4) Soft cowhide outer
leather.

(5) 1 ½" leather heel with
rubber cap.

<· ;. rand
elri!Here's why: 

(6) Steel shank for arch
support.

(7) Stitched-on chrome
leather outsole.

(8) Cushioned filler in
ball area.

(9) Cambrelle-covered
Boron sponge insole.

(10) Leather welt.

Evenin' Star Boot Co. / P.O. Box 926 I Gonzales, Texas 78629 I (800) 873-2623 

j 

FAX 415 488-4671 

WELCOME TO THE WORLD OF WESTERN DANCE 
Country Dauce Line�· is a monthly Magazin� written by, for, and 

about C/W Dancers and C/W Dancing, and CDL reaches thousands 
of dancers in all 50 United States as well as in 17 countries worldwide, 
The purpose of CDL is to provide C/W Dance news, views, and in
formation and to hdp the C/W Dance Community to get to know (and 
know of) each other. Our goal is to contribute to the growth in inter
est and participation in C/W Dance as a leisure activity as well as a 
competitive art and craft. 

Regular CDL features include: 
Dance Step D<.'scrl_ptions for new and popular line, partner, mixer and novelty 
dances, including their music suggestions. 
The World Of Western Dance where Dance Clubs from around the world tell 
of their past and planned antics. 
International C'J\V Dance Instructor Directory published in its entirety each 
January with monthly updates. It lists the Name, Town, State & Phone Nuffirers of 
Instructors & C',horeographcrs worldwide. A perfect way for long distance dancers 
Lo find places to dance throughout their travels. 
Major & Special Events Calendars Ii.st up-corning competitions, festivals and 
other evems throughout the year. 

Competition Rules and other pertine.nt information for most of the major 
competitions published well in advance of the events. 
Letters & Commentary from readers, full of ideas, dance tips, advice, local info, 
or just a friendly 11Howdy!" 
Previews, Reports and Competltion Results for most of the major 
competitions. 
C.ompact Disc Reviews that are based on the danceability of the songs. 
Articles & Fcan1rcs on subjects of interest to C/'W Dancers, ranging from the 
care & feeding of your hats & l:oots, to dance tips, health tips,Junior & Senior 
Dancers, and lots more; not to forget a bit of humor thrown in here and there to 
keep us all from taking ourselves too seriously. 
Advertisements for events, fashions, lesson videos, and many other products 
and services of interest to the C/W Dancer. 

Country Dance Lines is YOUR magazine. YOU provide its con
tent. Our job is to print it up and pass it around. By working together 
we hope to continually develop the need for more and larger dance 
floors.-____________________ _

INTERNATIONAL RATES 

For Subscribers outside USA only. 
Sorry, no personal checks from banks outside USA. 

International Subscribers - Take $5.00USD off the rates here 
by using your VISA or MASTERCARD. Rates arc in US cuffency. 

CANADA/MEXICO: $50 for 1 yr. $95 for two yrs. 
EUROP/UK: $60 for 1 yr. $110 for 2 yrs. 

INTERNATIONAL: $80 for 1 yr. $150 for 2 yrs. 
Mailed to Canada via Air Mail Printed Malter. 

Mailed elsewhere via Interposl. 

Subscribing to Country Dance Lines is easier than learning the 
Two-Step, and may even help! 

JUST FILL IN the form provided and mail it with your Check, Money 
Order, Visa/MC info to: Country Dance Lines, Drawer 139, 
Woodacre CA 94973-0139, 

While you're at it, tell us a bit about yourself (in 1000 words or less) 
and/or about C/W dancing in your area. 

__ Indicate if you are 3. C/W i;>ance Instructor or Choreographer, 
include a phone number, and you'll be included in the annual CDL
International Dance Instructor Directory. 

USA Prices 
See below left for International prices 

CDL via Bulk Rate Mail CDL via First Class Mail 
(3 days to 4 weeks for delivery) (3 to 5 days for delivery)

__ $ 20 for I year 

__ $35 for 2 years 

__ $45 for 1 year 

__ $80 for 2 years 

ENCLOSED FIND$ ___ . Begin my monthly subscription to Country Dance 
Lines as I have indicated 

NAME. __________________ _ 

ADDRESS, ____________ APT ___ _ 

CITY __________ ST ___ ZIP ___ _ 

PHONE '---� ______________ _ 

CARD#" __________________ _ 

_VISA _Mc -- Expiration Date. ___________ _ 

Signature (for Visa/MC), _________________ _ 
NEW SUBSCRIBERS - Please send entire form. The reader who has 

provided this subscription form is being credited for doing so. Thank 
you. 

Subscription form compliments of: 

Name Zip Code 

Country Dance Lines, Drawer 139, Woodacre CA 94973 



IA. 

Competition in Couples, 
Pro Am, Line Dance, 
and 'learns Divisions 

More than $40,000.00 
in prizes f<' trophies 

World class instructors 
presenting over 100 hours 

of dance classes 
(couples and line) 

Thursday Night Directors' 
Star Awards Ball, 

(plack tie optiq11al)Gala Evening 

Tennessee 

January 7-11, 1998 

RegionaJDll1tce 

�;���== �1111·m■1·1�s�1111m.rlf ·•··1··.(9)Jtm)I 
Fq.-,,,.1rd4ys ,if competition ... Five nights of <>pen dan¢in,g! 

Renaissance Hotel 
Reservations (615) 255-8400 
Rate: $99.00 (1 & 2 persons) 

$109.00 (3 & 4 persons) 

Days Inn 
(800) 627-3297

2 blocks away • Free Parking! 
$65.00 (l-4 persons) 

Shoney's Inn 
(800) 222-2222

1 mile away, on Music Row 
$69.00 (1-4 persons) 

Doubletree 
(615) 224-8200

Just 6 blocks away 
$79.00 (1-4 persons) 

For discounted air travel ... 
Contact Bob Ensten at 
American Made Travel 

(800) 946-2682 or ( 415) 897-3421

All activities will be held in the Nashville Convention Center 
and the Renaissance Hotel in downtown Nashville 

For information 
on Line Dance contact: 

Dennis Waite 
P.O. Box 27 

Barren Springs, MI 49103 
(616) 473-3261

denwaite@aol.com 

For registration forms 
and information contact: 

Russ Drollinger 
P.O. Box 1081 

Jeffersonville, IN 4 7131 
(812) 282-4651

russld@aol.com

For additional 
information contact: 

Mike Haley, Worlds VI Director 
P.O. Box 21007 

Albuquerque, NM 87154 
(505) 293-0123

haleydance@aol.com 
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